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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon va o‘zbek
adabiyotshunosligi dunyo miqyosida e’tirof etilgan buyuk ijodkorlar asarlari
poetikasini globallashgan tafakkur sathi mezonlariga olib chigmogda. Aynigsa,
ko‘lam jihatidan badiiy ijodning asosini tashkil etadigan Sharq mumtoz she’riyatida
janrlar rang-barangligi, tasavvufiy mohiyatning obrazlarga singdirilishi, ularning
shakllanish tarixini asoslash, inson ruhiy kamolotining yuqori darajaga ko‘tarilishi,
makon va vaqtda lirik gahramon ruhiy holatini bosgichma-bosqgich o‘sib borishi,
epik va lirik tur xususiyatlarining o‘zaro sintezi hamda oshiglik magomi badiiy
tasviriy vositalarda ifoda etilishi, ularning poetik shakllanish davri va tadrijiy
takomilini aniqlash dolzarb ahamiyat kasb etmoqda.

Dunyo adabiyotshunosligida Sharq  adabiyoti tarixi va ilmiy-nazariy
qarashlari, mumtoz asarlarning dunyo adabiyotida tutgan mavqgeyi, Alisher
Navoiy ijodi va jahon adabiy an’analariga ta’siri kabi masalalar yuzasidan ilmiy
tadqiqotlar amalga oshirilmogda. Buning natijasida jahon adabiyotshunosligida
ulug® ijodkor she’riyati janrlari, mavzulari, obrazlar tizimi va umuman poetik
olami, ularning adabiy-estetik hamda tipologik xususiyatlarini islomiy-tasavvufiy
qarashlarda aks etishi, sharqona badiiyat mezonlari, uslub manerasi, badiiy
detallarni qo‘llash orgali lirik gahramon ruhiy olamini ochish, ramziy vositalarda
oshig, ma’shuqa, raqgib uchligini yoritilishi, an’anaviy motivlardan foydalanish
mahoratini aniglash bugungi adabiyotshunoslik oldidagi vazifalardan biriga
aylanmoqda.

Mamlakatimizda so‘nggi yillarda meros bo‘lib kelayotgan  mumtoz
asarlarning adabiyot tarixi, folklorshunoslik, tilshunoslik, matnshunoslik,
manbashunoslik, mumtoz poetika masalalariga e’tibor qaratilmoqda. “Vatanimiz
“Milliy tiklanishdan — milliy yuksalish sari” degan bosh tamoyil asosida
taraqqiyotning butunlay yangi bosqichiga qadam qo‘yib, yangi Uyg‘onish davri
— Uchinchi  Renessans poydevorini yaratayotgan bugungi kunda Alisher
Navoiyning bezavol adabiy merosi misolida o‘zbek adabiyoti va madaniyatini
chuqur o‘rganish va ommalashtirish har qachongidan ham muhim ahamiyat
kasb etmoqda”!. Natijada shoir asarlari, xususan, she’riyati, obraz-timsollar olami
va ularning ifoda tarzi, tasvir ko‘lami, poetik dunyosiga singib ketgan bashariy,
ma’rifiy, tasavvufly mazmun tadqiqi bugungi adabiyotshunoslik oldida turgan
muhim masalalardan biri hisoblanmoqda.

O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston  Respublikasini  yanada  rivojlantirish ~ bo‘yicha Harakatlar
strategiyasi to‘g‘risida” Farmoni, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-
yil 13-sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish
tizimini rivojlantirish, kitob mutoalasi va kitobxonlik madaniyatini oshirish hamda

1 ¥V36exucton Pecriy6nukacu Ilpesunentu Illaskar Mupsuéesruar 2020 iimn 19 oxtsaGpaaru “Byiok momp Ba
myradakknp Ammmep Hasowit TaBamrynuamHr 580 HmnmmMruHM KeHr Humosiam Tyrpucnma’tn I1K-4865-con

Kapopu.
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targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”, 2020-yil
19-oktabrdagi PQ-4865-son “Buyuk shoir va mutafakkir Alisher Navoiy
tavalludining 580 yilligini keng nishonlash to‘g‘risida” qarorlari, shuningdek,
mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy hujjatlarda belgilangan keng
ko‘lamli vazifalarni amalga oshirishda ushbu dissertatsiya tadqiqoti muayyan
darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga mosligi. Mazkur tadqiqot respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida Alisher
Navoiy ijodi, xususan, lirik merosini tadqiq etish shoir yashagan davrdan
boshlanadi. Shu bilan navoiyshunoslik dunyo adabiyot ilmining doimiy obyektiga
aylanadi. Jahonning Amerika, Italiya, Buyuk Britaniya, Saudiya Arabistoni, Misr,
Ozarbayjon, Turkiya, Tojikiston, Rossiya? va boshga mamlakatlari olimlari
tomonidan Alisher Navoiy she’riyati tadqiqiga bag‘ishlangan salmogli ilmiy
tadqiqotlar yaratildi. Bu ishlarda shoir lirik merosi jahon adabiyoti taraqgiyotining
muhim bosqichi sifatida tadqiq etiladi.

O‘zbek adabiyotshunosligida Alisher Navoiy she’riyati tadqiqi har doim
muhim masalalardan bo‘lib keladi. Jumladan, “Layli va Majnun” mavzusi ham ko‘p
yillardan buyon tadqiqotchilar digqat nazarida bo‘lib turibdi. Navoiyshunoslikda
ushbu masala alohida tadqiqot doirasini tashkil etgan holda bu borada gator ilmiy
izlanishlar olib borilgan. Alisher Navoiyning “Layli va Majnun” dostoni Oybek,
Magsud Shayxzoda, Sadriddin Ayniy, Olim Sharafiddinov, N.Mallayev,
T.Ahmedov, A.Qayumov, S.Narzullayeva va boshgalar tomonidan o‘rganilgan®.
Keyingi yillarda N.Komilov, I.Haqqulov, E.Ochilov, U.Jo‘raqulov, A.Erkinov,
S.Tohirov kabi olimlar dostonning g‘oyaviy mazmuni, obrazlari va umuman

2 Walmsley Nicholas Gerard. O Nava’T: imitation, innovation, and the invention of a Central asian literary icon,
1500-1900. Ph.D. dissertation. — Indiana: 2016. — 342 p.;Fearey Margaret Sharon. Nava'i's turkic and persian
quatrains: discourse typology and the bilingual poet. Ph.D. dissertation. — Michigan: 1977. — 188 p.; R. Zipoli.The
Techniques of Gawab replies by Nawai to Hafiz and Gami. —Venezia: Libreria Editrice Cafoscarina, 1993. — P. 83;
Kopriilii F. Al Sir Nevai. — Istanbul, 1941; Levend A.S. Ali Sir Nevai: hayati, sanat1 va sahsiyeti. — Ankara, 1965;
Cetidag Y. Al Sir Nevar: hayati, sanat1 va eserlar1; Fatih Universites1. — Istanbul, 2005; Haruesa JIx. Amumep
HaBowuii u AzepOaiimkanckas iuteparypa (XV-XIX BB.). — M., 1986; Arasli N. Novoi va Azerbaycan adabiyyati //
Olishir Novoi Azerbaycan odobiyyatsiinasliginda. — Baki: Qartal, 2009; Olisir Novai vo Azorbaycan odobiyyati.
Beynaol xalq elmi konfransin materiallar1. — Baki: 2017. — Bb. 46-58; Aimi, Campunnua. Ajwmmep Hasoit /
Canpumnun Aiinit // Ilapku Cypx, 1941. Nel, 2, 3, 4 -5; Aiinmii. Anuuep Hapowit. — [lyman6e: Hampuéru
Hasmatn Toxwukmcron, 1948. — C.181-182; C.Iyrydra. Hlapxu axBox Ba ocopu ¢opcuiin Amup Anuiep
Hagoiin. —Hcmomobon-Tlokucton, 2005. —C.413.; beprensc E.D.M30pannue tpynsl. Tom 4. HaBom u [xamm. —
Mocksa: Hayxka, 1965. — 498 ¢

3 Oitbex. Mykamman acapiap TYyriamu. YH yamauu ToM. — T.: ®an, 1979. — 512 6.; Ilaiix3ona M. Acaprap.
Typrununm Tom. —T.: Anabuér Ba canswar, 1972. — 372 6.; lHapadunmuaos O. Amumep Hasomit. — T.: F.Fynom
HOMUuAaru Oamumii amabuér Hampuéru, 1971. — 192 6.; ManmaeB H. V36ex anabuéru Tapuxu. —1.: S"KI/ITyBIH/I
Hampuéry, 1965; Iy myammud. Amnmep HaBownii Ba Xank or3aku mkoauéTn. — T.. AnaOuéT Ba caHbaT HALIPHETH,
1974. —384 6.; C¥3 canpaTHHUHT TYATOXH. — T.: A1aOuér Ba canbat Hampuéryu, 1991. — 152 6.; Axmenos T. Anmmep
Hagpowuttauar Jlaitmun Ba MaxayH noctonu.- T.: @an, 1970.— 140 6.; KatomoB A. Vmk Boawmiicu yewakmapu. — T.:
Anabuér Ba canpat HampuéTH, 1985. — 256 6.; Hapsymnaesa C. Tema «Jleitnin 1 MemkHyH» B HCTOPHH JIUTEPATYpP
HaponoB Coserckoro Bocroka. — T.: 1983.

6



poetikasiga doir yangicha qarashlarni ilgari surganlar®. X.Mamatqulova,
Y .Abdulhakimovalar Navoiyning “Layli va Majnun” dostonini qiyosiy aspektda
o‘rgandilar’. Bu tadqiqot hamda izlanishlarning aksariyati tugal vogqelikni
ifodalagan “Layli va Majnun” dostoni ustida olib borilgani bilan izohlanadi. Biroq
Alisher Navoiy lirik merosida Layli va Majnun obraz-timsollarining badiiy talqini
masalasi maxsus monografik planda o‘rganilmadi. Layli va Majnun Navoiy
she’riyatining eng faol timsollardan ekanligi bois shoir ijodiga daxldor ilmiy-
nazarty qarashlar ganday masalalar yechimiga bag‘ishlanmasin, ularda
tadqiqotchilar e’tibori ma’lum nuqtalarda mazkur obrazlarga qaratiladi. Alisher
Navoiy she’riyatida Layli va Majnun obrazlari talqini to‘g‘risida Oybek,
M.Shayxzoda, N.Mallayev, A.Hayitmetov kuzatishlarida ayrim fikr-qarashlarni
uchratamiz®. Tanigli olim N.Mallayev Alisher Navoiy “Layli va Majnun” dostonini
maxsus o‘rganish asnosida’ shoirning boshqa asarlarida ham Layli va Majnun
afsonasidan foydalanilganligiga e’tibor garatadi, Alisher Navoiyning lirikada Layli
va Majnun afsonasiga (timsollariga) tez-tez murojaat etib turganligini gayd etarkan,
bu timsollar ifodalangan baytlardan namunalar keltiradi. Shu kabi A.Hayitmetov
ham “Navoiy lirikasi” kitobidagi “Navoiy she’riyatida g‘azalning o‘rni”, “Navoiy
g‘azallarining mavzu xususiyatlari”, “Navoiy lirikasidagi asosiy obrazlar”, “Navoiy
lirikasining ijodiy metod xususiyatlari” kabi qismlarida Layli, Majnun, Farhod,
Shirin, Vomiq, Uzro kabi poetik obrazlarning shoir lirikasida tutgan o‘rni va
vazifasini ma’lum o‘rinlarda bir qator g‘azallar misolida tahlil qgiladi, A.Rustamov
“Navoiyning badiiy mahorati”® kitobida Layli va Majnun obrazlari talmih o‘rnida
go‘llanilishiga e’tibor garatadi.

Alisher Navoiy she’riyati borasida keyingi yillarda olib borilgan tadqiqotlarda
esa Layli va Majnun obrazlarining poetik manzaralar yaratishdagi vazifasi, irfoniy
mohiyati xususida muayyan fikrlar adabiyotshunoslar U.Qobilov, H.Eshonqulov,
N.Bekova, A.Razzoqov, K.Mullaxo‘jayeva, X.Xolmurodov® va boshqalar

4 Komunos H. Tacaseyd. — T.: MaBopoyHHaxp -Y36ekucton. 2009. — 445 6.; Illy myammd. Xusp uammacu. —T.:
Masnasusr. 2005. — 320 6.; XakkynoB W. TacaBByd Ba mebpust. — TomkeHT: AnaOuér Ba canbat Hampuéru, 1991.
— 184 6. lly myamnug. Kamon 51 kacOkum... — T.: Uynmon. 1991. — 240 6.; HaBowuiira apmyron. TYpTuHYH KUTOO.
— T.: ®@an, 2004. — 161 6.; Kypaxymos Y.X. Ammmep Hapouit “Xamca”cuna xpoHoTon nodtukacu. dumon. ¢as.
JokT. aucc.aBroped. — Tomkent, 2017. — 73 6.; OpkunoB A. HaBowmiinu anrmam capu. — Ankapa, 2021.466 6.;
Toxupos C.K.Temypuitnap naBpuga xamcanaBuciank. Monorpadus. — Camapkasn: Cam1V mampmn, 2020. — 172 6.

> Mamarkynosa X. A. Hapouitnunr “Jlaitnu Ba Maxnyn”, Ilekciupaunr “Pomeo Ba JKysnbeTTa” acapiaapMHUHT
ku€cuit Tankuku: Ounon. pannapu vHoms. mucc. — Camapkanm, 2009. — 140 0.; Adgynxakumona 0. Anumrep HaBouit
Ba Myxamman @y3ynuii Jlaiinu Ba MaxkHyH NOCTOHJIapUHUHT KuEcHid Taxyunu. Oun. dan. 6yil. ¢an. mok. (PhD)
nuce. — Tomkent, 2022. — 156 0.

6 Xaiiutmeros A. Hapouit mupukacu. (T¥naupuirad pa Ty3aTHIraH UKKMHuM Hanp) — T.. O‘zbekiston, 2015. - 328
0.

" Mannaes H. ¥36ex ana6uéru tapuxu. —T.: VkuryBuu nampuérn, 1965; Iy myanmnd. Anumep HaBouit Ba xank
or3aku wKoauéTu. — T., Anabuér Ba canpat Hampuétn, 1974. — 384 6.; Cy3 caHpaTHHUHAT TYNTOXKH. — T.: Agaduér
Ba caHbpaT Hampuéru, 1991. — 152 6.

8 PycramoB A. HaBowitauar Gammmii maxopatu.— T.: Amabuér Ba cambat, 1979. — 216 6.

® KoGuinoB V. V36ek anabuérnna HyGyBBaT MOTHBH Ba oOpasnapy Tankuau (XIV-XV acpnap). Our.das. J0K. auce
(DSc). — Camapkanm, 2019. — 283 6.; DmonkynoB X. Anumrep HaBounit razanmnéTnaa WK MO3THKACHHUHT KAECHIA-
TUMONOTUK Taxyn. @unon. dan. nok. (DSc) auce. aBroped. — Camapkanz, 2020. — 76 0.; Pa33zokoB A.. Anurep
Hasowii mespusatiaa niM Ba Mabpudat tankuan. Owit. dan.Oyitnda dan. mok.(PhD)auce. — Kapmm, 2019. -174 6.;
Bbexosa H. Annmep HaBonit ¢ropcuit MEpOCHHUHT >KaHPHH XycycusiTiaapy Ba 6aauusti: @unon. das. gok (DSc) auce.
— Byxopo, 2021. — 277 6.; Mymnaxyxaesa K.T. Amnmep HaBomii razannéruna tacaBByduii THMcon Ba Oamumid
canparTinap yirywmuru (“bagoes yn-6mmos” neBoHm acocuzaa): @wion. ¢daHiIapum HOM3. JHCC. aBTOpedepard. —
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kuzatishlarida ham ma’lum darajada ko‘zga tashlanadi. Biroq “Layli va Majnun”
mavzusining nihoyatda keng qamrovli hodisa ekanligi, bunda lirik talqin ham epik
tasvirlardan kam bo‘lmagan o‘rin tutishi masalasida bunday fikr bildirib bo‘Imaydi.
Shu nuqtayi nazardan o‘zbek va umuman mumtoz she’riyatda Layli va Majnun
timsollarining ifoda etilishida salmoqdor bo‘lgan Alisher Navoiy lirikasi misolida
muammoni tadqiq etishga harakat qildik. Bu esa Layli va Majnun obrazlarining
Alisher Navoiy she’riyatida talqin etilishi, ular bajargan poetik funksiyalarga
oydinlik kiritish, bu syujet va timsollar ifoda an’analarining o‘ziga xosligini ochib
berish, shoir she’riyatida tutgan o‘rnini baholash hamda Layli va Majnun timsollari
talqini manzaralarini yuzaga chigaradigan voqeilik va detallarni ochib berish alohida
ilmiy tadqiqot olib borish zarurligini isbotlaydi. Binobarin, Alisher Navoiy
she’riyatida Layli va Majnun obraz-timsollari talgini muammosi bugungi
adabiyotshunoslikning dolzarb vazifasi sifatida namoyon bo‘ladi.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasi ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Samarqand davlat chet
tillar instituti ilmiy-tadqiqot ishlari rejasiga muvofiq Til nazariyasi va
adabiyotshunoslik kafedrasining “Til taraqqiyotining derivatsion qonuniyatlari”
yo‘nalishida olib borilayotgan fundamental tadqiqotlar doirasida bajarilgan.

Tadqiqotning maqsadi “Layli va Majnun” syujeti genezisi, obrazlar
talginidagi tadrijiylik, an’anaviylik va ijodiy izdoshlik, Alisher Navoiy she’riyatida
timsollar badiiyatini aniglashdan iborat.

Tadqiqotning vazifalari quyidagilardan iborat:

Layli va Majnun obrazlarining Alisher Navoiygacha bo‘lgan forsiy va turkiy
adabiyotdagi lirik-epik talginlari jarayonini aniglash;

Layli va Majnun timsollarining Alisher Navoiy she’riyatidagi o‘ziga xos
talqinlari, poetik vazifalari, shoir ijodiy konsepsiyasi asosida davom etganligini
ochib berish;

Layli va Majnun obraz-timsollarining Alisher Navoiy ijodida hamda lirik
merosida tutgan o‘rnini ochib berish;

Layli va Majnun timsollarining lirik janrlardagi ifoda ko‘lami, lirik asarlarning
g‘oyasi va mazmuniga, badiiy xususiyatlari mukammalligini ta’minlashda shu
tipdagi timsollar bilan muvoziy ifodalanish masalalarini dalillash;

Alisher Navoiy she’riyatida Layli va Majnun timsollarining poetik detallar
bilan talqin etilish manzaralari, detallarda majoziylik vazifalarini ochib berish.

Tadqiqotning obyekti sifatida Alisher Navoiyning “Badoyi’ ul-bidoya”,
“Navodir un-nihoya” devonlari, “Xazoyin ul-maoniy” kulliyoti, “Layli va Majnun”
dostonlari tanlangan.

Tadqiqotning predmetini Alisher Navoiy she’riyatida faol qo‘llanilgan
Layli va Majnun obraz-timsollari ifodalagan lirik talginlar poetikasi tashkil etadi.

Tadqiqotning usullari. Dissertatsiyada tarixiy-tipologik, tarixiy-qiyosiy,
tavsiflash, tasniflash, statistik, nazariy va ilmiy tahlil usullaridan foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

Tomkent, 2005. — 26 6.; XonmyponoB X. Asymmep HaBowmii meppustiia obpa3-Tumcomuiap TpaHchHOpMaLUsIcH
(Papxon Ba lupun muconnaa). dumn.dan.oyitnya dan. nok (PhD)auce. — XKmzzax, 2022. - 141 6.

8



Alisher Navoiy g‘azaliyotida Majnun timsolining lirik gahramonning oshiqlik
magomini belgilovchi (havasmand, ergashuvchi, shogird, pir), Layli timsolining
ma’shuganing bashariy va ilohiy (husn, noz-karashma, latofat, tajalliy, mahzar)
sifatlarini namoyon etuvchi muhim poetik vazifasi ochib berilgan;

Alisher Navoiyning g‘azal, mustazod, muxammas, musaddas, tarji’band,
ruboiy, lug‘z, fard kabi janrlardagi she’rlarida Layli va Majnun timsollarining shoir
poetik tafakkurini ochishdagi badiiy-estetik vazifasi ochib berilgan;

hamd va oshiqona mavzudagi g‘azallarda Layli va Majnun timsollarining
Farhod va Shirin, Vomiq va Uzro kabi timsollar bilan muvoziy qo‘llanish
imkoniyati, ohu, quyun, kiyik, shamol kabi detallar vositasida shoir poetik
uslubining o‘ziga xos qgirralari ilmiy jihatdan dalillangan;

lirik gahramon ruhiy olamini yoritishda ishg va oshigning maskani sanalgan
dasht, tog‘, sahro, vuhush kabi detallarning kompozitsion, uslubiy, obrazlilik,
hissiylik kabi poetik xususiyatlari giyosiy-tarixiy usulda yoritilgan.

Tadqiqotning amaliy natijasi quyidagilardan iborat:

Layli va Majnun obraz-timsollarining Sharq mumtoz adabiyotida shakllanishi,
xususan, Alisher Navoiy she’riyatda an’anaviy rivoji va o‘ziga xos lirik talqinlarini
tadqiq etish orqali chiqarilgan xulosalar navoiyshunoslik uchun yangi ilmiy-
nazariy ma’lumotlar berishi, “O‘zbek adabiyoti tarixi”, “Navoiyshunoslik”,
“Adabiyot nazariyasi” kabi fanlardan yaratiladigan darslik va qo‘llanmalarning
mukammallashuviga xizmat qilishi asoslangan;

Alisher Navoiy she’riyatida Layli va Majnun obraz-timsollari talqini haqida
ilmiy qarashlar shakllantirilgan bo‘lib, buning natijasida mumtoz she’riyat obrazlari
gatlamlari ochib berilgan;

Layli va Majnun obraz-timsollarining she’riy asarlarda ifodalangan g‘oyalari
bugungi kun o‘quvchisining dunyoqarashi, badiiy tafakkurini boyitishda hamda
jamiyat axloqiy-estetik, ma’naviy-ma’rifiy qiyofasini yuksaltirishda muhim
ahamiyat kasb etishi aniglangan.

Tadqiqot natijalarining ishonchliligi qo‘llanilgan yondashuv usullari va
nazarly ma’lumotlarni berishda aniq ilmiy manbalarga tayanilgani, tahlilga
tortilgan manbalarning ilmiy metodlar vositasida tekshirilgani, nazariy fikr va
xulosalarning amaliyotga joriy etilgani, adabiyotshunoslikning zamonaviy ilmiy
konsepsiyalari asosida o‘rganilgani bilan izohlanadi.

Tadqiqot natijalarining ilmiy-amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati shundan iboratki, dissertatsiyadan chiqarilgan nazariy xulosalar
o‘zbek adabiyotshunosligida obraz va timsollar transformatsiyasi, shuningdek,
ramziy-majoziy timsollar olami to‘g‘risidagi ma’lumotlarni boyitadi, o‘zbek
mumtoz she’riyati, xususan, Alisher Navoiy lirikasining poetik timsollar olami,
ularning g‘oyaviy-badiiy xususiyatlari haqidagi qarashlarni to*Idiradi.

Tadqiqot natijalarining amaliy ahamiyati ishning materiali va umumlashma
xulosalaridan o‘zbek mumtoz she’riyatini o‘rganishda oliy o‘quv yurtlari, akademik
litseylar hamda umumta’lim maktablari uchun “Of‘zbek adabiyoti tarixi”,
“Adabiyotshunoslik nazariyasi”, “O‘zbek adabiy tanqidi tarixi”, “Badiiy tahlil
asoslar1”, “Navoiyshunoslik™ fanlari bo‘yicha darslik va qo‘llanmalarni to‘ldirishda,



oliy o‘quv yurtlari filologiya fakultetlarida maxsus kurslardan seminarlar tashkil
etishda, ma’ruzalar o‘qishda manba sifatida foydalanishi bilan izohlanadi.

Tadqiqot natijalarining joriy qilinishi. “Alisher Navoiy she’riyatida Layli va
Majnun timsollari talqini” mavzusidagi tadqiqotda erishilgan ilmiy natijalardan:

Alisher Navoiy g‘azaliyotida Majnun timsolining lirik gahramonning oshiqlik
magomini belgilovchi - havasmand, ergashuvchi, shogird, pir; Layli timsolining
ma’shuganing bashariy va ilohiy (husn, noz-karashma, latofat, tajalliy, mahzar)
sifatlarini namoyon etuvchi masalalarga doir ilmiy-nazariy xulosalardan Samarqgand
davlat chet tillar institutida 2014-2016-yillarga mo‘ljallangan Yevropa Ittifoqining
TEMPUS dasturi Tempus Project 544161- TEMPUS-1-2013-1-UK-TEMPUS-
JPCR Aston University DeTEL “Developing the Teaching of European Languages:
Modernizing Language Teaching through the development of blended Masters
Programmes” loyihasini bajarishda foydalanilgan (Samargand davlat chet tillar
institutining  2023-yil 3-apreldagi 867/30.02.01-son ma’lumotnomasi). Natijada
institut talabalarining jahon va o‘zbek she’riyatida obraz-timsollar olamini
o‘rganishda, xususan, Layli va Majnun timsollari misolida chuqurroq anglab
olishlariga ko‘maklashilgan.

hamd va oshiqona mavzudagi g‘azallarda shoirning Layli va Majnun
timsollarini boshqa shu tipdagi Farhod va Shirin, Vomiq va Uzro kabi obrazlar bilan
muvoziy-parallel ifodalash imkoniyati, aruzning hazaj, ramal kabi sodda vaznlarida
qo‘llashi; shoir lirikasida ishq va oshigning maskani sanalgan dasht, tog, sahro,
vuhush kabi detallarning lirik qahramon ruhiy-ma’naviy olamini yoritishdagi
kompozitsion, uslubiy, obrazlilik, hissiylik kabi poetik xususiyatlari borasida
chiqarilgan xulosalardan Yevropa Ittifoqi tomonidan Erasmus + dasturining 2016-
2018-yillarga mo‘ljallangan 561624-EPP-1-2015-UK-EPPKA2-CBHE-SP-
ERASMUS+CBHE [IMEP: Oc‘zbekistonda Oliy ta’lim tizimi jarayonlarini
modernizatsiyalash va xalgarolashtirish” nomli loyihasida foydalanilgan
(Samarqand davlat chet tillar institutining 2023-yil 3-apreldagi 868/30.02.01-son
ma’lumotnomasi). Natijada poetik obrazlar tizimi uyg‘unligiga doir kuzatishlar
adabiyotshunoslikda mavjud nazariy fikrlarning boyishiga asos bo‘lgan, lirik
qahramon ichki kechinmalari, ruhiyat olami talginida adabiy obraz-timsollarning
bajargan vazifasi nazariy jihatdan rivojlantirilgan.

Sharq mumtoz adabiyotida davrlar mobaynida takomillashib borgan “Layli va
Majnun” dostonlarining g‘oyaviy-badiiy asoslari va uning Alisher Navoiy ijodiga
sintezi, shoirning g‘azal, mustazod, muxammas, musaddas, tarji’band, ruboiy, lug‘z,
fard kabi janrlardagi she’rlarida Layli va Majnun timsollarining shoir poetik
tafakkurini ochishdagi badiiy-estetik vazifasi doir nazariy xulosalardan Samargand
viloyat teleradiokompaniyasi dasturlaridan joy olgan “Assalom, Samarqand!”
dasturining ssenariysini tayyorlashda foydalanilgan (Samarqand viloyat
teleradiokompaniyasining 2023-yil 27-mart Ne 01-07/93 sonli ma’lumotnomasi).
Natijada, teletomoshabinlarning “Layli va Majnun” dostonlari, Alisher Navoiy
she’riyati to‘g‘risidagi tasavvurlarining kengayishiga, timsollarning ijtimoiy
hayotga daxldor etgan insoniy-ma’naviy fazilatlari esa yosh kitobxonlarda ijobiy
xislatlarning rivojiga, ularning badiiy asarlar mutoalasiga bo‘lgan qiziqishini
ta’minlashga xizmat qilgan.
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Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 7 ta xalgaro, 4
ta respublika ilmiy-amaliy anjumanlarda aprobatsiyadan o‘tgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 17 ta ilmiy ish chop etilgan, shulardan O°‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining dissertatsiyalar asosiy ilmiy natijalarini chop etish
tavsiya etilgan ilmiy nashrlarda 6 ta ilmiy maqola, jumladan, 4 ta respublika hamda
2 ta xorijiy jurnallarda nashr gilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxati va ilovalardan tashkil topgan bo‘lib, umumiy
hajmi 137 sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Dissertatsiyaning Kirish qismida mavzuning dolzarbligi va zarurati,
muammoning o‘rganilganlik darajasi, tadqiqotning magqsadi, vazifalari, obyekti,
predmeti, fan va texnologiyalar rivojining ustuvor yo‘nalishlariga mosligi,
tadqiqotning ilmiy yangiligi, amaliy natijalari, ishonchliligi, nazariy va amaliy
ahamiyati, amaliyotga joriy etilishi, aprobatsiyasi, €’lon qilingan ishlar va tadqiqot
tuzilishi ko‘rsatilgan.

Dissertatsiyaning “Mumtoz adabiyotda “Layli va Majnun” mavzusi va
uning Alisher Navoiy she’riyatiga sintezi” deb nomlangan dastlabki bobi uch
fasldan iborat. Bobning “Layli va Majnun” qissasi va mumtoz she’riyat timsollar
olami” nomli birinchi faslida Layli va Majnun obrazlari genezisi, qissaning
dostonlar turkumidagi rivoji, Alisher Navoiyning bebaho i1jodiy merosida tutgan
o‘rni va lirikadagi badiiy talginlari yoritilgan. “Layli va Majnun” dostoni Sharq
adabiyotida Nizomiy Ganjaviy tomonidan boshlanadi. Unga javoban Amir Xusrav
Dehlaviy “Majnun va Layli” dostonini yozadi. Dehlaviydan keyin forsiy
adabiyotda, xususan, Hirot adabiy muhitida Ashraf Marog‘aviy, Abdurahmon
Jomiy, Kotibi Turshiziy, Shayxim Suhayliy, Abdulloh Hotifiy, Badriddin Hiloliy,
Xoja Imod Loriy va boshgalar ushbu mavzuda asarlar yozgan'®. Shuni aytish
kerakki, “Layli va Majnun” taraqqiyotida qissa qahramonlari lirik mezonlarga ko‘ra
tezda she’riyatga ko‘chadi. Bu afsona qahramonlari xamsachilikka qadar mumtoz
she’riyatda ko‘plab shoirlar uchun o‘ziga xos ilhombaxsh mavzu bo‘lganligi
ko‘rinadi. Jumladan, Rudakiy, Nizomiy, Xusrav, Hofiz, Lutfiy, Atoiy, Gadoiy
jjodida forsiy-turkiy she’riyatga chuqur singib bordi va o‘ziga xos an’anaga
aylanadi. Hatto Alisher Navoiy ijodkorlarga Layli va Majnun mavzusini talqin
etganligiga ko‘ra baho berib o‘tadi. Masalan, “Majolis un- nafois” asarida Mavlono
Soyiliy, Mavlono Malik, Mavlono Qironiy, Mavlono Nargisiy, Mavlono Fidoiy,
Mavlono Darvesh Dehakiy, Mavlono Ahliy kabi o‘nga yaqin shoirlar ijjodidan Layli
va Majnun timsollari bor baytlarni keltiradi'!, Sulton Husayn Bayqaro-Husayniy
she’riyatidagi namunalariga e’tibor qaratadi. Bu esa nafagat dostonlarda, balki
she’riyatda ham Layli va Majnun timsollari talqin an’analari mavjud bo‘lib
kelganligini tasdiglaydi. Ta’kidlash mumkinki, “Layli va Majnun” mavzusi Alisher

10 Toxupor C. Temypuiinap naBpuna xamcanapuciuk. (Mororpadus). — Camapkana: Cam/IY nHampu, 2020.- 6 6.
1 Anumiep Hasowit. Maxomuc yn-nagouc. TAT. 10 xumumk. — T.: Fadyp Fynom nomumaru HMIAY, 2013.-768 6.
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Navoiyning sevimli mavzularidan hisoblanadi. Buyuk mutafakkir ijjodida “Layli va
Majnun” mavzusiga alohida adabiy-estetik hodisa sifatida qarash lozim. Alisher
Navoiy bu mavzuda alohida doston yaratadi, o‘z asarlarida (“Saddi Iskandariy”,
“Lison ut-tayr”, “Mahbub ul-qulub”) Majnun va Layli to‘g‘risidagi hikoyatlardan
unumli foydalanadi. Lirikasida Layli va Majnun timsollari shu tipli obrazlar orasida
yetakchi o‘rin tutib, qo‘llanilish jihatdan epik talqinidan ko‘ra lirik tasvirlar migdori
ortib ketadi. Ana shularni hisobga olgan holda, Layli va Majnun timsollari lirik
talgini masalasi adabiyotshunoslikda maxsus tadqiqi zarurat ekanligi ko‘rinadi.
Ushbu bobning ikkinchi fasli “Majnun obrazi genezisi va wuning Navoiy
she’riyatidagi talqini”ga bag‘ishlangan. Unda Majnun obrazi shoir g‘azallari va
boshqa lirik janrlardagi she’rlari misolida ilmiy tadqiq etiladi. Manbalarga ko‘ra,
Majnun tarixiy shaxs, u Shimoliy Arabistondagi Bani Omir qabilasiga mansub
bo‘lgan, ismi manbalarda Qays ibn Mulavvah, Mahdiy ibn Muod, al-Aqra va
ba’zan al-Buhturiy ibn al-Ja’d tarzida keltiriladi. Majnun oz qabilasidan bo‘lgan
Layli ismli qizni sevib qoladi va unga bag‘ishlab she’rlar to‘qiydi. Uning she’rlari
qabiladoshlari va boshqa qabilalar orasida keng tarqalganligi haqida Ibn
Qutaybaning “Kitob ush-she’r vash-shuaro” asarida aniq ma’lumotlar keltiriladi.
Biroq ayrim tarixchilar Majnun tarixiy shaxs emas, uning nomi majoziydir,
mavjud she’rlar o‘z amakisining qizini sevib qolgan ummaviy bir yigitning
she’rlari, u Majnun taxallusini qo‘llagan deb aytadilar. Biroq shuni aytish kerakki,
VII asr ikkinchi yarmidan boshlab arab she’riyatida Majnun taxallusi bilan ishq
mavzusida yozilgan g‘amgin she’rlar paydo bo‘lgan?. Layli va Majnun syujeti
dostonlar tizimida Nizomiy Ganjaviy, Xusrav Dehlaviy, Abdurahmon Jomiy,
Alisher Navoiy va boshqa ijodkorlar tomonidan sayqallanib boriladi. Turk olimi
A.S.Levendning fikricha, turkiy adabiyotning o‘zida “Layli Majnun” syujetli
asarlarning soni o‘ttizga yaqinlashadi®. Dalillarga ko‘ra, Majnun obrazining yozma
adabiyotidagi dastlabki talqini ozarbayjonlik xamsanavis Nizomiy Ganjaviy nomi
bilan bog‘ligdir. U o‘tmishda yaratilgan afsona va rivoyatlarning Majnun haqidagi
tarqoq epizodlaridan “Layli va Majnun” dostoni syujetini hosil qiladi. Bunda
jjodkor arab manbalari, jumladan, Ibn Qutaybaning “Kitob ush-she’r vash-shuaro”,
Abulfaraj Isfahoniyning “Kitob ul-og‘oni” (Qo‘shiglar kitobi) va Abu Bakr
Volibiyning “Devoni Majnun”idagi afsona va rivoyatlarga tayanadi'®.

Turkiy adabiyotda Majnun obrazining ko‘lamdor talqini Alisher Navoiy ijodiga
to‘g‘ri keladi. Shoir o‘zigacha bo‘lgan Majnun haqidagi rivoyatlar, dostonlar
shuningdek, Layli va Majnun timsollarining Sharq she’riyatidagi talginlaridan
yetarli darajada xabardor bo‘lgan. Alisher Navoiy she’riyatida Majnun timsoli rang-
barang poetik manzaralarni ifodalashga xizmat qiladi. Jumladan:

1.Hamd g‘azallarda

a)ilohiy ishq tolibi:

Sening nash’ang edi Shirin ila Laylodakim, Farhod
O ‘lub, Majnung ‘a bo ‘ldi yuz tuman ranj-u ano paydo.

2 fOcynosa JI. Y36ex MymT03 Ba MIILIHI yitFoHumI anabuétn. Ammmep Hasowuii maBpu (YKyB Kymiarma), - T.:
«Tamadduny nampunéru, 2016. - 126 6.

13 Agah Sirri Levend. Arap, fars ve turk edebiyatlarinda Leyla ve Mecnun hikayesi. - Ankara, 1959. S. 3

14 Axmemos T. Ammmep HaBontiauar Jlaitnm Ba Maxuys goctonn.- T.: @an, 1970. -26 6.
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2.0shiqona g‘azallarda:

a) lirik gahramondan ma’rifat o‘rganuvchi:

Ishqdin ko ‘p ma rifat xarj ayladi Majnun manga,
Bo ‘Imasa majnun, qilurmu xarj, mendin o ‘rganib.

b) telba ko‘ngil timsoli:

Choklik ko ‘ksum aro telba ko ‘ngul turmas hech,
Garchi Majnung ‘a vatan loyiq erur vayrona.

d) fano maqomidagi oshiq:

Cherik vuhushu senga, taxt - qulla, ey Majnun,
Fano mamolikida podsho emishtuksen.
Dissertatsiyada Majnun timsolining lirik gahramonning oshiqlik darajasiga
ko‘ra munosabati masalasi alohida tadqiq etildi. Xususan,
a) Majnun — ustoz, yo‘l boshlovchi:
Vasiyat qildi gabri boshida Farhod ila Majnun,
Junun sahrosida ul toshlarni ko ‘ksuma urdum.

b) Majnun — hamroh, o‘rtoq, hamdard:
Ozimi dashti fano bo 1dum kelur Majnun dog ‘i
Gar gadam tez urmon andindurki, hampoyim kelur...
Asray olmon o ‘zni, ashkim tutti dasht-u tog ‘ni,
Nechakim Farhod-u Majnun dedilar bas yig lamoq.

d) Majnun — shogird, havasmand, ergashuvchi:

Ishg ahli go ‘ristonida gabrim chu zohir bo ‘lg ‘usi,
Farhod oning toshin yo ‘nub, Majnun mujovir bo ‘g ‘usi.
e) Lirik gahramon mavqgeyi Majnun yeta olmaydigan darajada yuksak:
Bir oh ila kul bo ldum ey charx tilab topib,
Farhod ila Majnung ‘a oshiqliqg ishin o ‘rgot.

Aytish mumkinki, Sharq she’riyatida biror bir shoir Alisher Navoiy darajasida
Majnun timsoliga murojaat etmagan. Chunki Alisher Navoiy lirikasida Majnun
(Farhod timsoli bilan) lirik gahramon kechinmalariga juda yaqin obraz hisoblanadi.
Majnunning Ka’badagi munojoti Alisher Navoiy munojotlariga giyoslanganda bu
yanada ma’lum bo‘ladi. Shoir lirikada o‘zining eng hayajonli tuygularini,
qolaversa, g‘oyaviy-badiiy magsadlarini ifoda etishda ushbu timsoldan unumli
foydalanadi. Shoirning “Badoyi’ ul-bidoya” va “Navodir un-nihoya” devonlarida
140 dan ortiq, “Xazoyin ul-maoniy”da esa 300 ga yagin o‘rinlarda mazkur timsolga
murojaat etilgan. Ushbu bobning uchinchi fasli “Layli timsoli talgini an’analari va
Alisher Navoiy lirik merosi” deb nomlangan. Abulfaraj Isfahoniyning (897-967-
yillar) “Kitob ul-og‘oni”’sida berilgan ma’lumotlarga ko‘ra, Layli arab amiri - Sa’d
ismli kishining farzandi bo‘lgan’.  Sharq adabiyotida Layli obrazi dastlab
rivoyatlarning qahramoni, keyinchalik dostonlarda an’anaviy obraz sifatida
gavdalanadi. Uning badiiy adabiyotdagi to‘laqonli qiyofasi ilk bora Nizomiy
Ganjaviyning “Layli va Majnun” dostonida ko‘rinadi. Bu haqda adabiyotshunos
T.Ahmedov: “Nizomiy dostonidagi Layli harakat va xarakteri bilan arab
rivoyatlaridan tubdan farq qiladi. Agar manbalarda Layli kichik epizodik xarakter

15 Agah Sirri Levend. Arap, fars ve turk edebiyatlarinda Leyla ve Mecnun hikayesi. - Ankara, 1959. S. 15
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tarzida ko‘rinsa, Nizomiy asarida to‘lagonli mukammal obraz darajasiga ko‘tarilgan,
u dostonda Majnun bilan teng mavqgega ega...Shoir Laylining ichki dunyosini
ochish, jamiyatda tutgan o‘rnini ko‘rsatishga katta e’tibor bergan ...Muallif Laylini
Majnun bilan xat-yozishmalarini hisobga olgan holda, uni shoira deb ham ataydi.”*®,
- deydi. Alisher Navoiy “Layli va Majnun” dostonida salaflari izidan borib
Laylining ideal obrazini yaratadi, komillik sifatlarni Majnun obrazida jamlaydi.
Y.Abdulhakimovaning fikricha, mumtoz adabiyotda Majnun tasvirini mukammal
ochib berish uchun Layli obrazi tug‘iladil’. Aytish mumkinki, Layli Alisher
Navoiy she’riyatining asosiy timsollaridan hisoblanib, shoir o‘zining badiiy-falsafiy
fikrlarini ifodalashda Layli obraziga murojaat etadi. Masalan, “Badoyi’ ul-bidoya”
devoniga kirgan hamd g‘azallarning birida Layli ilohiy tajalliyotga ramz sifatida
olinadi.

Ne ishka bo ‘Idi beorom ko ‘zgu aksidek Majnun,

Yuzi ko ‘zgusida aksingni gar ko ‘rguzmadi Laylo.

Shoir talginida Laylo yuzi “mazhar”, uning yuzi oynasida Haq jamoli zuhur
etgan, shuning uchun Majnun uni ko‘rganda betogat bo‘lib oromini yo‘qotgan.
Alisher Navoiy lirikasida ishqi ilohiy mavzular talqinida ko‘proq Laylo va Majnun
timsollariga murojaat etiladi. Chunonchi,

Navoiy, ahli junun zumrasig ‘a kirdi ilohiy,
Chu aylading ani Majnun, o ‘zungni qil anga Laylo.

Mazkur baytda Majnun — “ahli junun”ga, Laylo — ishq mahzariga nisbatan
timsol bo‘lib keladi. Baytning lirik gahramoni junun ahlidan bolib, uning Haqqa
otashin ishqi Majnun va Laylo majoziy timsollarida yoritiladi.

Oshiqona g‘azallarda Layli go‘zalligi, nazokati va latofati bilan yuksak
sharaflanadi. Shoirning lirik gahramoni ba’zan oz mahbubasiga Layli deb murojaat
giladi, visol dashtida boshi quyundek ko‘kka yetganidan mamnun bo°ladi.

Quyundek vasl dashtidin gar, ey Layli, meni surdung,
Degach, sargashta Majnunum, boshimni ko ‘kka yetkurdung.

Alisher Navoiy turli munosabatlar bilan o‘zining “Badoyi’ ul-bidoya” (1472-
76) va “Navodir un-nihoya” (1476-83) devonlarida Layli timsoliga 43 bor murojaat
etgan bo‘lsa, “Xazoyin ul-ma’oniy” kulliyotida bu ko‘rsatkich 80 ga yaqinlashadi
(umumiy hajm 76 bayt 152 misra).

Xulosa qilib aytganda, Layli va Majnun obraz-timsollarining badiiy
adabiyotdagi talqini uzoq davrlarni oz ichiga oladi. Dastlab arab xalqlarining sevgi
haqidagi afsona va rivoyatlari qahramoni sanalgan Layli va Majnun vaqt o‘tishi
bilan Sharq lirikasining asosiy poetik timsollari sifatida bo‘y ko‘rsatadi. Mazkur
obrazlarning yorqin xarakteri esa dostonlarda ko‘rinadi. Alisher Navoiy she’riyatida
ushbu timsollar o°ziga xos poetik lavhalar ijrosiga xizmat qiladi. Chunonchi, Layli
va Majnun timsollari lirik “men” kechinmalarining eng hayajonli, oshiq ko*ngilning
eng dardli ifodalariga talmih-tamsil qilinadi. Shoir lirikada Layliga nisbatan
Majnunga ko‘proq murojaat etgan bo‘lib, bu orgali Majnun timsolining poetik ifoda
imkoniyatini yanada kengaytiradi.

16 AxmemoB T. Ammmep HaBowniiauar “Jlaitnun Ba Maxuayr” goctonn. — T.: @an, 1970. - 19 6.
17 A6nynxakumosa 0. Anumep Hapowmii Ba Myxamma ®ysynnii “Jlaiinn Ba MaskHyH” JIOCTOHIapPMHUHT KUECHIT
taxymnd. @un. ¢an. dan. gok.(PhD) aucc.asr. — Toshkent, 2022. — 18 6.
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Dissertatsiyaning ikkinchi bobi “Alisher Navoiy she’riyatida Layli va
Majnun timsollarining ifodalanish xususiyatlari” deb nomlangan. Bobning
“Layli va Majnun timsollari va lirik janrlar ko‘lami” deb nomlangan birinchi
faslida Alisher Navoiy she’riyatida Layli va Majnun timsollarining turli janrlardagi
ifodasi ilmiy tadqiq qilinadi. Layli va Majnun timsollari asosan 7, 9, 11 (ba’zan 8)
baytli g‘azallarda ko‘zga tashlanadi va asosan ikkinchi, uchinchi, to‘rtinchi,
beshinchi, oltinchi, matla’ va maqta’ baytlarida keladi, har bir baytdagi talqin
shoirning o°ziga xos badiiy-estetik kashfiyotini yuzaga chigaradi. Masalan,

a) g‘azallar matla’sida:

Majnun boshini sajdadin olmas edi aslo,
Gar Layli itining julidin topsa musallo®®.

b) g‘azallar maqta’sida:

Qilsangiz tasviri Laylo husnin ul oydek sizing,
Lek Majnunni Navoiy birla monand aylangiz®.

Layli va Majnun timsollarining maqta’ baytlarda keltirilishi lirik qahramon
haqida g‘oyat chuqur fikr-mulohaza qilishga chorlaydi. Quyidagi baytda mantigan
fikr chizuvchi(musavvir)ga qaratilgan, biroq  “aylangiz” so‘zi ikkinchi shaxs
ko‘plikda ekanligi hisobga olinsa, bunda ko‘pchilik nazarda tutiladi. Shoir
g‘azalning yuqori baytlardan kelib chiqib, yor va oshiq obrazlarini kitobxon
tasavvuriga keltirishini maqgsad qiladi. U Laylo husnini tasavvur etib bo‘lmasligini
ta’kidlash bilan (Majnunni devona etgan Layli husni taxayyulga sig‘maydi, uni
ta’riflash imkondan tashqari), uni o‘z mahbubasidek qilib chizing, Majnunni esa
Navoiyga o‘xshating deydi. Shoir 0‘z g‘azallarida Layli va Majnun ishqini lirik
gahramon kechinmalariga juda yaqin oladi. Diggatga molik tomoni mumtoz
she’riyatda Layli va Majnun timsollari, asosan, g‘azallarda qo‘llanilgan bo‘lsa,
Alisher Navoiy ularni lirikasining boshqa janrlariga ham olib kiradi.

Ey, husnungga zarroti jahon ichra tajallo,

mazhar sanga ashyo,
Sen lutf bila kavnu makon ichida mavlo,

olam sanga mavlo.

Har yon kezaram telba sifat toki yoshundung

Ko ‘zdin pari yanglig ",
Majnundin o zin toki nihon gilmadi Laylo,

ul bo ‘Imadi shaydo®. (mustazod)

Har lahza ko ‘ngul g ‘amingda mahzun bo ‘ladur,
Mahzunlug ‘i lahza-lahza afzun bo ‘ladur.

Savdo anga yuz onchaki, Majnun bo ‘ladur,

Yuz muncha desam ham ne ajab chun bo ‘ladur?!. (ruboiy)

Vogqif ermas yor, jon bersam buzug ‘ koshonada,

18 Alisher Navoiy. Tola asarlar to‘plami. O°n jildlik, uchinchi jild. — T.: G*afur G‘ulom nomidagi NMIU 2013. 32-b.
19 Anmmep Hapowit. Mykamman acapnap Tymiamu.. Murnpma Tommuk, nkkuaan toM. — T.: dan, 1987.-196 6.

20 Alisher Navoiy. To‘la asarlar to‘plami. Birinchi jild. — T.: G*afur G‘ulom nomidagi NMIU, 2012.—- 673 b.

2L Ko‘rsatilgan asar, 730-b.
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Shah ne ogah, xasta Majnun o ‘Isa bir vayronada®®. (fard)

Tadqiqotda, shuningdek, timsollarning muxammas, musaddas, tarji’band, lug‘z
kabi she’riy janrlardagi go‘llanilishi o‘rganildi.

Ushbu bobning ikkinchi fasli “Layli va Majnun timsollari va muvoziy tasvir
masalasi” deb nomlangan. Alisher Navoiy she’riyatida Layli va Majnun timsollari
o‘zaro yoki alohida ifodalanishdan tashqari boshqa shu tipdagi Farhod va Shirin,
Vomiq va Uzro timsollari bilan ham ko‘p bor parallel qo‘llangan. Chunki bu
timsollar mumtoz adabiyotda majoziy ishq ifodalarida hamohanglik kasb etadi,
ya’ni Layli va Majnun, Vomiq va Uzrolar ishq motivining turfa qirralarini aks
ettirib beradi?®.

Layli-yu Shirinvashimning ishq dashtu tog ‘ida
Mencha bir yo‘q, garchi bor Majnun ila Farhodi ko ‘p?*.

Alisher Navoiy g‘azallarida bir necha mahbuba ismi qo‘llanishi, ma’shuqaning
har gal har xil tavsiflanishi ayni paytda talqin ishqi ilohiy bo‘lganiga ham dalolat
qiladi. Zero, bu tasavvuf she’riyatida ramz bo‘lib, ular orqgali ilohiy mushohada va
botiniy holatlar, g‘ayb olamiga oid hodisalar tavsiflanadi. Adabiyotshunos
U.Qobilov ta’kidlaganidek, “Alisher Navoiy she’riyatida obrazlar muvoziy
tasvirlanganda ular tarixi va tavsifi bilan bog‘liq rangin talqinlar lirik
tuyg‘ularga tamsil etiladi. Bunda obrazdan ko‘ra ularga daxldor lavha va detallar
talginiga e’tibor qaratiladi. Ular goh oshiq, goh ma’shuq obrazlari tabiatida aks
etadi. Bunda muvoziy obrazlar ham, timsol va she’r ruhiyatida ham mantiqiy
bog‘liglik, badiiy-estetik muvozanat ta’minlanadi”?°.

Aytish mumkinki, Alisher Navoiygacha Layli va Majnun, Farhod va Shirin,
Vomiq va Uzro timsollarini o‘zaro bir baytda muvoziy go°‘llanilishi boshga shoirlar
jjodida unchalik ko‘zga tashlanmaydi. Alisher Navoiy esa mazkur timsollarni
mumtoz she’riyat mezoni — aruzning hazaj va ramal bahrlarining sodda vaznlarida
muvoziy go‘llash imkoniyati mavjudligini ko‘rsatib bergan. Masalan, quyidagi
baytda adabiy timsollar o‘zaro ohangdosh, uyg‘un tarzda aruzning hazaji
musammani solim vazniga qulay tushadi:

Gadolar zar/q uchun bir tel/ba mahbus ay/lagan yanglig

V--- V---- V---- V---
mafoiylun  mafoiylun mafoiylun mafoiylun
Meni olib/ yururlar Vo/miq-u Farho/d ila Majnun

V--- V---- V---- V---

mafoiylun mafoiylun  mafoiylun mafoiylun

Yoki navbatdagi baytda Shirin, Layli, Majnun va Farhod timsollari baytning
har ikki misrasida aruzning ramali musammani mahzuf vazniga moslashtirilgan:

Dilbarim Shi/rin bila Lay/lig ‘a gar aq/ron esa

-V-- -V-- -V-- -V-

22 Ko‘rsatilgan asar, 747-b.

23 Xonmyponos X. Annmep Hasonii mebpusTiia oopas-TuMconap Tpanchopmanusicn. Ow. dan. 6yiinda a. 10k
(PhD)aucc. — XKuzzax, 2022. — 27 6.

24 Anmumep Hasowii. Mykammain acapiap Tymiamu. Murupma tommik, Gemmaan Tom. bajoiies yn-sacar. — T.: ®an,
1990.—- 52 6.

25 KobGunoB V. Y36ex anabuéruna HyGyBBaT MOTHBH Ba oOpasmapu Tankurn (XIV-XV acpnap). ®un ¢aH. oK.
mucc.(DSc) aBropedeparn. — Camapkanz, 2019. — 34 6.
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foilotun foilotun foilotun foilun
Men dog i Maj/nun bila Far/hodg ‘a amlsolmen.
-V-- -V-- -V-- -V-

foilotun foilotun foilotun  foilun

Alisher Navoiy g‘azaliyotida adabiy timsollarning muvoziy ifodalanishiga doir
bu kabi misollarni ko‘plab uchratish mumkin. Har bir bayt shoirning ijod tajribasi
va mahoratini o‘zida namoyon etadi.

Alisher Navoiy she’riyatida, aynigsa, Farhod va Majnun timsollari muvoziy
ifodasi eng ko‘p kuzatiladi. Adabiyotshunos H.Eshonqulovning yozishicha, Navoiy
she’riyatida Farhod va Majnun timsollari ishq yo‘lida oshigga maslakdosh va unga
ruhiy-ma’naviy yaqinlik hosil qiluvchi obrazlardir?®®. Shunday ekan, quyidagi baytda
lirik gahramonning ishq tufayli xirad (aql) ahli qoshida rasvoyi olam bo‘lishini shoir
Farhod va Majnunlar holatiga yaqin olib, hatto ular ahvolidan yuqori qo‘yadi:

Ahvolima Farhod ila Majnung ‘a taajjub,
Ishgq etti xirad ahli qoshida meni rasvo?'.

Bunda Farhod va Majnun timsollari lirik gahramonga hamroh, ya’ni ishq ahliga
ramz sifatida olingan. Aslida ularchalik hech bir oshiq ishq dardlarini ko‘rmagan.
Farhod g‘am tog‘ini qazaverib tog‘-u toshlarni bag‘ir qoni bilan gizartgan bo‘lsa,
Majnun aqli hushidan ayrilib, tinim bilmay dasht-u sahroni kezganligi ma’lum. Bu
timsollarning Layli va Shirin timsollari bilan bir baytda muvoziy ifodalanishi 14 bor
kuzatiladi, biroq Farhod va Majnun timsollari birgalikda qo‘llanilishi shoir
kulliyotining “G‘aroyib us-sig‘ar” devonida 16, “Navodir ush-shabbob”da 26,
“Badoye’ ul-vasat”da 30, “Favoyid ul-kibar”da 27 o‘rinda hammasi bo‘lib 99 marta
keltiriladi. Hatto Layli va Majnun timsollari ham o‘zaro bunchalik gqo‘llanilmaydi.
Alisher Navoiy she’riyatida adabiy timsollarning bunday ko‘lamli muvoziy ifodasi
fors-tojik she’riyatida ham kamdan kam uchraydi. Dissertatsiyada timsollarning
muvoziy qo‘llanilishi alohida jadvalda ko‘rsatib o‘tildi. Bu bobning “Layli va
Majnun timsollari: badiiy mahorat va san’atkorlik” deb nomlangan uchinchi
faslida Alisher Navoiyning Layli va Majnun timsollarini qo‘llagan baytlarda badiiy
san’atlarni qo‘llash mahorati tahlil etiladi. Mumtoz she’riyatda ijodkorlar so‘z
san’atining ko‘plab turlaridan mahorat bilan foydalanishgan. Buyuk ijodkorlar
go‘llagan har qanday she’riy san’at g‘oyani badiiy ifodalash, lirik-epik timsollarni
yorqin gavdalantirish, asarga joziba, jilo, ta’sirchanlik bag‘ishlash vazifasini
bajargan®®. Shu ma’noda Alisher Navoiy Layli va Majnun timsollari talqinida
mumtoz she’riyatning bir gancha badiiy tasvir vositalaridan foydalanadi. Shoir
Shargning bu ko‘hna ishq gissasi gahramonlarini talmeh qilar ekan (she’rda mashhur
qissa, bayt yoxud mashhur maqolga ishora qilish usuli?®), buning natijasida har bir
baytda badiiy, estetik va emotsionallikka erishadi. Masalan, quyidagi baytda shoir
Layli va Majnun obrazlarining portreti, xarakter qirralarini o‘ziga xos tarzda
ifodalab beradi.

23monkynos X. Anumep Hapouil Fa3anuéTuna MIIK HO3TUKACH KUECHI-TUIONOIUK Tax/ i, Guil. (aH. oK. Juc.
(DSc) aBr. - Camapxkang, 2020. - 77 6.

21 Alisher Navoiy. To‘la asarlar to‘plami. Birinchi jild. — T.: G‘afur G‘ulom nomidagi NMIU, 2012. — 56 b.

28 X 03KMaxMezioB A. MywmTo3 6amumsat manoxatu. — T.: [llapxk, 1998. - 5 6.

2 Boboen T. AnabuérmryHocnuk acocnapu. — T.: V36exucron, 2002. - 397 6.
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Sarvdek uksuni axzar birla Layli gaddidur,
Tokdek yuz xam bila Majnuni uryon gomati. (tashbih, tazod)

Bu o‘rinda Layli qaddi sarvga (an’anaviy tashbeh), Majnun qomati tok (shoirga
X0s tashbeh) daraxtiga o‘xshatilgan. Sarvning osmon uzra tik o‘sishi, tokning yer
yuzasida egri-bugri bo‘lib yotishi Layli va Majnunning tashqi va ichki holatiga mos
o‘xshatish bo‘ladi. Bu esa o‘quvchida aniq tasavvur uyg‘otadi. Navbatdagi baytda
tashbih vositasida shoir Layli va Majnun obrazlari mohiyatiga e’tiborimizni tortadi:

Shox Majnundurki, uryon bo ‘lubon aylar fig ‘on,
Barg Laylidurki, nilu igna birla gozdi xol. (talmeh, tashbih)

Baytdan anglanishicha, Layli va Majnun shunchalar bir-biriga yaqinki, ularni
bir daraxt tanasidek tasavvur gilish mumkin. Shox Majnun bo‘lsa, barg — Layli.
Bunda shoirning daraxt shoxining tebranishi, barglarning yerga to‘kilish
manzaralariga ham yuqori badiiy tus bergani namoyon bo‘ladi. Quyidagi baytda
shoir bir yo‘la tashbih, kitobat va mubolag‘a san’atini qo‘llaydi:

Dema roviy: “Erur Farhod-u Majnun qissasi muhlik”
Ani algissa bir dol-u alif bil dostonimdin.

Baytning ikkinchi misrasida shoir alif va dol harflaridan kitobat san’atini
yuzaga chigaradi. Alif va dol harflari aksariyat shoirlar ijodida oshiq va ma’shuqa
gqaddiga o‘xshatilsa, Alisher Navoiy bu harflardan ma’noni kuchaytirish magsadida
foydalangan.

Layli qabilasi o ‘ti gaydin ko ‘runsa shom,
Majnunni kuydurur, bu ne o ‘tlug gabiladur. (talmeh, tardu aks)

Baytda gabila o ‘ti, o ‘tlug gabila tardu aks san’ati bo‘lib, baytning birinchi
misrasida Layli qabilasining tundagi holati, bu gabilani yoritgan o‘t (olov)ga asosiy
fikr qaratilgan bo‘lsa, ikkinchi misrada gabilaga diqqat qaratilgan. Bundan “ishq
insonni ma’rifatga olib boradigan qudrat, insonni moddiy asosdan poklovchi, xoli
etuvchi mugaddas olov’®® ekanligi anglashiladi. Baytda shoir qabila, o‘t orqali
Majnundagi Layliga bo‘lgan ishq olovining alangasini tasvirlaydi.

To oshiq-u shaydomen qatlim qilur ul ko ‘zlar,
Majnung ‘a kiyiklarni ishq ulfati rom etmish. (talmih, tanosub)

She’r baytlarida ma’no jihatdan bir-biriga yaqin tushunchalarni anglatuvchi
so‘zlarni qo‘llab, ular vositasida obrazli ifodalar, lavhalar yaratish san’ati —
tanosubni®! yuzaga keltiradi. Baytning ikkinchi misrasida Majnun, kiyik, ishq ulfati
kabi so‘zlar tanosubdir.

Zindadil Majnunning o ‘lmish ko ‘ngli chun Laylog‘a hay,
Bas ne osig ‘ oni haydin qoviamog ‘lig, ey arab. (talmih, tajnis)

Baytning har ikki misrasida kelgan arabcha “hay” so‘zi tajnis bo‘lib, kitobxon
zehnini sinaydi. Birinchi misrada “hay” - “tirik”, “jonli”, ikkinchi misrada “qabila”
nomi ma’nosida qo‘llaniladi.

Shunday qilib, she’riyatda Alisher Navoiy Layli va Majnun timsollari
vositasida shu turkumdagi dostonlarning mazmuniga, qissaning turli epizodlariga
takror-takror murojaat etadi. Shoir “ishqi majoziy”, “ishqi haqiqiy”” kechinmalarini

%0 Komunos H. TacaBBy( Eku KOMIJ HHCOH aXJIOKH. 1-kuto6. — T.: EsyBum, 1996.- 43 6.
31 Xosnaxmeno A. Mymtos Gaauust manoxartu. — T.: Ilapk, 1998. - 80 6.
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yoritishda quyosh, tong, gul, bulbul, sha’m, parvona, Farhod va Shirin, Layli va
Majnun, Vomiq va Uzro kabi majoziy timsollarning har biriga ma’lum poetik ma’no
yuklaydi. Baytlarda talmeh, tashbeh, tamsil, mubolag‘a, istiora, tanosub, iyhom kabi
she’riy san’atlar lirik ifodaning badiiy mukammaligini, adabiy gahramonlarni
yorqin tasviriga xizmat gilgan. Alisher Navoiy Layli va Majnun timsollarini yozgan
ko‘p sonli g‘azallaridan tashqari mustazod, muxammas, musaddas, tarji’band,
ruboiy, fard kabi lirik janrlariga ham olib kiradi. Shoir lirikasida Layli va Majnun
timsollari alohida, birgalikda hamda boshqga adabiy timsollar bilan muvoziy ravishda
go‘llanilgan.

Dissertatsiyaning uchinchi bobi “Layli va Majnun timsollari: badiiy detal va
majoz ifodasi” deb nomlangan. Bobning birinchi fasli “Alisher Navoiy
she’riyatida ishq maskani majoziy tasvirlari” tadqiqiga bag‘ishlanadi.
Adabiyotshunos olima K.Mullaxo‘jayevaning fikricha: “Oshiqona g‘azallarda
ma’shuqa tavsifi, oshigning sharhi holi ifodasida ishq maskani tavsifi ham muhim
o‘rin tutadi. Oshig-shoir bu maskanni goh ishq bog‘i, hayrat vodiysi, goh sarhadsiz
sahro, fano dashti, ishq dashti, balo tog‘i, adam sahrosi, goh talab dashti giyofasida
tasavvur etadi... vodiy, sahro, biyobon, dasht, tog® singari mafhumlar g‘azallarda,
asosan, ruhoniy olam mazmunida go‘llanilgan. Ishq vodiysi — ruhoniyat olami”??, -
hisoblanadi. Bundan shoirning lirik gahramoni — oshiq (solik) ishgning barcha
mashaqgat va zahmatlarini Majnun va Farhod singari boshidan kechirganiga
qiyoslash mumkin. Masalan, quyidagi baytda lirik gahramon ishq maskanida
Majnun kabi gayg‘uga botgan, uning gayg‘usini hatto tog‘lar ham ko‘tara olmay
tekislikka yuz tutgan:

Meni Majnundek tutubtur dasht, demankim bu dasht,
Tog ‘lar erdiki, homun gildi ko ‘nglum gayg ‘usi.

Ushbu she’rda Majnun, dasht, tog‘, tekislik, vodiy tasvirlari oshig-shoir
ko‘nglini anigroq tasavvur gilishga ko‘maklashadi. Bu borada adabiyotshunos
E.Ochilovning, “qalbiga ilohiy ishq tushgan kundan boshlab Majnunning manzil-
makoni — dasht. Dashtga chiqib ketish — uning ishq olamiga kirishiga ishora.
Tasavvufda dasht — ishq bepoyonligining ramzi®...” degan fikri ham o‘rinlidir.
Aytish mumkinki, Alisher Navoiy she’riyatida haqiqiy ishq kechinmalariga ko‘p va
Xo‘p o‘rin beriladi, shoir lirik gahramonning eng hayajonli murakkab tuyg‘ularini
majoziy tarzda yoritadi. Dasht oddiy dasht emas, balki ko‘ngil, oshiq galb. Bunda
har bir poetik obraz, mayda detal ham bu olamni yoritishda muhim vazifa bajaradi.
Masalan, “quyun” ana shunday detallarning biridir. Shoir g‘azallarida tabiatning bu
ulkan uyurma (aylanuvchan) shamoliga majoziy tus beriladi. Navoiy talginida
quyun ishq, oshiqlik, sargardonlik kabi tushunchalarning simvolik ramzi sifatida
go‘llanadi:

Ishq sahrosida menmen soyir andogkim quyun,
Dema sargardon kezar Majnuni hayron har taraf.

Ko‘rinadiki, bunda oshiq tuyg‘ularining junbushi 0‘z-o‘zidan Majnun va Layli

o‘rtasidagi o‘tli muhabbat darajasida. Oshiq qalbning ishq sahrosida har taraf

32 Mynnaxysxkaesa K. Mphonnii MabHOHMHT Ga/iuuii TANKMHKA TabUaT TacCBUPUHUHT YpHU. Anmmep Hasowit Ba XXI
acp (mIMuii-Ha3apuii amkyMaH MaTepraiiapu). — Tomkent, 2021. - 209 6.
33 Hagowiira apmyron. TYprumuu kuto0. — T.: ®an, 2004.- 69 6.
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sarson-sargardon bo‘lganligi quyun orqali yanada oydinlashadi. Navbatdagi baytda
lirikk qahramonning quyunga xitob etishidan ishq sahrosida uning Majnunsifat
ekanligi ma’lum bo‘ladi:

Shammaye fosh ayla sargardonlig imdin, ey quyun,

Uchrasang dasht uzra Majnun ismlik gardoshima.

Alisher Navoiy “Lison ut-tayr” asarida: “Kimki ishq aro o‘tga aylansa,
ajablanmang, chunki o‘tga nimaiki tushsa, u ham ot bo‘lib yonadi. Ishq bir o°t kabi
uning vujudini chulg‘ab oladi, negaki, olov atrofida aylangan kishi o‘rtanmay
golmaydi. Ishq bilan o‘ynashib bo‘lmaydi. Jismingga o‘t tushsa, u seni quyundek
sargardon qiladi. Ishq aro fagat o‘rtanib yonish lozim, o‘t aro kuymasdan o‘zga
chora yo‘q”,3 - degan fikrni ilgari surar ekan, ishqning oshiqlarni sargardon etuvchi
ilohiy xususiyatini quyunga o‘xshatadi. Zero, “Xazoyin ul-ma’oniy” kulliyotida
shoirning 80 dan ortiq o‘rinda quyun detaliga murojaat etishi bejizga emas.

Bobning ikkinchi fasli “Navoiy g‘azaliyotida ohu-kiyiklar va vahshat ifodasi
poetik talgini” deb yuritiladi. Yaqin va Ofrta Sharq mumtoz she’riyatida
ma’shuqa ko‘zlarini ohu va kiyikka o‘xshatish an’anasi mavjud. Shu ma’noda
tanigli olim Yoqubjon Is’hoqovning: “Navoiy g‘azaliyotiga xos yaxlitlik, mantiqiy
izchillikni ta’minlagan omillardan biri har bir g‘azalga konkret bir fikr, detal
yoxud obrazning (keng ma’noda) asos qilib olinishi va tasviriy imkoniyatlarning
barchasi tasvir obyektining to‘liq va izchil ifodasi uchun safarbar etilishidan
iboratdir...”® degan fikri o‘rinlidir. Alisher Navoiy she’riyatida “Layli va
Majnun” dostoni syujetiga daxldor ohu va kiyik detallari ham rangin lirik
kechinmalar talqini uchun zarur poetik vazifa bajaradi. Alisher Navoiy g‘azallarida
ohu va kiyik — yorning ko*‘zini, Majnun — devona ko‘ngilni ifodalaydi. Shoir ko‘z va
ko‘ngil dardini xalqona ravishda Majnun va ohu sirdoshligiga mengzaydi. Chunki
Sharqona an’anaviy “ishq qissalari” ichra faqat “biyobonlarda Majnungina” ohu
bilan dardlashadi. Bu asar ichki va tashqi ma’nodan tashqari dilga yaqin kechinmalar
ifodasi ham bo‘lishi lozimligini ko‘rsatadi®.

Ko zlaring devona ko ‘nglum jonibin tutti, ne tong,
Ishq dashtida kiyiklar xayli Majnun soridur.

Quyidagi baytda yor ko‘zining kiyikka o‘xshashligidan oshiq ko‘ngilning

devonalarcha biyobonni maskan tutish mayliga berilishi ifoda etilgan:
Ey pariy, chun kiyik o xshar iki ko Zunga biaynih,
Bu jihatdin meni devona biyobon talashurmen.

Aytish lozimki, mumtoz she’riyatda “pari” tushunchasi ideal go‘zallik
timsoli, husnda yagonalik ramzi sifatida talqin qilinadi. Sharq shoirlari pariga
yuksak aql-idrok, go‘zallik deb qaraganlar®’. Baytda yorning maftun giluvchi shahlo
ko‘zlari ohu ko‘zlariga oxshatilib, lirik gahramonni devona etadi.

Alisher Navoiy she’riyatida ko‘ngil asosiy obrazlardan hisoblanib, uning
turli talqinlari mavjud. Tubandagi baytda shoir ko‘ngilni Majnunga qiyoslaydi.

Qildi ul ko z yodidin ko ‘nglum kiyiklar sari mayl,

3 Alisher Navoiy. Lison ut-tayr (www.ziyouz.com kutubxonasi), 78-bet.

3 Ycexokos E. Hapouit nostukacu. — T.: Dan, 1983. - 104 6.

36 Ko6unos Y. JKyHyHIIHOp KYHIWI XITHaTH Ba OXy K3 cexpu. Euumuk sxypramu: 5-con, 2015. - 45 6.
3" Maréky6osa T. TTostnk mapok Ba maxopar. Monorpadus. — T.: “Fan va texnologiya”, 2011. -19 6.
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Necha men Majnun dedimkim, azmi sahro gilmayin.

Bundan anglashiladiki, oshiq ko‘ngli Majnun kabi bir lahza ham yorini
unutgan emas. Ko‘ngil tasvirida talmeh va tashbeh san’atining qo‘llanilishi lirik
tasvir ifoda jozibadorligini ta’minlashga xizmat qilgan. Quyidagi baytda lirik
qahramon ishq manziliga yetganini ta’kidlaydi:

Ul pariy usruk ko ‘zin istab biyobon tutmisham
Kim, kiyik birla mudom ulfat bo ‘lur devonag ‘a.

Ushbu bayt mazmunida lirik gahramon qalb kechinmalarining nihoyatda
chuqurlashgani ma’lum. Unda shoir ko‘z va kiyik majozi vositasida ko‘ngil
sarhadlarini kashf etadi:

Magarki, men kebi eldin gqocharni ayladi varzish,
Kiyiklar ichraki, Majnun tamomi umr yugurdi.

Ta’kidlash joizki, Alisher Navoiy she’riyatida “vahsh”, “vuhush”, “vahshat”
kabi ifodalar tadqiqi ham alohida masaladir. “Alisher Navoiy asarlari tilining izohli
lug‘ati”da vahsh, vahshiy, vahshat, vahshatangez, vahshatzoy, vahshatlig’,
vahshatfizoy, vahshzod, vuhush kabi bir gator so‘zlar berilgan bo‘lib, vahsh -
umumiy ma’noda yovvoyi, dashtiy bo‘lsa, vahshat, vuhush — vahshiy hayvonlar
demakdir®. Shoirning “Xazoyin ul-ma’oniy” devonidagi qator g‘azallarda mazkur
so‘zlarning muayyan ¢‘oyaviy-badiily magsadda qo‘llanilganini ko‘ramiz. Bunda
shoir lirikasida “Layli va Majnun” syujetida Majnunning vahshiy hayvonlar bilan
yurish epizodini lirik ifodalarga ko‘chirishi muhim sanaladi. Masalan, “Navodir ush-
shabbob” devonidan joy olgan “Do ‘Stlar, ahli zamondin mehr umidi tutmangiz”
g‘azali maqta’sida ana shu epizodning ta’sirini ko‘ramiz:

Chun Navoiy dasht tutti emdi zinhor, ey vuhush
Kim, bashar jinsini ul Majnun sari yovutmangiz.

She’r mazmuniga ko‘ra, dasht tomon yuzlangan lirik “men” aql-u hushda
devona, u Majnundek odamlardan o‘zini olib qochgan, vahshiy hayvonlar uning
yaqin hamrohi. U bu holatda insonlar bilan murosa qila olmaydi, odamlarni yoniga
yaqinlashtirmaslik uchun “vuhush” to‘dasidan madad so‘ramoqda . Bu epizod
“Layli va Majnun” mavzudagi ko‘plab dostonlarda mavjud bo‘lib, aynigsa,
dostonining ilk muallifi Nizomiy Ganjaviy talginida anchayin ta’sirchan berilgan®®.
Navoiyshunos olim A.Hayitmetovning yozishicha, Alisher Navoiyning lirik
gahramoni — oshiq ham Farhod va Majnun singari tez va qattiq ta’sirlanadigan
odam*. Demak, shoirning ko‘plab baytlarida vahsh, sahro, Majnun, tog‘ kabi
majoziy ifodalarning qo‘llanilishi lirik gahramon tabiatiga xos nozik girralarni
ifodalashi bilan alohida ahamiyat kasb etadi. “G*aroyib us-Sig‘ar” devonidan o‘rin
olgan quyidagi baytda “vahsh” va “sahro” tasviri lirik “men”ning muddaosini
anglashga yordam beradi:

Elda chun yo ‘qtur vafo sahrog ‘a qildim azmkim,
Xalg ila ko ‘rguncha kishvar vahsh ila sahro ko ‘ray.

Bu kabi baytlar mazminida shoirning inson va jamiyat uchun zarur bo‘lgan

vafo, sadogat kabi g‘oyalari ilgari suriladi. Qolaversa, ularda chuqur tasavvufiy

38 Anuuep Hagowit acapnapy TWIMHHHT U30X/M JiyFath (4 Tomsnk, 2 Tom) — T.: @an, 1983.- 371 6.
39 Huzomuii ["amxkaswuii. Xamca. — T.; OImos qilich, 2016. - 684 6.
40 XaitntmeToB A. HaBowmit mupukacu. —T.: V36ekuctoH, 2015.- 296 0.
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mazmun aks etgan. Tasavvufda solik uchun qalb pokligi, nafsni tarbiyalash juda
muhim sanalgan. Shu bois quyidagi baytda komillik siyrati, ma’rifatini oz vujudida
aks ettirgan inson Majnun timsolida gavdalanadi:

Har kishi nafs itligidin aylasa o zni xalos,

Vahsh xaylin aylar ul dasht uzra Majnunvor sayd.

Bayt mazmuniga ko‘ra, “har inson ma’naviy poklanish uchun Majnun kabi nafs
itligidin voz kechishi zarur - bu haqiqiy ishq talabidir”, - deydi shoir. Yoki “Uns”
radifli g‘azalda Majnunning vahshiy hayvonlar bilan do‘stlashish epizodi lirik
qahramon ko‘nglini chulg‘ab oladi. Vahsh, vuhush kabi detallar shoir lirikasining
ajralmas va ayni paytda o‘ziga xos jihatlarini namoyon etadi. Xullas, Navoiy
she’riyatida Majnun lirik qahramon ruhiyatiga eng yaqin timsol sanalib, she’riy
ifodalarga mayda detallar bilan ko‘chgan. Shoir o‘z g‘azallarida tasavvufiy fano
yoki baqoni yoritishda har bir obraz yoki detalga muayyan poetik vazifa yuklaydi.

XULOSA

1. Sharq adabiyotida “Layli va Majnun” mavzusi ma’lum adabiy-estetik
omillar tufayli o‘ziga xos epik hamda lirikk an’analarni yuzaga keltirgan.
Xamsachilik tarkibida alohida mezonlarda, she’riyatda rang-barang lirik
manzaralarni tagdim etgan. Layli va Majnun obrazlarining to‘laqonli tasvirida
dostonlar muhim o‘rin tutadi. Bunda Nizomiy Ganjaviy, Amir Xusrav Dehlaviy,
Abdurahmon Jomiy, Alisher Navoiy va Fuzuliy kabi shoirlarning xizmatlari
beqiyos. “Layli va Majnun” Alisher Navoiyning “Layli va Majnun” dostonida,
shuningdek, boshga asarlari tarkibida, mumtoz lirikasida o‘zgacha ruhda talqin
etilib, ulug® shoir badiiy tafakkur sathlarida betakror ravishda boyitiladi.

2. Dastlab xalg o°zaki ijodi, xususan, rivoyatlarning gahramoni sanalgan
Majnun obrazi muayyan ma’naviy chtiyojlar tufayli yozma dostonlarning an’anaviy
obraziga aylangan. U epik dostonlarda, asosan, dasht-sahro bo‘ylab sargardon
kezuvchi qalbi vayron oshiq bo‘lib gavdalanib, har bir ijjodkor tomonidan turlicha
talqin etilgan. She’riyatda ham bu obraz ishq, oshiglik va vafodorlikning ramzi
sifatida bo‘y ko‘rsatadi. Alisher Navoiy ijodida Majnun aksariyat o‘rinlarda yuksak
ma’naviy xislat sohibi - majzub solik timsolida namoyon bo*ladi. Shoir lirikasida bu
obraz vositasida ilohiy ishqga baho beriladi. Majnun fano maqomidagi oshiq, lirik
qahramonning ustozi, ba’zan unga ergashuvchi shogird, lirik gahramonga hamroh,
oshig ko‘ngilning turfa holatlarini ifodalovchi sifatida namoyon bo‘ladi. Majnun
timsolida lirik gahramon obrazining muayyan xarakteri, yuksak ma’naviy qiyofasi
yanada oydinlashadi.

3. Sharq mumtoz adabiyotida Layli obrazining badiiy talqini uzoq tarixiy
davrni o‘z ichiga oladi. Layli rivoyatlardan “Layli va Majnun” dostonlari tizimiga
o‘tgach, to‘lagonli obraz bo‘lib gavdalanadi, ijodiy sayqallanadi. Alisher Navoiy
she’riyatida Layli obrazi yuksak maqomga ega. U go‘zalligi bilan Arab va Ajamda
tengsiz Sharq malikasi sifatida Shirin, Uzro kabi timsollar bilan birga qo‘llanilib,
ma’shuganing bashariy va ilohiy sifatlarini ko‘klarga ko‘tarishda muhim poetik
vazifa bajaradi. Shoirning hamd ruhidagi mustazod va g‘azallarida Layli Ollohning
jamolini aks ettirgan mazhar tarzida talqin etiladi.
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4. Mumtoz she’riyatda Layli va Majnun timsollari, asosan, g‘azallarda
an’anaviy tarzda qo‘llanilib kelingan bo‘lsa, Alisher Navoiy she’riyatida bu obraz-
timsollar mustazod, muxammas, musaddas, tarji’band, ruboiy, lug‘z, fard kabi
janrlarda qo‘llaniladi. Mazkur timsollarni shoir har bir janrda muayyan maqsad va
vazifada, turli holat va kechinmalarga talmih-tamsil etadi. Shoir lirikada “Layli va
Majnun” qissasi va ayni shu turkumdagi dostonlarning chuqur mazmuniga, ularning
turli epizodlariga takror-takror murojaat etadi. Layli va Majnun vositasida oshiq va
ma’shuga o‘rtasidagi ishqiy munosabatlarga, ularning ruhiy holatiga diqqgat qaratadi.

5. Oshiqona g‘azallarda Layli va Majnun timsollari vositasida shoir lirik
gqahramon ichki kechinmalarining eng hayajonli, oshiq ko‘ngilning eng dardli
holatlarini yoritib beradi. Layli husni orqali yorning go‘zallikda tengsizligi, uning
noz-ishvasi, ma’naviy qiyofasiga yuqori baho beriladi. Navoiy she’riyatida Layli
ilohiy husn nishonasi — mazhar, Majnun husn shaydosi — majzubi solik tarzida talqin
qilinadi. Shoir yor (mahbuba) obrazining suvrati va siyratiga baho berarkan, mazkur
timsollar bilan ishqi ilohiyni sharaflaydi, Yaratganning g‘ozallik sifatini ulug‘laydi.

6. Tabiat tasviri aks etgan g‘azallarda mazkur timsollar obrazlashtirilib ruhiyat
ifodasini yoritishga xizmat qiladi. Ba’zan Majnun timsoli ishqiy-rindona she’rlar
tarji’band va g‘azallarda mayxo‘r-rindga yaqin talqin qilinadi (qadah radifli
g‘azalda). Navoiy she’riyatida Layli va Majnun (bunda ko‘proq Majnun timsoli
faolroq) timsollari ifodasida shoirning tasavvufiy fikr-g‘oyalari rivojlantiriladi.
Shoir mazkur timsollarni tasavvufiy istilohlar sanalgan balo, dard, aqli saloh, fano
tushunchalari talginida bir necha marta tasvirlaydi. Alisher Navoiy Majnunni
Farhod, Vomiq timsollari bilan birga keltirib, 0°z lirikasida dardkash oshiq obrazi
giyofasini yaratdi.

7. Alisher Navoiy she’riyatida Layli va Majnun timsollari o‘zaro yoki alohida
ifodalanishidan tashqari boshga shu tipdagi timsollar bilan muvoziy qo‘llangan.
Layli va Majnun, Farhod va Shirin, Vomiq va Uzro kabi timsollarining parallel
talgini, asosan, hamd va oshiqona mavzudagi g‘azallarda ko‘rinadi. Bunda oshiq va
yor obrazining mukammal tasviri oydinlashadi, lirik gahramon ruhiyat kengliklari
ifodasiga erishiladi.

8. Alisher Navoiy Layli va Majnun timsollari talginida mumtoz she’riyatning
tashbih, tamsil, talmih, tazod, tanosub, mubolag‘a, iyhom kabi bir gancha badiiy
tasvir vositalaridan foydalangan. She’riy san’atlar Layli va Majnun obrazlari
portreti, xarakteri va ruhiyat qirralarining yoritilishda, shuningdek, gahramon
ma’naviy dunyosi va ijodkorning badiiy mahoratini ochib berish uchun xizmat
qilgan.

9. Alisher Navoiy she’riyatida ishq dashtining majoziy tasviri “Layli va
Majnun” syujetiga xos epizodlar bilan ranginlashadi: o‘t-o‘lanlar, saksovullar,
yovvoyi hayvonlar, ohu-kiyiklar lirik manzarasi jonlanadi. Shoir ishqning
mohiyatini dasht, sahro, tog* kabi vositalar orqali muayyan o‘rinlarda “ishq sahrosi”,
“hajr dashti”, “visol dashti”, “balo dashti”, “fano dashti” sifatida talqin qiladi va bu
orgali ruhoniy olamning turli holatlarini ochib beradi. Bunda Layli va Majnun
timsollariga murojaat etadi.

10. Alisher Navoiy lirikasida quyun ishgning falsafiy mohiyatini, oshiq qalb
holatini majoziy tarzda yoritib keladi. Shoir lirikasida quyun ishgning o‘tli
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haroratini, oshigning notinch galbi - uning ruhiy holatini yorituvchi muhim vositaga
aylanadi. Shu kabi ohu-kiyiklar ham muhim detallardan hisoblanib, shoir lirikasiga
0‘ziga xos joziba baxsh eta olgan. G*azallarga kiyiklar va Majnun epizodini kiritish
bilan shoir lirik gahramon botiniga yo‘l izlaydi, ko‘z va ko*ngil dardini ifodalashda
ulardan ijodiy foydalanadi.

11. Alisher Navoiy lirikasida “Layli va Majnun” qissasiga xos epizodlarning
nihoyat chuqur singib ketganligini ko‘rsatadi. O‘z navbatida shoir g‘azaliyotida
“Layli va Majnun” syujetiga doir vahsh va vahshat ifodalari ham keng doirada
go‘llanilib, ular vositasida shoir o‘zining ijtimoiy-axloqiy, tasavvufiy-falsafiy
garashlarini ilgari suradi.

12. Musavvir, roviy kabi timsollar esa Layli va Majnun timsollari mohiyatini
ochishda zarur vazifada keladi. Bunday tasvirlar bir tomondan olamni bir butunlikda
anglagan lirik gahramon — faylasuf shoirni, ikkinchi tomondan qalbi ma’rifat o‘tida
yongan oshiq, orif obrazini anglashga yo‘l ochadi.
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BBEJAEHMUME (anHoTtamus auccepranuu gokropa Hayk (PhD))

AKTYaJIbHOCTh M BOCTPe0OBAHHOCTH TeMblI JuccepTanmuu. MupoBoe u
y30€KCKOe JIUTepaTypOBEACHUE BBIBOJAUT TOAITHUKY TMPOU3BEIACHUNA BCEMUPHO
MPU3HAHHBIX BEJIUMKUX AaBTOPOB HA KPUTEPUM YPOBHS TJIOOATU3UPOBAHHOTO
MbiniuieHusi. Hawubonee akTyanpHOE 3HAa4YeHUE MPUOOpeTaeT OOOCHOBAHHE
MHOT000pa3usi >KaHpOB, MPOHUKHOBEHUsI B 00Opa3bl TacaBBY(PCKOM CYIIHOCTH,
HUCTOPUM WX CTAaHOBJICHUS, BBISBICHHE JIYXOBHOTO COBEPILICHCTBA YEIOBEKa,
MOCTEMEHHOTO0 HapacTaHUs JYIIEBHOTO COCTOSHHS JIMPUYECKOTO Tepos B
OPOCTPAHCTBE W BPEMEHH, B3aUMHOTO CHHTE3a OCOOEHHOCTEH SIUYECKOro H
JUPUYECKOTO THUIIOB U BBIPAXKEHUS B XYJI0KECTBEHHO-OOPA3HBIX CpEICTBAX
COCTOSIHUSI ~ BIIOOJIGHHOCTH, TIEpUOJa HMX TOITHUYECKOTO CTAHOBJICHUS W
MO3TUYECKOI0 COBEPILEHCTBA B BOCTOYHOM KIJIACCHMYECKOM TO033UH, KOTOpas IO
MactTady COCTaBIsI€T OCHOBY XYJ105KECTBEHHOTO TBOPUYECTBA.

B MupoBoM nuteparypoBeeHUM TPOBOMISITCS HAyYHBIC HCCIEIOBAHUS 10
TaKUM BOIIpOcaM, KaK HCTOpPHS BOCTOYHOM JIMTEpaTyphl M €€ Hay4dHO-
TEOPETHUYECKUE B3IJISIABI, IMOJOKCHHE KIACCHUUECKUX MPOW3BEICHUM B MUPOBOM
auTepaType, BIHMsSHUE TBopyecTBa Anuiiepa HaBowm Ha MHpOBBIE JUTEpaTypHBIE
Tpaauiuu. B pe3yiabTare B MHUPOBOM JIUTEPATYPOBEACHUM OJHOM W3 3ajaad
CETOJIHSIIHETO JINTEPATypPOBEICHUS CTAHOBUTCS PACKPBITUE JTYXOBHOTO MHpa
JUPUYECKOTO Tepost MOCPEACTBOM MPUMEHEHHSI KPUTEPUEB BOCTOYHOTO UCKYCCTBA,
CTHJINCTUYECKON MaHEphl, XYIO’KECTBEHHBIX JleTajeil, OTpaKeHUs B MCIAMCKO-
TacaBBY()CKUX BO33PEHUIX KAHPOB, TEM, CUCTEMBI 00pPa30B U MOATHYECKOI0 MUpa
B LEJOM TIO93UM  BEJIMKOTO IMO03Ta, WX JUTEPATypPHO-ICTETUUYECKUX U
TUIIOJIOTUYECKUX  OCOOEHHOCTEH, BBISIBJICHHE MacTepCTBa  MCIOJIb30BaHMUS
TPAAUITMOHHBIX MOTHBOB, PACKPBITHS 0OOpa30B BIFOOJICHHOTO, BO3IIO0JICHHOM,
J000BHOTO TPEYTOJIbHUKA B CHMBOJIMYECKHUX CPEIax.

B nocnennue roapl B Halllel CTpaHe yIeisieTcs BHUMaHKUE BOIIPOCAM UCTOPUU
TUTEPATypbl, HOIBKIOPUCTUKH, JIUHTBUCTUKH, TEKCTOJIOTHUH, UCTOYHUKOBEICHUS,
MOATUKHU KJIACCUYECKUX NpousBencHuil. “Ha cerogHsmHuili A€Hb, KOTJa HAalla
PonuHa BcTymaer B COBEPIIEHHO HOBBIM ATall Pa3BUTHSL IO OCHOBHOMY IPUHIUITY
"or HamuoHanbHOTO BO3pPOXKAECHUS — K HAUMOHAIBHOMY MOAbEMY' H
3aKyIabIBaeTCs PyHIaMEHT HOBOTO BO3POXKACHUS — TPEThero PeHneccanca, BaKHOE
3HaueHWe, KaK HUKOT/Ia, UMEET TIIyOOKOe M3YyUYeHHUE W TMOIMYJIspU3aiusl y30eKCKOn
aUTEpaTypbl M KyJIbTYpbl HAa MpPUMEpPE JUTEpPaTypHOro Haclenus Admuiiepa

Hasonw™*. B pesymbrare OJHMM H3 BaKHEHIIMX BONPOCOB, CTOSIMX MHEPE]
COBPEMEHHBIM JUTEPATYPOBEACHUEM, SIBJISICTCS HCCIIEIOBAHUE
OOIIEYeIOBEYECKOTO,  MPOCBETUTEIHCKOTO,  TacaBBY(DCKOTO  coaeprkaHus,

MIPOHU3BIBAIOIIETO0 MUP MPOU3BEACHUN IM0O3Ta, B YACTHOCTH, €ro MO33UI0, MUP
00pa30B-CUMBOJIOB U CITOCO0 WX BRIPAXKECHM S, MACIITA0 H300paKeHUS, TOATHUCCKHM
MUp.

1 Tlocranosnenue Ne TII1-4865 Tlpesunenta PecnyGmuku VY3Oekucran Illakata Mupsueesa "O mIMPOKOM
npa3gHOBaHUH 580-JETHs CO THS POXKISHUS BEIUKOro ModTa U Mbicaurens Ammmepa Hason " ot 19 oktsa6ps 2020
roza.
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JlaHHO€ IHCCEepTAaMOHHOE HCCIIEIOBAHUE B ONPEICICHHON CTEIEHH OKaXeT
MPAKTUYECKOE COJNCHUCTBUE BBIIIOJIHECHUIO 3a/1a4, OTPAXKEHHBIX B YKa3e [Ipe3unenra
Pecniyonuku Y36ekuctan NeVII-4947 “O ctpareruu aeicTBuil No JanbHeHIeMy
passuthio Peciyonuku Y30ekuctan” ot 7 ¢geBpans 2017 roga, IloctaHoBIEHHSIX
NelIlI-2789  “O mepax mno JeATEIbHOCTH AKAJEMHUHM HAyK, JalbHEHIIEMY
COBEPIIEHCTBOBAHUIO OpraHU3allMM, YNpaBieHUS W (PUHAHCHUPOBAHUA HAY4YHO-
uccnenoBarensckot padoter” ot 17 despans 2017 roma, NelllI-3271  “O
MIPOrpaMMe KOMILJIEKCHBIX MEP MO PA3BUTHIO CUCTEMBI U3JIaHUS U PACTIPOCTPAHEHUS
KHW>)KHOM ITPOAYKIMH, MOBBIIIEHUIO W NPOABMKEHUIO KYJIBTYpPhl 4TeHUs OT 13
centsi0ops 2017 roga, Nelll1-4865 “O mupokom npa3gHoBanuu 580-nmeTust co aAHS
POKIEHUS BEIMKOTO 1M03Ta U Mblciutens Anumepa HaBon” u 1pyrux HopMaTUBHO-
IPABOBBIX JOKYMEHTAaX OTHOCUTEIBHO JTAaHHOU cepbl AeSTENbHOCTH.

CooTBeTcTBHE MCCIEAOBAHNS MPUOPUTETHHIM HANIPABJIEHUSAM Pa3BUTHS
HAYKH M TeXHoJorui B pecmyOamke. [luccepranusi BBINOJIHEHAa B paMKax
MPUOPUTETHOTO HAIpaBJIEHMUs] Pa3BUTHS HaykKu W TexHosiorud PecmyOmuku |.
“@opmMupoBaHUE CHUCTEMbl WHHOBAIIMOHHBIX HJEH W TyTed WX peanu3aluyd B
COLIMAIIBHOM, IPaBOBOM, HKOHOMHYECKOM, KYJIbTYPHOM, JTYXOBHO-
POCBETUTEILCKOM  Pa3BUTUU UH(OPMATU3UPOBAHHOTO oO1recTBa u
J€MOKPaTUYECKOTO rocyapcTna’”.

Crenenb W3y4YeHHOCTH mpodaemMbl. B MupoBoMm nurepaTypoBeieHUU
uccienoBaHusa TBopuecTBa Aummiepa HaBom M B 4acTHOCTH, €ro JIMPUYECKOTO
Hacleus HAayMHAIOTCA CO BpeMeH, Korja >kuil 1odT. Takum oOpazowm,
HaBouBenenue CTAHOBUTCS MTOCTOSIHHBIM 00BEKTOM MHUPOBOTO
auTepatypoBeneHus.  YueHbiMHM  Amepuku, Hranum, BenukxoOpurtanuwu,
Caynosckoii Apasuu, Erunra, Asep6aiimxana, Typuuu, Tamkukuctana, Poccun®?
U JIpyTUX CTpaH MHpa CO3/JaHbl 3HAYUTENIbHBIE HAYYHBIE HCCIIEIOBAHMUS,
MOCBSIIICHHBIE U3yUueHHUI0 mod3un Anuimepa HaBou. B atux paborax pupuueckoe
HacJeaue Mod3Ta UCCIEAYETCS KaK BaXKHas BE€Xa B Pa3BUTUU MUPOBOM JIUTEPATYPHI.

B y30ekckom nuteparypoBeneHnn udyueHnue nosuu Anuiiepa HaBou Bceraa
OBLIO OJTHUM M3 BaXKHEHITUX BONpocoB. B wacTtHoCcTH, Tema “Jleinm u MemxHyH”
y2K€ MHOIO JIET HAXOJUTCS B IOJI€ 3peHus uccienosarene. B HaBousenenuu mno
ATOMY MOBOJY OBLI MPOBEACH PsiJl HAYYHBIX HUCCIIEOBAHU, B KOTOPBHIX 3TOT BOIIPOC
MIPEICTABIIAECT COOON OTAENBHYIO 00JIACTh UCCIICTOBAHMS.

[Toamy Anumepa Haowu “Jlevinu u Memxayn” uccnegoanu Oitbex, Makcyn
[Taiix3oma, Cagpunaua Avianii, Onum [llapadunnmunos, H.Mannaes, T.Axmenos,

42 Walmsley Nicholas Gerard. O Nava'Tl: imitation, innovation, and the invention of a Central asian literary icon,
1500-1900. Ph.D. dissertation. — Indiana: 2016. — 342 p.;Fearey Margaret Sharon. Nava'i's turkic and persian
quatrains: discourse typology and the bilingual poet. Ph.D. dissertation. — Michigan: 1977. — 188 p.; R. Zipoli.The
Techniques of Gawab replies by Nawai to Hafiz and Gami. — Venezia: Libreria Editrice Cafoscarina, 1993. — P. 83;
Kopriilii F. Al Sir Nevai. — Istanbul, 1941; Levend A.S. Ali Sir Nevai: hayati, sanati1 va sahsiyeti. — Ankara, 1965;
Cetidag Y. Al Sir Nevar: hayati, sanat1 va eserlar1; Fatth Universites1. — Istanbul, 2005; Haruesa JIx. Amumep
HaBowmii u Azepbaiimxanckas muteparypa (XV-XIX BB.). — M., 1986; Arasli N. Navoi va Azerbaycan adabiyyati //
Olishir Novoi Azerbaycan adabiyyatsiinasliginda. — Baki: Qartal, 2009; Olisir Novai va Azorbaycan adobiyyati.
Beynal xalq elmi konfransin materiallar1. — Baki: 2017. — B. 46-58; Ainn, CanpumanH. Amumep Hasoi /
Campummua Auain // Hlapku Cypx, 1941. Nel, 2, 3, 4 -5; Aitamit. Ammmep HaBowit. — JlymanOe Hampuéru
Hasnatn Toxuxwmeron, 1948. — C.181-182; C.Iyrydra. Ilapxu axsom Ba ocopu Qopcuitn Amup Amnumiep
Hagoiin. —Mcnomoboa-TTokucron, 2005. — C.413.; beprensc E.J. N36pannsie Tpyasl. Tom 4. HaBou n xamm. —
MockBa: Hayxka, 1965. — 498 c
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A Karomos, C.Hapsymmaesa u apyrue®. B mocnenyromue romsl — Takue
uccinenoBareny, kak H.Komumnos, W.Xakkynos, 3.0uwmnos, VY. XKypakynos,
A.OpkuHOB, C.TOXMPOB BBIIBHUHYJIM HOBBIE B3IVIAABI HAa HACHHOE COAEp KaHUE,
00pasbl W TO3THKY NodMbel B uenom*. X .Mawmarkynoa u HO.AGqynxakuMosa
v3yuannn nosmy Hasou “Jleiinun u MemkHyH” B CPaBHHMTEILHOM aclekre *°. Dto
oOBsICHSIETCS TeM, 4YTO OOJjbIlas 4YacTh HCCIEJOBAaHUN, a TaKKe H3bICKaHUH,
npoBoauiachk Haj 3mocoM “Jleinn u MeaxHYH’, BBIPAKAIOIIMM 3aKOHYECHHYIO
peanbHOCTh. OpHAaKo B JMpu4eckoMm Hacieauu Anumepa HaBou Bompoc o
XYJ0KECTBEHHOW HWHTeprnperauuu oOpazoB u obOpaszoB Jleitnun m MemxHyHa He
UCCIIeIOBaJICs B clelralbHOM MoHorpaduueckom ruiane. [lockonbky Jleitnu u
MeKHYH SBISIIOTCS OJJHUMHM M3 CaMbIX aKTUBHBIX 00pa3oB mo’3uu Hasow,
HE3aBHCUMO OT TOr0, KakKhe€ Hay4YHO-TCOPETHUYECKUE B3TJIAAbl CBSI3aHBI C
TBOPYECTBOM I03Ta, BHUMAHUE UCCIICIOBATEIICH B ONPEACICHHBIX MOMEHTax OyeT
COCpEJIOTOYEeHO Ha 3TuX oOpaszax. TonkoBanue oOpazoB Jleinu, MemxHyHa B
nod3un  Anumepa HaBoum MOXHO BCTpeTUTh B HabmoaeHusix OrilOeka,
M.1aiix30161, H.Mannaesa, A.Xaiiutmerosa*®. MspecTHslii yuensiii H.Mannaes
Ha OCHOBE CINEIUAIbHOTO HccieaoBaHus nosmbl Anumepa Hasou “Jleitnu u
MemkayH” oOpalaeT BHUMaHME€ Ha TO, 4To JiereHna o Jleinu u MemxkHyHe
HCIIOJB3yeTCsl M B IPYTUX Mpou3BeaeHuax nodrat’. Ormeuas, uro Amuiep Hasou
4acTo cChUIaeTcs B IMPUKE Ha Jereny (o0passl) Jleitnu u MemkHyHa, OH MPUBOAUT
IpUMEpPHI CTUXOB, B KOTOPBIX 3TH 00pa3bl BhIpakeHbl. Takke A.XaWUTMETOB B
cBoeit kuure “JIlupuka HaBou™”, B yacTHOCTH, B pasznenax ‘“‘Posb rasenu B Mo33uu
Hapon”, “Tematudeckue ocobeHHocTH raszeineit HaBou”, “OcHoOBHBIE 00pa3bl B
nupuke Haou”, “OcobGeHHOCTH TBOpuYeckoro wmeroaa Jupuku Hasoun”
aHANMM3UPYET poJib W (YHKIUIO TaKUX TOITUYECKUX 00pa3oB, kak Jleitnu,
Memxnyn, ®apxan, llupun, Bomuk, Y3po B nupuke moidta Ha npuMmepe psaa

43 Ojtbex. Mykamman acapiap TyIiamu. YH yaurun oM. — T.: ®an, 1979. — 512 6.; Ilaiixsoma M. Acapnap.
Typrunum Tom. —T.: Anaduér Ba canwar, 1972. — 372 6.; lllapadummuuos O. Anumep Hapomii. — T.: F.Fynom
HoMuaaru Oammmii amabuér Hampuéru, 1971. — 192 6.; ManmaeB H. V36ex amabuétn Tapuxu. —1.: S"KHTyBr{H
nampuéry, 1965; Iy myanmud. Anumrep HaBownii Ba xank or3aku mkoauétu. — T.. AnaOuéT Ba caHbaT HALIPHETH,
1974. 384 6.; C¥3 canbaTHHUHT TYATOXKH. — T.: AnaOuér Ba canbar Hampu€ru, 1991. — 152 6.; Axmenos T. Anuiep
Hagpowuttauar Jlaitnmun Ba Maxuys poctorn. - T.: ®@an, 1970.— 140 6.; KaromoB A. Nk Bomumiicu gedakmapu. — T.:
Anabuér Ba canpat Hampuétu, 1985. — 256 6.; Hapaynnaesa C. Tema «Jleitnin u MemKkHyH» B UCTOPHUU JIUTEPATYP
HaponoB Coserckoro Bocroka. — T.: 1983.

4 Kommunos H. TacasByd. — T.: MaBopoyHHaxp -Y36ekucron. 2009. — 445 6.; Iy myamtud. Xusp uanmacu. —T.:
Masnasusr. 2005. — 320 6.; XakkynoB 1. TacaBBy( Ba mebpusr. — T.: Anabuér Ba canpar Hampuéry, 1991. — 184
6. Ly myammud. Kamon ot kacOkum... — T.: Uynmon. 1991. — 240 6.; HaBowuiira apmyron. TypTurun kutod. — T.:
®an, 2004. — 161 6.; K¥pakynoB V.X. Amumep HaBouit “Xamca’cuma xpoHoTon modtukacu. Owion. ¢aH. TOKT.
mcc.aBToped. — Tomkent, 2017. — 73 6.; DpkuHOB A. HaBowitau anriam capu. — Aukapa, 2021.466 6.; Toxupos C.
Temypuiinap naBpuna xamcanaBuciuk. Mororpadust. — Camapkasn: Cam/[V mampu, 2020. — 172 6.

45 Mamatkynosa X. Hapouitaunr “Jlaitnu Ba Maxuyn”, Illexcnupuunr “Pomeo a XKynbeTTa” acapiapuHUHT KUECHIL
tagkuky: Oumon. armapu Hom3. amcc. — Camapkasg, 2009. — 140 6.; A6mynxakumoBa 0. Anmumrep HaBowii Ba
Myxamman @y3ynuii Jlaitnm Ba MaskHyH JOCTOHIApHHUHT Kuécuit Taxmmnn. dui. dan. 6yi. dan. nok. (PhD) muce.
— Tomxkent, 2022. — 156 6.

46 Xaiiutmeros A. HaBouii upukacu.(TYIIMpwiran Ba Ty3aTuaran ukkueau Hamp) — T.: O‘zbekiston. 2015. - 328
0.

7 Mannaes H. V36ex anabuétu rapuxu. —T.: YkuryBun mampuérn, 1965; Iy myanmd. Ammep Hapowit Ba Xank
or3aku mxoauétu. — T.. Axabuér Ba canpat Hampuéty, 1974. — 384 6.; C¥3 caHbaTUHUHT TYATOXKH. — T.: Anabuér
Ba caHpar Hampuérn, 1991. — 152 6.
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ra3esneil; B kaure “XypoxecTBeHHOe MacTtepcTBo HaBou” A.PyctamoB oOpamiaet
BHUMaHHUE Ha MCIIOJIB30BAHUE BMECTO maamuxa oopasos Jleitnu u Memxayna %8,

B uccnenoBanusax nossun Anunmepa HaBou, NpoBenIEHHBIX B MOCIEAYIOMINE
roJibl, ONpeJeICHHbIE MHEHUSI O posin oOpa3oB Jleinu u MemxHyHa B CO3AaHUU
MO3TUYECKUX MEeN3aKeN, X MUCTHUYECKOW CYIIIHOCTH HaOJIIOAIOTCS B CYKIACHUSAX
TaKUX JIUTepaTypoBeoB, kak ¥Y.Kobwios, X.Omonkynos, H.bexosa, A.Pa330k0B,
K.Mymnaxyxaesa, X.Xoamyponos *® u apyrux. OIHAKO HEJb35 HE YIUTBIBATE, YTO
tema “Jleiinn m MeKHYH® — SBJIEHUE YPE3BbIYAIHO OOIIMPHOE, B KOTOPOM
JUpPHUYECKasi MHTEPIIPETALMS TAKKE 3aHUMAET HE MEHBIIIEE MECTO, YEM JIHYECKUE
o0pa3bl. C 3TOM TOUYKHM 3pEHHS MbI TOMBITAJIUCH UCCIE0BATh MPOOIEMY Ha MpUMeEpe
mupuku Anuiepa HaBou, KoTopas urpaer BaXKHYIO POJb B BBIPaKEHUU 00pa3oB
Jleitnu m MemxHyHa B y30€KCKOM M KJIACCHYECKOM IMMO33MM B ILEJIOM. ITO
JI0Ka3bIBa€T HEOOXOJMMOCTb MPOBEACHUS OTIEIBHOTO HAYyYHOTO HCCIEIOBaHUS
uHTeprperanuu o6pazoB Jleinm u MemkHyHa B mno33uu Anwumiepa Hagow,
pPa3bsICHEHUS BBITIOJIHAEMbBIX UMH MOATHYECKUX (DYHKIIUH, BBISBICHUS CrielUDUKU
TPaJULIUNA BBIPAXKEHUS 3TUX CIOKETOB M 00Pa30B, OLIEHKH UX MECTa B MO3UU M03TA
U PACKPBITUS peasIuii U JieTajeil, pacKphIBAIOLIUX CIEHbI MHTEPIpeTauu 00pa3oB
Jletinu u MemxnyHna. CrienoBatesibHO, TIpobiieMa HHTepIpeTanuu oopa3on Jleinu
u MemxHyHa B mo33un Ajumiepa HaBou BhICTymaeT Kak akTyajbHas 3ajada
COBPEMEHHOI'0 JINTEPATYPOBEACHUS.

CooTBeTcTBHE TeMBbI AUCCEPTANUM IJIAHY HAYYHO-HCCIAEAOBATEIbCKUX
padoT yupeskaeHHs, B KOTOPOM BBbINOJHEHAa auccepramus. Jluccepranus
BBIMIOJTHEHA B COOTBETCTBUU C IUIAHOM HAYYHO-HCCIEIOBATENbCKON pPabOThI
CamapkaHJICKOTO TOCYAapCTBEHHOI'O MHCTUTYTAa MHOCTPAHHBIX SA3BIKOB B paMKax
(dbyHIaMEeHTaIbHBIX UCCIIENOBAaHUM KaQeapbl TEOPUH S3bIKA U JTUTEPATYPOBEICHUS
10 HaINpaBjeHUIO “J/lepUBallMOHHBIC 3aKOHOMEPHOCTHU PA3BUTHS S3bIKA .

Ieanr mccaemoBaHusi COCTOUT B BBIABICHUM I'eéHe3Mca crokera “‘Jlewnaun u
MeKHYH”, 3BOJIIOUHU, TPAJUIMOHAIM3MA U TBOPYECKOM IPEEMCTBEHHOCTH B
UHTEpIpeTanuu o0pa3oB, Xy J0KeCTBEHHOCTH 00pa30oB B mod3un Anuiiepa Hasou.

3amaum UccjaeI0BaHNA:

OTIpeJICIICHHE MPoIIecca TUPUKO-IIUUECKUX HHTEpIpeTanuii oopa3oB Jleinu u
MekHyHa B IEPCUICKOM U TIOPKCKOM nuTepaTtype 1o Anumiepa Hasou;

packpeITHE CBOEOOpa3usi MHTepmnperanuii oOpa3oB Jleiiim m MemxkHyHa B
no33un Anumepa HaBou, MX MOITHYECKUX 3a]ay, UX MPOJOHKEHHUS HAa OCHOBE
TBOPYECKON KOHIIETILIUY I103Ta;

packpbiTue Mecta 00pa3oB-cUMBOJIOB Jleitnn u MeqkHyHa B TBOpPUECTBE U
aupuyeckoM Hacneauu Annmepa Hasowu;

8 PycramoB A. Hapowuitnunr Gamuuii maxopatu.— T.: Anabuér Ba cambar, 1979. —216 6.

49 KoGuos Y. Y36ek anabuértuaa HyOyBBaT MOTHBH Ba oOpasnapy tankuuu (XIV-XV acprnap). ®uit.paH. 10K. auce
(DSc). — Camapkanm, 2019. — 283 6.; DmonkynoB X. Anumrep HaBownit razanmnéTnaa WK MOSTHKACHHUHT KHECHTT-
Tunonoruk Taxymim. @unon. ¢an. mgok. (DSc) mucc. aBroped. — Camapkang, 2020. — 76 0.; Pa33zokoB A. Anumep
Hasowii mespusatiaa niM Ba Mabpudat tankuan. Owi. dan.Oyitnda dan. mok.(PhD)auce. — Kapmm, 2019. -174 6.;
Bbexosa H. Anmmep HaBonit ¢ropcuiit MepOCHHUHT skaHpHH XycycusiTiaapy Ba 6aauusitu: @uion. dan. gok (DSc) auce.
— Byxopo, 2021. — 277 6.; Mymnaxyxaesa K.T. Amnmep HaBomii razannéruna tacaBByduii THMcon Ba Oamumid
canpaTinap yirywmuru (“bagoes yn-6mmos” neBonHm acocuzaa): @wion. ¢daHiIapum HOM3. JHCC. aBTOpedepard. —
Tomxkent, 2005. — 26 6.; XonmyponoB X. Asymmep HaBowmii meppustiia obpa3-TuMcomap TpaHC(HOpMALUSICH
(®Papxon Ba lHupun muconnaa). @un. dan. 6yinyga dan. gox (PhD) mucc. — XKuzzax: 2022. — 141 6.
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000CHOBaHME BOIIPOCOB O MacilTade BeIpaxkeHust 00pa3os Jlelnu u MemxuyHa
B JINPUYECKUX XaHpaX, 00 HJee U COAEpNKaHUU JTUPUYECKUX MPOU3BEICHUMU, O
COpPa3MEPHOCTH BBIPAXKEHUS ¢ 00pa3aMu 3TOro TUIA B 00ECIIEYEHUH COBEPILIEHCTBA
XYyJI0’)KECTBEHHBIX CBOMCTB;

pacKpbITUE 3a/ad TOATHUYECKUX JeTajeld, OoOpa3HOCTH, Mel3axkel B
uHTEepnperaunu oopasos Jleinu u MemxnyHna B nos3uu Anumepa Hasou.

B kauecTBe 00beKkTa Mccaeq0BaHUsA OblTM BhIOpaHbl MosMbl Anuiiepa Hagou
“banoitn yn-ounos”, “HaBomup yH-HuUXO0s”, “Xa3zoitun yn-maonu”, “Jleinu u
MemxuyH”.

IIpeameToM mcciieIOBAHUSA SBIISIETCS MOJTHUKA JTUPUUECKUX UHTEPIIPETALUH,
BBIp@KEHHBIX oOpa3zamu-cuMmBosiaMu Jleinin u MekHyHa, KOTOpbIE aKTHUBHO
UCIIONB3YIOTCS B 1o33uu Anuiiepa HaBowu.

Metoabl muccienoBaHusi. B guccepraund  MCHONB30BAHBI  UCTOPHUKO-
TUITOJIOTUYECKUH, HMCTOPUKO-CPABHUTEIbHBIMN, ONUCATEIIbLHBIN,
KJIAaCCU(PUKAITMOHHBIN, CTAaTUCTHYECCKUM, TEOPETHYECKUA W HAYYHBIA METOBI
aHaau3a.

Hay4ynasi HOBU3Ha MCCJIEJ0BAHMSA COCTOMT B CJICAYIOILIEM:

packpbITo, 4TO B razensix Anuiepa HaBau packpeiTa BakHas MO3THYECKAs
¢ynkius  obpaza  MemkHyHa, Ompeaesromast CTaTyC BIIIOOJICHHOCTH
JUPUYECKOro repos (yBJICUYEHHOro, IOCJea0oBaTeNs, y4eHuKa, mupa), obpasza
Jleitnu, BbIpaXkarolie yenoBedeckue U 00KECTBEHHBIE KauecTBa BO3IIOOJICHHOM
(kpacoTa, HeXKHOCTh, M3SIIECTBO, CUSIHUE, JTYHOJIUKOCTB);

pacKpbITa XyJ0KECTBEHHO-ICTETUYECKAs 3ajada obpazoB Jleitnu wu
MeKkHyHa B paCKPBITUU TO3THYECKOTO MBIIIEHUS [T03Ta B TAKUX KaHPaxX CTUXOB
Amumepa HaBou, xak mycmazoo, myxammac, mycadoac, mapicuvbauo, pyoau,
nye3, ¢apo;

Hay4YHO JIOKAa3aHO, 4YTO B raseiiiXx Ha TeMy XBallbl (xamo) H JOOBU
BO3MOYKHOCTH TIapajUICNIbHOTO BhIpakaHWsi oOpa3zoB Jleiiim m MemxkHyHa C
JIPYrUMU 00pa3aMM TOTO ke Tuma, TakuMmu kak @apxan u [llupun, Bomuk u ¥Y3po;
MIOCPEJICTBOM TaKUX JIeTaleil Kak JaHb, BUXPb, OJICHb U BETEP CIOCOOCTBOBAIU
COBEOOpA3HBIM TpaHsIM IMO3TUYECKOTO CTHIIS I03TA;

IIPU ONMCAaHMM JIYLIEBHOTO MHpPA JIMPUYECKOTO TepOsi B CPABHUTEIBHO-
UCTOPHUYECKOM  KJIIOYE  OCBEIIEHbl  TO3THYECKHE  OCOOEHHOCTH,  Kak
KOMITO3UIIUOHHOCTh, CTHJIMCTHKA, 00Pa3HOCTh, YyBCTBEHHOCTh TAKUX JIETaJeH Kak
KaK CTelb, rOpa, MyCTHIHS, 8YXYUl, CAUTAIOIINXCSI OOUTENIBIO CTPACTH U JIOOBU;

IIpakTuyeckue pe3yjbTaThl HCCJIETOBAHUSA COCTOST B CIEAYIOLIEM:

000CHOBAHO, YTO BBIBOJIbI, JOCTUTHYTHIE ITyTEM HCCIIEOBaHUS (POPMUPOBAHHUS
o0pa3oB-cuMBOJIOB Jlehnn u MemkHyHa B BOCTOYHON KIIACCUYECKOM TUTEPaType, B
YaCTHOCTH, TPATUIIMOHHOTO  PA3BUTHS MW CHEHUPUYECKUX  JIMPUICCKUX
UMHTepnpeTauuid B mno33uu Anwuiiepa HaBou mnpenocTaBisiioT HOBYHO Hay4dHO-
TEOPETUYECKYI0O UHPOPMAIUIO IS HABOMBEJICHHUS, CIY>)KUT COBEPILICHCTBOBAHUIO
Y4ECOHMKOB M TIOCOOMH MO TakKUM JUCHMIUIMHAM, Kak ‘“‘VcTopusi y30eKCKOM
nureparypsl’, “HaBousenenue”, “Teopus nurepaTypsl’;
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chopMylIUpOBaHbl HAYYHBIE B3TJISbI HA UHTEPIPETALIMIO 00Pa30B-CUMBOJIOB
Jleimn n MemxnyHa B mod3uu Anmmiepa HaBou, B pe3ynpTaTe 4ero BBISIBICHBI
IJIACThI 00Pa30B KIACCUYECKOU MO33UH;

BBISIBJICHO, YTO MJIeW 00pa3oB U cUMBOJIOB Jleinu u MexHyHa, BEIpaKeHHBIC
B TOATUYECKUX TMPOU3BEACHUSAX, HMEIOT BaXXHOE 3HAYEHUE JJIsI OOOTaIlCHUS
MUPOBO33PEHUS, XYJIOXKECTBEHHOTO  MBIIUJICHUS COBPEMEHHOTO  YHUTaTes,
MOBBIIICHUSI HPaBCTBEHHO-ICTETUYECKOTO, TYXOBHO-TIPOCBETUTEIHCKOIO OO0JIHMKA
oO1L1ecTBa.

JlocToBepHOCTH pe3yJabTaToB HCC/Ie0OBAHUSA MOATBEPXKAACTCS
NPUMEHEHHBIMM METOJIaMH TIOJIXOJIa M ONOpPOM Ha KOHKPETHhIE Hay4HbIC
UCTOYHUKA B TIPEJAOCTABICHUU TEOPETUYECKOW WHGOpMALUU, MPOBEPKOM
UCTOYHUKOB, TMPHUBJICUCHHBIX K aHalu3y, CpEeJACTBAMH HAy4YHBIX METOJOB,
BHEJIPEHUEM TEOPETUYECKUX HUJIEH W BBIBOJIOB B MPAKTUKY, U3YUYEHUEM Ha OCHOBE
COBPEMEHHBIX HAYYHBIX KOHILETIUHN JTUTEPATyPOBEICHHUS.

HayyHo-npakTuyeckasi 3HAYMMOCTHL  pe3yJbTAaTOB  HCCJEI0BAHHUS.
Hayynass 3HauuMOCTb pe3yJbTaTOB HCCIEIOBAHUS 3aKIIOYAETCI B TOM, UTO
TEOPETHUYECKUE BBIBOJIBI U3 JUCCEPTALUUA O0OTaIIaloT CBEACHUS O TpaHchopMaimu
00pa3oB M CUMBOJIOB B Y30€KCKOM JIMTEPATypOBEICHHHM, a TaKXKE O MHUPE
CUMBOJIUKO-MeTahOpHUIECKUX 00pa30B, JOMOTHSIIOT B3IJISIABI HA MUP TTOITHUYECKUX
00pa3oB y30€KCKOM KJIaCCUYECKOM MOI3HUH, B YACTHOCTH, TUpukH Anmiiepa Hasow,
UX UJEHHO-XYI0KECTBEHHbIE OCOOCHHOCTH.

[IpakTryeckasl 3HAaUUMOCTb PE3yJIbTATOB UCCIEAOBAHUS 3aKIIOYAETCS B TOM,
YTO MaTepuajbl U 0000IAIOIIME BBIBOIBI PAOOTHI JOTOTHSIOT YUeOHUKH U TIOCOOUS
0 TakuM JUCHUIUIMHAM, Kak “Hctopus y30ekckoil muteparypol’, “Teopus
autepatypbl”’, “Ucropusi y30ekckod mnuTeparypHOd KpUTHUKH, “OCHOBBI
XyJI0’KECTBEHHOTO aHanu3a”’, “HaBouBeneHue” il BBICIINX yUYeOHBIX 3aBEJICHUH,
aKaJIeMUYCCKUX JIUIIEEeB U 00111e00pa30BaTEIbHBIX IIKOJI MPU U3YYCHUHN Y30EKCKOM
KJIACCUYECKON MO033MM, a TaKe MOTYT HCIIOJNb30BaThCsl  MPH OpPraHU3aLUU
CEMHUHAPOB, YTEHUH JICKIIMH B KaUyeCTBE pecypca CHEIKYPCOB Ha (PUIOTOTHYECKUX
(akyabTeTax BRICHINX YUeOHBIX 3aBEICHUM.

BHeapeHHOCTH,  pe3yJibTAaTOB  HcCcaea0oBaHusA. HaydHbie pe3ynbTaThl,
MOJIyYEHHBIE B XOJ€ HcclieloBaHus Ha TeMmy ‘“‘UHTeprnperanus odpaszoB Jleinu u
MemkuayHa B nos3un Anumepa HaBaun™:

HAy4YHO-TEOPETUUYECKHUE BBIBOJABI, CBSI3aHHBIE C TE€M, B raseiisix AJjuuiepa
HaBam packpeiTa BakHas modTHUeckas (QynHkums obpasza MemkHyHa,
onpenensonas CTaTyC BIIOOJICHHOCTH JIMPUYECKOTO Tepos (yBIEUEHHOTO,
MOCJIeIOBATEINSI, YICHHUKA, TUpa), oOpas3a Jleinu, BeIpaxkaromieil 4eJoBeYeCKue u
00KeCTBEHHBIE Ka4eCcTBa BO3IOOJIECHHOM (KpacoTa, HEKHOCTh, U3SIIIIECTBO, CUSHUE,
JYHOJIMKOCTh);  HCIIOJB30BaHBI MPH BbIIOJHEHWH TpoekTa NeTempus Project
544161- TEMPUS-1-2013-1-UK-TEMPUS-JPCR Aston University DeTEL
“Developing the Teaching of European Languages: Modernizing Language
Teaching through the development of blended Masters Programmes” nporpaMmsi
TEMPUS Esponerickoro Cor3a peamu3oBanHoro B 2014-2016 romax B
CamapkaHJICKOM TOCyIapCTBEHHOM MHCTUTYTE€ HHOCTPAaHHBIX s3bIKOB (CripaBka
Ne 867/30. 02. 01 CamapkaHJICKOTO rOCYyIapCTBEHHOTO MHCTUTYTa MHOCTPAHHBIX
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sa3bIKkOB OoT 3 ampens 2023 roma). OTo cmocoOcTBoBasio 0ojee TiIyOOKOMY
MOHUMaHUIO CcTyaeHTaMu MHcTuTyTa mMupa 00pa3oB B MUPOBOM M y30€KCKOM
M033UH, B YACTHOCTH, Ha npumMepe oOpazoB Jleinu u MemxuyHa.

BBIBOJIbI OTHOCHTEILHO TOTO, YTO B Ta3eiiax Ha TEMY XBaJbl (Xamo) U JTFOOBH
BO3MOXHOCTH MapajjIeIbHOrO0 BbIpakaHusi o0pa3oB Jlelnu u MemkHyHa C
IpyruMH 00pa3aMu TOTro ke Tumna, Takumu kak ®apxan u llupun, Bomuk u Y3po;
MOCPEACTBOM TaKuX JeTajed Kak JiaHb, BUXPb, OJICHb M BETEP CIOCOOCTBOBAIU
COBEOOpA3HBIM TI'paHsIM MOITUYECKOTO CTHJIS T0ATA, a TAKXKE TOTO, MPU OMUCAHUU
JYIIEBHOTO MHUpa JMPUUYECKOTO Teposi B CPABHUTEIBHO-UCTOPUYECKOM KITIOUE
OCBEIIEHbI TMOITHYECKHE OCOOCHHOCTH, KaK KOMIIO3UIIMOHHOCTh, CTHJIMCTHKA,
00pa3HOCTh, YYBCTBEHHOCTh TaKHUX JETaJIel Kak KaK CTeMb, TOpa, MyCThIHS,
8YXyuUi, CUMTAIOIINUXCS OOUTENbIO CTPACTH U JIIOOBU  UCIOJIb30BAHBI B IPOEKTE
Ne561624-EPP-1-2015-UK-EPPKA2-CBHE-SP-ERASMUS+CBHE IMEP Ha
TeMy “MojepHu3als U WHTEPHAIMOHATU3AIUS MPOIIECCOB CHUCTEMbl BBICIIETO
oOpazoBanus B Y30ekuctane” mnporpammbl Erasmus + EBpomneilickoro Corosa
peanuzoBanHoro B 2016-2018 romgax (CrpaBka Ne 867/30. 02. 01 CamapkaHACKOT0
roCy/IapCTBEHHOT'O0 MHCTUTYTa MHOCTPAHHBIX S3bIKOB OT 3 ampens 2023 roxa). B
pesynbrare HaOMIOJIEHHS 32 MECTOM CHCTEMbl IOITHYECKHX O00pa3oB B
OOIIECIOKETHOM PAa3BUTUU JIETJIM B OCHOBY OOOTaleHUsi CYIIECTBYIOMINX
TEOPETHYECKUX TMPEJCTABICHUN B JIMTEPATYPOBEICHUH, TCOPETUUECKH Pa3BUTHI
3aJlayy, BBITIOJIHAEMbIC JINTEPATYpHBIMH 00pa3aMU-CUMBOJIAMH B MHTEpIIpETAIIUN
BHYTPEHHUX NEPEKUBAHUIN JIMPUUECKOTO TEPOS U €T0 TyXOBHOT'O MUPA;

TEOPETUYECKHUE BBIBOJbI OTHOCUTEIBHO HUJIECUHO-XYJI0KECTBEHHON OCHOBBI
nod3mbl “Jleinin 1 MeKHYyH”, COBEpPIIEHCTBOBABIIETOCS C TEUEHHEM BPEMEHH B
BOCTOYHOW KJIACCUYECKOUN JMUTEpAType M €ro CHHTE3a C TBOPUECTBOM AJuinepa
HaBown, Xym0XKeCTBEHHO-ICTETHUUECKOM 3amaun oOpasoB Jlelinu u MemkHyHa B
PACKPBITUH MO3THYECKOTO MBIIUICHHS M03Ta B TAKUX JKaHpaxX CTUXOB AJjuilepa
Hapowu, kak mycmaszoo, myxammac, mycaooac, mapaicuvboano, pyoau, nyes, @apo
UCIIOJIb30BAaHbI MPU MOATOTOBKE clEHapus mnporpammel “Accanom, Camapkanna!”
Camapkanjckoir obOmactHoi Tenepamnokommnanuu (CrnpaBka Ne 01-07 / 93
Camapkanyickoil o0nacTHOM TenepaauokoMmanuu ot 27 mapra 2023 roma). B
pe3ysbTaTe PaCIIMPUINChH TPEICTABICHUS Tele3puresied o mno3Mma “‘Jlennu wu
Memxuayn”, nos3un Anumepa HaBouw, a yenoBedeckne M TyXOBHBIE KauecTBa
0o0pa3oM, KOTOpBIC OHHM IPUBHOCSAT B OOIIECTBEHHYIO >KH3Hb, CIIOCOOCTBOBAIH
Pa3BUTHIO TMOJOKUTEIbHBIX KAayeCTB VY IOHBIX YMUTaTeNel, OOECIEUEeHUI0 HUX
MHTEpeca K UTEHHUIO XYJI0KECTBEHHBIX MPOU3BEICHUM.

AnpobGanus pe3yJbTaTOB UCCIeA0BaHUsA. Pe3ynbTaThl HccienoBaHus ObLIU
anpoOupoBaHbl Ha 7 MEXKIYHApOAHBIX W 4 pecnyOJMKaHCKUX HaydHO-
MPAKTUYECKUX KOH(DEpEeHIUX.

Ony0/IMKOBAaHHOCTH PpPe3yJabTATOB HcCcCJeAoBaHMs. Bcero mno Teme
JUccepTaluu onyoInKoBaHo 17 HaydHbIX paboT, B YaCTHOCTH 6 CTaTei B HAYUYHBIX
W3IaHUSX, PEKOMEHIOBAaHHbBIX BhIciiel arrecTalimoHHOW komuccuen PecnyOnnku
VY30ekuctan /il MyOJIMKallM OCHOBHBIX HAYYHBIX PE3YJbTATOB JUCCEpPTaLMi, U3
HUX 2 B 3apyOexHbIX U 4 B pecnyOJUKaHCKUX JKypHaiax.

Crpykrypa m 00beM uccienoBanus. /[uccepranus coctout u3 BBenenus,
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TpeX raas, 3akitoueHus U Cucka UCIoyib30BaHHOM uTepatrypbl. OCHOBHON 00bEM
ncclie1oBaHus cocTapigeT 137 crpaHul.

OCHOBHOE COJIEPKAHUE JUCEPTALIUU

Bo BBegenum nuccepranii yKa3aHbl aKTyaJlbHOCTh U BOCTPEOOBAHHOCTH
TEMBbI, CTENECHb W3YYEHHOCTH NPOOJEMBbI, COOTBETCTBHUE IIENH, 3a7ad, OOBEKTa,
MpeIMeTa UCCIEIOBaHUS TMPUOPUTETHBIM HANpPAaBICHUSIM pa3BUTUA HAYKA U
TEXHOJOTHHU, Hay4yHas HOBHM3HA WCCJIEAOBAaHMS, NPAKTHYECKUE PE3YIbTaThl,
JTOCTOBEPHOCTh, TEOPETUYECKAss W TMPAKTUYECKas 3HAYMMOCTb, BHEJIPEHHE B
PaKTUKY, anpoOariusi, OmyoJIMKOBaHHBIE PA0OThI U CTPYKTYpa UCCIEIOBAHUS.

ITepBas rnaBa auccepranuu HasbiBaetcs “Tema '"Jleiliim m Memxkuyna' B
KJIACCHMYECKOIl JInTepaType U ee CMHTe3 B 033uu Ajaunmepa HaBou” u cocrout
U3 Tpex paszaenos. lIepBelil pa3aen riasbl, KOTOpbIW o3arnasieH “Ucmopusn Jleinu
u Meoyicuyna u mup o6pazoe Kiaccuyeckoii no3uu’”, OCBEIIaeT reHe3nc oopas3on
Jletinu u MekHyHa, pa3BUTHE paccKasa B ITUKIIE MOAM, €r0 MECTO B OECIIEHHOM
TBOPUYECKOM Hacyeauu Anuiiepa HaBnu u ero xya0KeCTBEHHbIE HHTEPIPETALIUU B
nupuke. I[looma “Jleitnn u MemxHyH” HA4YMHAETCS B BOCTOYHOM JIUTEpAType C
Huzamu INanmxaBu. B otBeT Amup Xycpas JlexyiaBu numeT nosmy “MemkHyH u
Jleitnu”. Tlocne /lexnaBu B MEPCHICKON JUTEpaType, OCOOCHHO B JIUTEPATYPHOM
cpene I'epata, Ampad Maparasu, Abnypaxman J[[>xamu, Kotubu Typuiusm,
[Taiixum Cyxaitnu, Aoaynna Xotudu, banpunnun Xwnanu, Xomka Uman Jlopu u
Jipyrue THCaly NpOM3BeAeHHs Ha 3Ty TeMy . ClelyeT cka3aTh, YTO B Pa3BUTHU
“Jleinm m MemkHyHa” Tepou pacckaza OBICTPO MEPEeXOASIT B IOI3HIO TIO0
JUPUYECKUM KputepusiM. KaxeTcsi, 4To Tepou 3TOH JIereHJbl ObLIM CBOETO poja
BJIOXHOBJISIOIIEH TEMOM JII MHOTHX ITODTOB B KJIACCHYECKOM ITOD3MH BIUIOTH 10
xamcan3ma. B wactHocTH, B TBOpuecTBe Pymaku, Hmzamm, Xycpasa, Xadwuza,
JIrordu, Atou, ['aon oHM TITYOOKO YKOPECHWIHCH B MTEPCHUICKO-TIOPKCKON T033UHU
U cTanu cBoeoOpaszHoit Tpaauiueit. Jlaxe Anumep HaBou olieHHBaeT aBTOPOB 110
ux uHTeprnperanuu TeMbl Jlelnu u MemknyHa. Hanpumep, B “Majkonuc HH-
Hadouc” MPUBOIATCS CTHXH OKOJIO JECATH IMOATOB, TakMX Kak Mamnana Counw,
Magmana Mamuk, Masnana Kuponn, Masmana Haprucu, Masnana ®upowu,
Magnana JlepBem J[lexaku, Masmana Axmu, conepkamue oOpasel Jleinu u
Memxnyna®!, Cynran Xyceitn baiikapo oOpaljaeT BHUMAaHHE Ha 3TH 0Opa3sbl B
1mo’3uu XyceitHa. DTO MOATBEPXKIAET, UTO HE TOJbKO B MosMax HaBou, HO U B
MO’3UU B I1IE€JIOM CYIIECTBOBAJIM TPATUIIMU TOJKOBaHUs oOpa3oB Jleinu wu
MemxkayHa. MoxHO oTMeTHTh, 4To Tema ‘‘Jleitnm u MemxkHyHa” — oJHA U3
mobumbix TeM Anumiepa HaBou. B TBopuecTBe BETMKOTO MBICIHTENS ATy TEMY
CIENyEeT pacCMaTpUBaTh KaK OTAEIBHOE JINTEPATYPHO-3CTETUUECKOE SIBJIECHUE.
Anumep HaBou co3nmaer Ha 3Ty TeMy OTAEIBbHYIO I0O3MY, B CBOMX MPOU3BEICHUAX
(“Canmn Uckanmapuit”, “JIucon yr-taitp”, “Max0y0 ymy-Kyny0”) TMI0J0TBOPHO
UCIIOJb3YeT MoBecTBOBaHUs 0 MemxuyHe u Jleinu. B ero nupuke oOpassl Jleinu u
MeKkHyHa 3aHUMAIOT BEIYIIEE MECTO CPE 00pa30B ATOTO TUIA, C TOUKHU 3PEHUS

%0 Toxupos C. Temypuiinap naspuna xamcanasuciuk. (Monorpagus). — Camapkann: Cam/1Y mampn, 2020.- 6 6.
51 Anumep Hagowmit. Maxonuc yn-nadounc. TAT. 10 sxunmmx. — T.: Fadgyp Fynom nomunarn HMUY, 2013.-768 6.
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MPUMEHEHHS IPEBOCXOS SMTUUYECKYIO MHTEPIPETALIMIO 10 KOTUYECTBY JTUPUUECKUX
oOpazoB. C yuétoM 3TOro (pakra mpencTaBisIeTCs HEOOXOAUMBIM CIEHHAIBHOE
M3YUYEHUE B JIUTEPATYypPOBEICHUHN BOMPOCA O JTUPUUECKON MHTEpIpeTanuu o0pa3on
Jleinn nu MemxHyHa.

Bropoii pazaen 3toil rnassl nocediieH “I'enesucy oopaza Medxwcnyna u e2o
unmepnpemayuu ¢ nozuu Hasou”. B Hem 00pa3z MemxkHyHa Hay4HO UCCIIETyeTCs
Ha npuMepe ['a3enei mosTa u €ro CTUXOB B IPYTUX JUPUUECKUX kaHpax. CoriaacHo
HUCTOYHUKAM, MemxHyH — uctopuueckas gurypa. OH mpuHaAIekKal K IUIEMEHU
bann-Omup B CeBepHOl ApaBuH, B HCTOYHUKAX €ro UM yoMuHaeTcs kak Kaiic
non MynaBBax, Maxauit uOH Myon, an-Akpa uHoraa an-byxrtypuit u6un an-Ka’ .
MemkHyH BIIOOJsSETCS B JICBYIIKY M3 CBOETO IUIEMEHUW 1O uMmeHu Jlehnu u
COYMHSET CTUXU, MOCBSIIEHHbIE €i. O MHUPOKOM PacHpOCTPAHEHUU €ro CTHUXOB
Cpelu COIJIEMEHHHKOB M JIPYTUX IUIEMEH CBUIETEIhCTBYET KHHMra mOH KyTahObl
“Kuta® ym-mep Bam-mryapo”. OAHaKo HEKOTOpPbIE HUCTOPUKH TOBOPST, YTO
MekHyH — HE HCTOopuyeckas ¢Gurypa, ero uMs HOCUT OOpas3HbIM Xapakrep,
CYIIECTBYIOIIUE CTUXU — OTO CTUXU MOJIOJOTO YEJIOBEKAa M3 HApOJa, KOTOPBIU
BITIOOUJICA B JI0Yb CBOETO JS/IM, OH MCIOJIb30Bal MCeBIOHUM MemkHyH. OgHako
cleayeT cKa3aTh, 4TO cO BTOpoi mojoBuHbI VII Beka B apaOckoil mo33uu
MOSIBJISIFOTCSL TPYCTHBIE CTUXM, HAlMCAHHBIE HA TEMY JIFOOBH TOJ TCEBJIOHUMOM
MGJI)KHyH52. Croxer Jleiinu u MemxkHyHa oTTauuBaeTcs B cucreme nosm Huzamu
I'sumxeBu, Xycpasa JlexnaBu, Ab6nypaxmana Ixxamu, Anumiepa HaBou u npyrux
aBTopoB. [lo MHeHHtO Typenkoro yueHoro A.C.JIeBeHaa, B TFOPKCKOU JUTEpaType
KOJIMYECTBO TMPOM3BeACHUN ¢ croxkeroM “‘Jleinmn u MemkHyH” TpHOIMKaeTCs K
Tpumuatd >, COINacHO CBHETENLCTBAM, paHHAS MHTEpHpeTanus o0pasa
MemkHyHa B TNHCBMEHHOW JHMTEpaType CBs3aHa C HUMEHEeM asepOaifkaHia
xamcanucua Huzamu I'samxeBu. OH CTpOUT CroxeT 1mosMbl “Jleinu u Meaxuyn”
U3 Pa3pO3HEHHBIX 3MHU30J0B JIET€H] U TOBECTBOBAaHUN 0 MeKHYHE, CO3/IaHHbIX B
nporuioM. [Ipu 3TOM aBTOp onupaeTcss Ha apaOCKHWe MCTOYHUKHU, B TOM YHCIIE Ha
JIeTeH bl U TTOBeCcTBOBaHUSA 13 “Kurtab ymr-mep Bami-uryapo” uobH Kyrtaiiosl, “Kurtabd
ynb-yraun” (Kaura nmecen) Ab6yndapamka Uchaxanu u “JleBorn Memxuyn” A0y
Bakpa Bomu6u™,

MacmTabnass uHTepnperanus oopaza MekHyHa B TIOPKCKOW JUTEpaType
BOCXOJUT K TBopuecTBy Anumiepa HaBou. IIodT ObUT 10CTaTOUYHO OCBEOMIICH O
[IOBECTBOBAHUSX, MO3Max O MeKkHyHe, JOIEeNUX J0 HEro, a Takke O
UHTepIpeTauusax oopa3oB Jleinu u MemxHyHa B BOCTOYHOU mo033uu. B mos3um
Amumepa HaBou o00pa3 MemkHyHa CIOYKUT 78 BBIPAXEHUS KPACOUHBIX
MOATUYECKUX Nen3axen. B uactHocTH:

1. B BOCXBaNMTENbHBIX MECHSX, TTOABEP>KEHHBIN O0KECTBEHHOMN CTPACTHU:

Cenune nawvane 30u llupun una Jlaiinooaxum, Papxoo
Viy6, Maoicnyuea 63710u 103 MyMaH pamgicy ano naiioo.
2. B mo00BHBIX Ta3ensx:

52 FOcynosa JI. VY36ex MymMTO3 Ba MILIHii yitroHMIT anaGuéTu. Anmmmep Hapowit naBpu (YKyB Kymiamma), - T.:
«Tamadduny nampunéru, 2016. - 126 6.

53 Agah Sirri Levend. Arap, fars ve turk edebiyatlarinda Leyla ve Mecnun hikayesi. - Ankara, 1959. — S. 3

5 Axmenos T. Ammmep HaBoniiauar Jlaitnm Ba MaxxuayH goctonu.- T.: @an, 1970. -26 6.
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a) OT TUPUYECKOI0 reposi K 00ydaronieMycsi MpOCBEICHHUIO:
Hwikoun kyn mavpugham xapoic atinaou Masicnyn manea,
bynmaca masicuyn, xunypmy xapoc, MeHoun ypeanuo.

b) BIt0OIeHHBIN B cTatyce OpeHHOCTH (PaHo):
Yepuk 8yxyuty cenea, maxm - Kyaina, 3u MaswcHyH,
Dano MamoauKuoa noOuwo IMUUMYKCEH.

d) cumBon OnaXeHHOU AyIIu:
Yoxnuk KyKCym apo menoa KyHayl mypmac xedu,
T'apuu Masxcnynea eaman 10uuK opyp 6atpoHa.
B auccepranum oTnenbHO OBLT pacCMOTPEH BOMPOC 00 OTHOIIEHUH 00pasa
MemkHyHa K CTETICHH BIIFOOJICHHOCTH JIMPUIECKOTO Teposi. B wacTHOCTH,
C) MemKHYH — YUUTE b, IPEABOIUTEIb:
Bacusm xunou kabpu 6owuda @apxoo ura MasicnyH,
JKyHyH caxpocuoa yn mownapHu Kykcyma ypoym.

d) MemKHYH — CIyTHUK, TOBApHIII, CONEPEKUBATEb:
O3umu oawmu gpano 6y10ym keayp Masichyn ooz2u
L'ap kaoam me3 ypmoHn aHOUHOYPKU, XAMNOUUM KeEaYp...
Acpati 01MOH Y3HU, QUIKUM MYMmMu 0aumy moeHu,
Heuaxum Dapxody Maosicuyn oedunap bac tiucnamox.

e) MemKHYH — YYCHHK, YBIICUCHHHBIN, MOCIIEI0BATEIIb:

HMwix axnu eypucmonuoa kabpum uy 3oxup oyieycu,
Dapx00 onune mowiun UyHyo, MasxicHyn myscosup 6yn2ycu.

e) CraTyc JTUPHUYECKOro Trepos HACTONBKO BBICOK, HACKOJIBKO HE MOXET

nocTuyb MemKHYH:
bup ox una xyn 6ynoym 3t uapx munab monuo,
Dapxo0 una Masxxcuynea owWUKIUK ULUH YP2OM ...
Macapxu, men Kubu 310Ul KOUAPHU AlIAOU 8aAP3ULL,
Kutiuxnap uupaxu Masxcryn mamomu ymp 10o2ypou.

MOXXHO CcKa3aTh, YTO HU OJHMH IMOAT B BOCTOYHOHN MOI3MH HE OOpamaics K
ob6pazy MemxknyHa Ha ypoBHe Anumiepa HaBou. [loTomy uTo B nupuke Anuiiepa
HaBou Memxnyn (Hapsay c¢ oOpasom ®Papxama) — o0Opa3, O4eHb OJM3KHI K
MEePESKUBAHUSAM JIMPUYECKOTO TE€pOsi. DTO CTAHOBUTCS 0oJjiee OYEBUIAHBIM, KOTIA
monbba MemxnyHa B Kaabe cpaBHuBaercs ¢ monutBod Anmmiepa Hasow. [ToaT
TBOPUYECKH HCIIONB3YeT JTOT 00pa3 B JUPUKE MJisi BBIPAKEHUS CBOUX CaMBIX
BOJIHYIOIIMX YYBCTB, a TAKXKE MIACUHO-XYI0KECTBEHHBIX LeNiel. B neBanax mosra
“banmoitn ynp-Ounoiis” u “HaBoamp yH-HUXOHSA 3TOT 00pa3 ymomuHaeTcs Oojee
yeM B 140 mecTax, a B “XazoiiuH yn-maonun” —noutu 300 pas.

Tperuir pasgen 3ToU TiIaBbl Ha3biBaeTCa “Tpaduyuu monkosanus oopaza
Jeiinu u nupuueckoe nacneoue Anuwepa Haeou”. CornmacHo wuHpopmaiumy,
npuBeaeHHol B “Kutab ymb-yrynn” AOyndapamxa Mcdaxanm (897-967 rr.),
Jleiinu Gbl1a pebeHKOM apabCcKoro SMUpa U oYepH YenoBeka no umenu Caan™. B
BOCTOYHOM JuTepatype o0pa3 Jleiinm TpakTyeTcss cHayaida Kak TepoOuHs
MMOBECTBOBAHU, a 3aTE€M KaK TPaJULIMOHHBIN 00pa3 B mo3max. [lonHoueHHbI 00pa3

55 Agah Sirri Levend. Arap, fars ve turk edebiyatlarinda Leyla ve Mecnun hikayesi. - Ankara, 1959. S.15
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Jleiinu B XyNOXXECTBEHHOM JIUTEPATYpE TAKXKE BIIEPBBIC IOABIAECTCA B DIIOCE
Huzamu ['sumxesu “Jleitnu u Memxuyn”. O6 stoM nutepatypoBen T.AxmenoB
ckazain: “Jleiinmu B smoce Huzamu NpUHIMOMAIBHO OTJIMYAETCS OT apabCKUX
[I0BECTBOBAHUM IEUCTBUEM U XapakTepoM. Eciu B ucrounukax Jlennu npencraer B
o0pa3ze BTOPOCTENEHHOTO 3MHU30/IMYECKOr0 MEPCOHaXKa, TO B IPOU3BEACHHUU
Huzamu nonHsiack 10 YpPOBHS MOJHOLIEHHOI'O COBEPILIEHHOTO 00pa3a, paBHOTrO
MekHyHY B 3m0ce. bonbiioe BHUMAaHUE MOAT YAEAI PACKPBITUIO BHYTPEHHETO
mupa Jleinu, nmokazy ee Mecta B oOuiecTBe. ABTOp Takke HasbiBaeT Jleilnu
I0DTECCOM, y4YMTBIBAas €€ MNepenucky ¢ Memkaynom . B nosme “Jleiinmu u
Memxnayn” Anuiiep HaBowu, ciienyst mo ctonaM CBOMX IMPEAIIECTBEHHUKOB, CO3aeT
ujeanbHbli oOpa3z Jleinu, KoHIEHTpUpPYS B oOpaze MemxkHyHa KauyecTBa
coBepieHcTBa. HO.AOAyIXaKMMOBa CUUTAET, YTO JJII COBEPUIEHHOTO PacKPBITUSA
00paza Me/’KHyHa B KJIacCHUYECKOI ITepaType poskaaercs oopas Jleitnu®’. MoxHo
CKazaThb, yTo Jleilnu Takke ABIIIeTCS OAHUM U3 TJIABHBIX 00pa30B 1M033UK AJUIIepa
Hagowu. IloaT oOpamaercs k 06pasy Jlelnu B BbIpaXKE€HUU CBOUX XYA0>KECTBEHHO-
¢unocodpckux meicneid. Hanpumep, B 0IHON U3 BOCXBAJIUTEIBHBIX, OTHOCSIIIUXCS
Kk naeBany “bapoim ynp-Oumoiis”, Jleinn BoCHpUHUMAETCS KaK CHUMBOJ
00KECTBEHHOTO CBETA.
He wwxa 6yn10u 6eopom xyzey akcuoex MasicHyH,
fO3u xy3eycuoa axcunenu eap xypeyzmaou Jlatino.

B unaTepnpeTanuu nosta auio Jlewnsr 6bu10 “Mmasxapom”, B ee nule ObLIa
BUIHA OOKECTBEHHAsI KPacoTa, MOATOMY, Korja MemKHYH YBUJIET €€, OH MOTepsiI
nokoit. B coeit nupuxe Anumep HaBou npu uHTEpripeTaniuu 00’KeCTBEHHBIX TEM
Oosbiie oopamaercs k oopasam Jlennsl 1 Memxayna. Hanpumep,

Hasouii, axnu srcynyn 3ympacuza kupou unoxuti,
Yy aiinaoune anu Maosicuyn, y3ynenu Kun anea Jlaino.

B atom Gelite MamkHYH — CHMBOJI TTO OTHOIIEHHUIO K “axJiv )KyHyH”, Jlewnu —
CUMBOJI 1O OTHOIICHHWIO K CBeTy J0OBU. Jlupuueckuii repoil Oedita — Tak
Ha3bIBACMBIH “aXJIu )KyHYH ’, TZIAaMEHHAs JII000Bb KOTOporo k Co3maTelnto ocBeleHa
B 00pa3HbIX cuMBoOJiax MemkHyHa 1 Jletnbl. B mo60BHBIX razessax Jleinm BEICOKO
LIEHUTCS 3a CBOIO KPACOTY, ’KEHCTBEHHOCTb U U3SIIECTBO. JIMpUUeCcKuil repou rmosra
HMHOT/Ia 00palmaeTcs K CBOeH BO3IIIOOJICHHONW Kak K Jleinn, pamxysch TOMy, 9YTO OH
Onaromaps Jr00BU OI00OHO BUXPIO BUTAET B O0OJIaKax.

Kyronoex sacn oawmuoun eap, su Jlatinu, menu cypoyme,
Jeeau, capeawma Madicuynym, O0UWUMHU KYKKA emMKYPOYHe.

Amumep HaBou B cBoux aeBaHax “banoiiu yn-ounoiis” (1472-76) u “HaBonup
yH-HIXOM” (1476-83) ¢ pazHbIM oTHOIEeHHEM 43 pa3a oOpamancs k oopasy Jleitnm,
B TO BpeMs KaK B KYJITUATE “Xa30WMH ylIb-MaaHu ATOT MOKA3aTeNb MPUOIHUKACTCS
K 80 (o6muii 06bem 76 OeiiToB, 152 cTpodwr).

B 3akmroueHne MOXKHO CKa3aTb, 4YTO HHTEpIIpETalus 00pa3oB-CUMBOJIOB
Jletinu 1 MemxHyHa B XYJIOXKECTBEHHOW JIMTEPATypEe OXBATHIBACT JJIMTEJIbHBIC

5 Axmenos T. Ammmep HaBowniiauar “Jlaitnun Ba Maxuayr” goctonn. — T.: @an, 1970. - 19 6.
5" Abmynxakumosa [0. Amumep Haowit Ba Myxamman @y3ynuii “Jlaiinn Ba MaxHyH” JTOCTOHJIAPHHUHT KHECHIA
taxyi. Oun. gan. dan. gok.(PhD) aucc.apt. — Tomkent, 2022. — 18 6.
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nepuobl. Jlelnu u MekHyH, KOTOpbIe H3HAYaIbHO CYUTAIMCH IJIABHBIMU T'€POsIMU
JIETEH]] ¥ TOBECTBOBAHMI apaOCKUX HApOJIOB O JIIOOBU, a CO BPEMEHEM CTalu
IJIaBHBIMU MO3THYECKUMH BOIUIOIICHUSIMU BOCTOYHOM JUPHUKU. SIpKHil XapakTep
3THX 00pa3oB BuAeH B snocax. K Hum otHocsTes anocel Huzamu ['sinaxesu, Amupa
Xycpasa JlexnaBu, Anumiepa HaBou, A6aypaxmana J[>xamu u “Jleitnu u MemxuyH”
@y3ynu. B mossum Anumepa HaBoum 3T 00pasbl ciaykaT CBOEOOpa3HBIMU
MO3TUYECKUMHU  OTpbiBKamMu. Ilotomy uto oOpasel Jleiniu u MemkHyHa
MOJIBEPraloTCs  MAIMUX-mamcusiy B CaMbIX BOJHYIOIIHUX, CaMbIX OOJI€3HEHHBIX
MOMEHTaX BIIOOJIEHHOIO CEpJla, €ro MepeKUBaHUMN JUpHUecKoro “a”. B nupuke
nosta Oousbllle BHUMaHUA yaensercs MemxHyHy, dem Jleinn, 4ro MOXHO
O0OBSACHUTH OJM30CTHI0 00pa3a MemkHYHa K ICHUXOJOTUU JUPUUECKOTO Tepos.
Amumep HaBoum B cBoeil mo33uM pacumupsieT BO3MOXKHOCTH MO3THYECKOTO
BbIpaykeHus1 00paza MemxHyHa.

Btopas rnaBa gucceprauum HaszpiBaeTcad “OCO0EHHOCTH BbIPAXKEHUS
o0pa3oB Jleitim u MemxxnyHa B no33uu Anumepa HaBou”. B nepBom pasznene
IJ1aBbl, KOTOpbIM HasbiBaeTcs “Oépaz Jleiinu u Meodxcnyna u macuimaowt
JUPUUECKUX HCanpos”, TPOBOAUTCS HAYYHOE HUCCIEIOBAHUE BHIPAXKEHHSI 00pa30B
Jleitnu m MemkHyHa B pa3jMyYHbIX *aHpax B moa3uu Amnumiepa HaBou. OOpasbi
Jleitnu u MekHyHa B OCHOBHOM BUJHBI B CEMU-, IEBATU-, OIMHHA/ILIATH-, UHOTIa
BOCBMHUOEHTHBIX Ta3eliiX U B OCHOBHOM BCTPEUYAIOTCSI BO BTOPOM, TPETHEM,
YeTBEPTOM, IISITOM, IIECTOM MaTjia U MakTa OeWTOB, MpUYeM HHTEPIpPETaLIHs
KaXX70ro 0eiTa pacKkpblBaeT YHUKAIBHOE XY0KECTBEHHO-ICTETUYECKOE OTKPBITHE
nosta. Hanmpumep,

a) B MatJja raselieu:

Maoichuyn 6owunu caxcoaour oamac 30u aco,
Tap Jlaiinu umunune s#cyiuoun monca mycauio s,

b) B MakTa ra3zenei:

Kuncaneus macsupu Jlaiino xycHum yn otioexk cuzume,

Jlex Masicnynnu Hasouti 6upaa monano atinanaus 2.

[utupoBanune obpazor Jleiiim m MemxkHyHa B OeWTax MakTa BBI3BIBACT
HE0ObIYaitHO TITy0OOKHe pa3MBIIIUICHUS O TUPHUECKOM Tepoe. B crenyromem ctuxe
JIOTUYECKU UJed COCPEIOTOUYEHA Ha XYJIOKHUKE (MycaBBUPE), HO, YUUTHIBASA, UYTO
CJIOBO “aiinaneu3’” WCHOJB3YETCS BO BTOPOM JIMIIE MHOXECTBEHHOT'O YHCIA, OHO
noApazymeBaeT OOJNbIIMHCTBO. I[lOAT CTpeMUTCS NOPHUBHECTH B BOOOpakKeHUE
guTaTenss oO0pa3bl BO3TIOOJICHHOW M BIIOOJEHHOTO, B3SThIE M3 BBICOKMX OEHTOB
razenu. Hapsimy c¢ yTBep)KJeHHMEM HECpPaBHEHHOCTH KpacoThl Jleinu (kpacoty
Jleiinu, omypMaHuBIIYI0 Me>)KHYHA, HEBO3MOXKHO OMUCATh), OHA TOBOPUT, YTOOBI
ee U300pa3uiIn Kak ero Bo3no0leHHy10, a MemkHyHa noxoxuM Ha HaBou. B cBonx
ra3eiyifix Mo3T OYeHb OJIM3KO CTaBUT cTpacTh Jleilnu 1 MexkHyHa K epeKUuBaHUAM
JIMPUYECKOTO reposd. [IpuMedaTenbHblil aClIEKT B TOM, YTO B KIIACCUYECKOM MO33UH
oOpassl Jlelinu u MemkHyHa MCHONB3YIOTCSI B OCHOBHOM B Ta3eliix, a AJjuiiep
TaKXe MPUBHEC UX B APYTUE KAHPBI CBOEH JINPUKHU.

%8 Alisher Navoiy. To‘la asarlar to‘plami. O‘n jildlik, uchinchi jild. - T.: G*afur G*ulom nomidagi NMIU 2013. 32-b.
%9 Anumep Hagowit. Mykammai acapnap Tymamu.. Murupma tomimuk, ukkuaau tom. — T.: ®an, 1987.-196 6.
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Dll, XycHyHeaa 3appomu HcaxoH uupa maxicaio,

masxap camea auié,
Cen 1ymgh 6una kagny MaKoH uduoa maeo,

01aM canea MasJo.
Xap éu kezapam menba cugpam moxu éutyHoyHe

KY30UH napu SAHeIug,
Madicuynoun ysun moxu Huxou Kuimaou Jlaiino,

yn 6yamaou waiioo®. (mycrazon)

Xap naxza KyHeyn eamune0a max3yH 6ynaoyp,
Max3yunyau naxza-nax3za agsyu 6y1a0yp.
Casoo anea 103 onuaku, Mascuyn 6ynaoyp,
IO3 mynua oecam xam ne axcab uyn 6yraoyp ®1. (pyoan)
Boxudgh sapmac ép, socon bepcam 6y3ye kouwonaoa,
Llax ne o2ax, xacma Maxcuyu ynca 6up eatiponada %2, (papn)

B wWccnemoBaHWMM TakKe W3YYEHO HCIIONB30BaHHWE O00pa3oB B TaKUX
MOATHYECKUX KaHPaX, KaK MyXammac, mMycaooac, maxcpuvoano, nyes.

Bropoit pazgen 3Toil riaBsl Ha3biBaeTcs “O0pa3sbl Jleitim u MexKkHyHa U
npodJjieMa napajjieJbHoOro u3oodpaxkenus”. B moa3uu Anumepa HaBou oGpasbl
Jleitnn u1 MekHyHA, ITOMUMO B3aWMHOTO WJIM Pa3fCIbHOTO BBIPAKCHUS, HMCIOT
MHOTO Tapajuiesied ¢ APyruMu oOpa3aMH TOTO K€ THIA, TaKUMH Kak Dapxan u
HIupun, Bomuk u Y3po. IT0 00BACHAETCS TEM, YTO 3TH 0Opa3bl TAPMOHHYHO
COYETAITCSI B MeETahOpPUYECKUX BBIPAKEHUSAX CTPACTH B  KIACCHUYECKOM
mareparype, To ecthb Jlennu u MemxayH, BoMuk u Y3po oTpakaroT pa3jinydHbIe
IpaHd MOTHBA cTpacTH®,

Jlaiinuio lupunsawumnune uwk 0aumy moauod
Menua 6up iyx, 2apuu 6op Maxcuyn una Papxoou kyn %,

Tor daxt, yTo B razemsax Anumiepa HaBou HCIONIB3yeTCs HECKOIBKO MMEH
BITFOOJICHHOT'0, KaXKIBIA pa3 MPEICTaBICHbI pa3HbIC OMNHMCAHHUS BO3IIIOOJICHHOM,
TaKXKe CBUJCTEIBCTBYET O TOM, YTO B JaHHBIH MOMEHT WHTETpETAIUs HMesa
xapakTtep OokecTBeHHOM cTpacTh. Benp B TacaBBY(pCKOW T1033UM 3TO OBLI
CUMBOJIOM, Y€pe3 KOTOPHIi OMUCHIBATUCH 00KECTBEHHBIE CYXKICHUS U BHYTPCHHHE
COCTOSIHUA, SIBICHWSA, OTHOCAIIMECS K HeBuaumoro wmupy. Kak ormeuan
muteparypoBen Y.KoOGumnos, “B mo33um Anumepa Hasou, korma oOpasbl
M300paKEHBI TMapajuIeNibHO, B JUPHYECKUX YYBCTBAX OHHU TPEJCTABICHBI  C
pPa3TUYHBIMUA WHTEPIPETANMSIMH, CBSI3aHHBIE C WX HCTOpUEH W omucanuem. [Ipu
HTOM OCHOBHOE BHUMAaHUE yITSETCS HHTEPIIPETAIINH CBI3aHHBIX C HUMU OTPHIBKOB
U eTaneit, a He obpazam. OHU OTPAKAIOTCS B XapaKTepe 00pa3oB TO BIIOOIECHHOTO,
TO BO3Nt00OIeHHOM. [Ipn 3TOM 0OecrieunBaeTcs JOrudecKas CBs3b, XyI0KECTBEHHO-

80 Alisher Navoiy. To‘la asarlar to‘plami. Birinchi jild. — T.: G‘afur G‘ulom nomidagi NMIU, 2012.—- 673 b.

61 Ko‘rsatilgan asar, 730-b.

62 Ko‘rsatilgan asar, 747-b.

83 Xonmyponos X. Annmep Hasouii mebpusTiia oopas-TuMconap Tpanchopmanuscu. Owu. dan. 6yiinda da. 10k
(PhD)aucc. — XKuzzax, 2022. — 27 6.

84 Anmmep Hasowmii. Mykammain acapiap Tymiamu. Murupma tommik, Gemmaan Tom. bajoiies yn-sacar. — T.: dan,
1990.—- 52 6.

39



ACTETUYECKOE PaBHOBECHE KaK B MapajUlelbHbIX 00pa3ax, Tak U B TICUXOJOTHHU
o0pasza u nos3un’®,

MoxHO cka3ath, 4To 10 Anumiepa HaBou mnapasienbHOE HCIOJIB30BaHUE
oOpazos Jleitnu u Memxunyna, @apxana u lllupun, Bomuka u Y3po B ogHOoM Oeiite
OBLJIO HE CTOJIb 3AMETHO B TBOPUECTBE APYrux mo3toB. Anumiep HaBou e ykaszan
Ha BO3MOXHOCThH IMapajuIeIbHOTO MPUMEHEHUS AITHUX OOpa3oB MO KPUTEPUIO
KJIACCUUECKOM TO033UU — B pa3Mepax xazaodxc u pamain 6axp TPOCTOTO apysa.
Hampumep, B crnemyromem OeiiTe auTepaTypHble 00pa3bl B3aUMHO CO3BYYHHI,
rapMOHUYHO BIMCBIBAIOTCS B Pa3MEP XA3A0HCU MYCAMMAHU COIUM apy3a:

Taoonap 3ap/x yuyn oup men/oa maxoyc aii/1aeam aHeau

V--- V---- V---- V---
MadouiryH Madouiinyn Madouiinyn — madouiinyH
Menu onub/ opypaap Bo/muxy @apxo/o ura MasicnyH

V--- V---- V---- V---
MadouiryH Madouitinyn wmadouityH mMadouiltyH

Nmu B cnenyromem Oeiite o6pasel [upun, Jleitnn, Memxknyna nu ®dapxana
aJanTUPOBAHBI K pa3Mepy pamanu Mycammanu max3zyg apysza B obeux crpodax
OeiiTa:

Hunoapum llu/pun 6una Jlav/nuea eap ax/pow sca

-V-- -V-- -V-- -V-
dbounoTyH dbounoTyH dbounoryn GdounyH
Men oo2u Maowc/uyn 6una ®@ap/xooza amlcoimen.
-V-- -V-- -V-- -V-
dbounoTyH dounoryn  ¢domnoryH ¢GowIyH

B razensx Anumepa HaBou MOXHO BCTPETHTh MHOTO MOJOOHBIX MPUMEPOB
napajuieIbHOTO TOJIKOBAHMS JUTEPATypHBIX 00pa3oB. Kaxnupiii OeWT oTpakaeT
TBOPYECKHUI OMBIT U MaCTEPCTBO MOATA.

B nmoa3un Anumepa HaBor 0COOEHHO 4acTo MPOCIIEKUBAETCS MapajlieIbHOE
BhIpakeHHe oOpazoB dapxama u MemxkuyHa. JlutepaTypHbli  KPUTHK
X.DUIOHKYJIOB MHUIIET, YTO B 1033un HaBom oOpa3br dapxana u MemkHyHa — 3TO
o0pa3bl, COMyTCTBYIOMIKE BIIFOOJICHHOMY Ha MYTH K JIIOOBU ¥ (POPMUPYIOIINE C HUM
JlyXOBHO-TICUXOJIOTHYECKyI0 0mu30cTh®. TakuM o6paszom, B cledyromeM Oeiite
MOAT OYEHb OJU3KO CTaBUT cocTossHue Papxana U MemkHyHAa OTHOCUTENIBHO
11030pa, KOTOPOMY IPEIAI0T PACCYAUTEIBHBIE KON CTPACTh JINPUYECKOTO Iepost, U
0oJiee TOTO, CTaBUT €TO0 BHINMIE HUX TMOJOKCHUS:

Axsonuma Dapxoo una Madxcuynea maasxcoicyo,
Mk smmu xupao axau Kowuoa menu paceo °’.

[Tpu sTom 00pa3el @apxana u MemkHYHA ObLITU B3SThl B KAYECTBE CIIyTHUKOB
JUPUYECKOT0 reposi, TO €CTh KaK CUMBOJIBI BIIIOOJICHHBIX. Ha camoMm nerne, HU ouH
BIIOOJICHHBI HE BUJEI CTOJBKO POMAHTHYECKUX cTpadaHuii. B To Bpems kak

65 Kobunos V.V36ex anabuétuaa HyOyBBaT MOTHBH Ba obpasnmapu Tankuuu (XIV-XV acpmap). ®un daH. J0K.
mucc.(DSc) aBropedeparn. — Camapranz, 2019. — 34 6.

53 monkynos X. Amuurep Hapowii FazanuéTn/ia MIIK TTOITHKACH KUECHH-THIIONOIMK TaxX WA, GuIl. (aH. JOK. JUC.
(DSc) aBr. - Camapxkang, 2020. - 77 6.

87 Alisher Navoiy. To‘la asarlar to‘plami. Birinchi jild. — T.: G‘afur G‘ulom nomidagi NMIU, 2012. — 56 b.
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®dapxaa MOAHUMAJIICA HA TOPY CKOPOM M OpPOCHII CBOEM KPOBBIO FOPHBIE KaMHH,
MemKHyH MOTepsul  pacCyloK U, KaK M3BECTHO, OecUeabHO OpOAMII MO CTENu U
nycTbiHe. [lapaniensHoe mpeacTaBlieHne 3TUX 00pa3oB B OJTHOM CTUXE ¢ 00pa3amMu
Jleitnu n llupun naOmogaercs 14 pa3, HO COBMECTHOE MCHOJb30BaHHE 00pa3oB
®dapxana u MemxHyHa HaOmoaeTcs B ieBane nmosta “‘T'apoiiub yc-curap” 16 pa3s,
B “HaBoaup ymi-ma6606” 26 pa3, B “banoiie yn-pacat” 30 pa3, B “DaBoiun yi-
kubap” 27 pas, Bcero uutupyercs B 99 mecrax. Jlaxxe o0passl Jlelnu u MemxHyHa
HE TaK YacTO COMNOCTaBIAIOTCS. Takoe MacmTaOHOE MapajieabHOE BBIPAKEHUE
JUTEepaTypHbIX 00pa3oB B No33uu Anumiepa HaBou He peaKoCcTs U B MEPCUICKO-
TaJ)KUKCKOM 1o33uu. [lapamnensHoe mnpuMeHEHUE 0O0pa3oB B JIUCCEPTALUU
MOKa3aHO B OTJIENbHOM TabIuIeE.

B Tperbem pasgene 53TOM TUaBbl, O3arjaBlieHHOM “‘Oépaswt Jleinu u
Meoocuyna:  xXyooxrcecmeeHHoe  MACMEPCMEO U XYOOHCECMBEHHOCHD,
aHanuzupyerca mactepctBo Anumiepa HaBom B NMpUMEHEHUH XYHO0KECTBEHHBIX
npueMoB B OelTax, B KOTOPBIX OH HUCIIOIb3yeT 00pa3wl Jleinu nu MemxknyHa. B
KJIACCUYECKON MO033UU MUCATENH YMEJIO UCIOIb30BAIIM MHOTHE BHUABI MCKYCCTBA
cioBa. Jlroboe mo3THYECKOE HMCKYCCTBO, MPUMEHSIEMOE BEIMKHUMH TBOPIAMH,
BBITIOJTHSJIO 33/1a4y XYJI0’)KECTBEHHOTO BBIPAXKEHUSA HJIEH, SIPKOTO BOIUIOLICHUS
JUPUKO-IIUYECKUX 00pa3oB, NPHUAAHUS MPOU3BEIACHUIO IIapMa, MOJHPOBKH,
BBIpasuTeNbHOCTU®, B aToM cMbicie Amumep HaBoM HCHOIB3yeT HECKOIBKO
XYZ0’)KECTBEHHBIX OOpa3HBIX CPEACTB KIACCHMYECKOW IOA3UU B HUHTEPIpPETALUH
obpazor Jlelinu u MemxuyHa. [loaT oOpaiaer BHMMaHHE Ha XYJI0)KECTBEHHO-
ACTETUYECKUI U AMOIMOHAIBHBIN XapaKTep KaKIO0ro 3aleyaTiIeHHOIo 3MHU30/a, B
TO BpeMsl Kak 3Ta cTapas pOMaHTU4ecKas HcTopus BocToka MHTEpHpeTHpyeT
o0Opa3bl (Croco0, KOTOPBIM  OTCHUIAET K 3HAMEGHHMTOW WCTOPUHU, OCUTY WIH
3HaMEHMTOM ocI0BHUIle B cTUX0TBopeHnn ). Harpumep, B cieytomieM Oeiite most
omuchiBaeT 00pa3el Jleinm m MemxkHyHa, CBOCOOpa3HO BBIpakass I'paHU  UX
Xapakrepa.

Capeoex ykcynu axzap oupaa Jlaiau kaoouoyp,
Toxoex 103 xam ouna Masichynu ypén komamu. (mawbux, mazoo).

B »sTtom mecte cran Jleinn cpaBHMBaeTCs ¢ KUMapUCOM (TpaJUIIMOHHBIN
Tamoux (cpaBHEHUE)), a MeKHYH — C BUHOTPAIHOM JI030M (TUIMUYHBIN JJIS TI09Ta
tamoux). ToT dakT, 4To KUMapuc pacTeT BEpTUKAIBHO HAJl HEOOM, a BUHOTPa HAS
7032 U3rudaeTcs HaJl MOBEPXHOCTHIO 3eMIIH, SIBISIETCS TOIXOSAIIEH aHAIOTHEH ¢
BHEIIHUM W BHYTPEHHHM cocTostHueM Jleiinin u MemxHyHa. DTO BbBI3BIBAET Yy
quTaTens sicHoe BooOpaxenue. B cnemyromem OeliTe, MOCpeIcTBOM TamOuxa , modT
oOparraer Haille BHUMaHHUE Ha CYIIHOCTh 00pa3oB Jleinn u MemxkuyHa:

Lllox Masxcnynoypku, ypéu 6ynybon aunap ¢uzom,
bape Jlatinudypku, nuny uena oupia Ko30u Xo.u.(TaameXx, Talronx)

U3 Gaiita ctanoBUTCA CHO, uTO Jleinn u MemKHYH HACTOJIBKO OJIM3KH JAPYT K
JIPYTy, 4TO UX MOKHO MPEICTAaBUTh KaK CTBOJ OJAHOTO aepeBa. Ecnu MemxuyH
BeTKa, TO JucT — JledWnn. OTo TOKa3bIBaeT, YTO IOAT MOpPHUIaBal

88 X osknaxmenio A. MyMTO3 GaMUsT MalOXaTH. — T.: llapxk, 1998. - 5 6.
% Bo6oes T. Anaduérmynocnuk acociapu. — T.: Y36exucron, 2002. - 397 6.
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BBICOKOXY/I0’)KECTBEHHBIN OTTEHOK Ja)K€ CIIeHaM, KOrja BeTKa JepeBa Kaudaercs,
JUCThS MAAAl0T Ha 3eMit0. B cienyroniem OailTe mosT OJHOBPEMEHHO MPUMEHSET
MCKYCCTBO TalIOuxa, KUTadaT U MpeyBeTHYCHUS:

lema posuii: “Opyp Papxody Mascnyn Kuccacu myxauk”

Anu ankucca o6up oony anug oun 00CmoHUMOUH.

Bo BTOpoii cTtpode Geiita mo3T UCHOIb3yeT UCKYCCTBO KUTA0AT U3 OyKB anud
u no1. B To BpeMs kak OykBbI “anud” u “a0a”° B TBOpUECTBE OOJBIIMHCTBA MTOATOB
CPaBHHUBAIOTCS CO ‘‘CTAaHOM BJIOOJIEHHOTO W BO3NtoOneHHoM", Anumep Hasowu
WCIIOIb30BaJI OTU OYKBBI JIJIs1 YCUJICHUSI CMbICTIA.

Jlatinu kabunacu ymu KauouHn KypyHca wom,
Maoicuynnu Kyuoypyp, 6y ne ymayx kaounaoyp. (Tanmex, Tapay akc)

B 6eiite “xabunra ymu”, “ymaye kabuna” — 310 Tapay aKkc, v B IepBoOr cTpode
OeliTa OCHOBHO€ BHUMAHHE YJIENSETCS HOYHOMY TOJIOKEHUIO TuiemMeHu Jleinw,
TpaBe (OrHIO), KOTOpas OCBellajla 3TO IJIeMs, a BO BTOPOW cTpode OCHOBHOE
BHUMaHUE yJiesieTcsi camoMy miieMenu. OTcrofia cieyer, uTo “Io00Bb — 3TO CUIIA,
KOTOpasi BEJIET YeJIOBeKa K MPOCBETIICHUIO, CBAIIEHHBIH OrOHb, KOTOPHIN OYHIIIACT,
O0CBOOOXKIaeT YeIoBeKa OT MATePUAIbHOU OCHOBBI 0 B GeiiTe MOAT OMUCHIBACT
OroHb JTI00BU MemxHyHa K JIelnu yepe3 1ieMs u KOCTep.

To owuky watioomen KamauM KUIYp Y Ky3aap,
Maoicuynea kutiukiapuu uwk yagamu pom smmuud. (TaIMUX, TAHOCYO)

B cTuxax mosMbl UCHIONB3YIOTCS CIIOBA, 0003HAYAIONIMe OJU3KUE 110 CMBICTY
MOHSITHSI, TIOCPEICTBOM KOTOPBIX CO3[aeTcsi 00pa3HOe BBIPAXKEHHUE, HCKYCCTBO
co3ganus (pparMeHToB — manocy6 '*. Bo BTOpoil cTpode 0aiiTa MOXO0KH Takue
cJI0Ba, Kak MeKHYH, OJIEHb, TUICHHUK JIFOOBH.

3unoaoun Masicnynnune yamuw kyneau 4yu Jlaiinoza xat,
bac ne ocuz onu xaiioun xosramoznux, s apab. (TAXXHUC, HIHXOM)

ApabGckoe cloBO “xail”, KOTOpoe BCTpedaeTcss B oOeux crTpodax cTuxa,
IIPOBEPsICT HAXOJAYUBOCTh uuTarens. B mepBoit ctpode “xai” ymorpebisercs B
3HAYCHHUH ‘“JKUBOE”, BO BTOPOM CTpode — B 3HAUCHHUH “‘TIIeMs .

Taxum o6pazoM, B mod3un Anuiep HaBou yepe3 oOpassl Jleinu u MemkHyHa
MHOTOKpaTHO oOpamaeTcss K COAEPKAHUIO 3MOCOB 3TOTO POJa, K Pa3iIuyHbIM
AMuU30/1aM MoBecTBOBaHUA. OH MacTEpCKH HCIMOJIb3YeT MO3THUYECKHE HCKYCCTBA,
TaKUe KaK maimex, mawbex, mamcui, myboraea, ucmuopa, maHocyo, uixom, B
OeifTax, TIe MPUBOIATCS 3T 00pa3b

B nos3un Anumepa HaBou oOpasbl Jleitnn u MemxHyHa, MOMUMO Tra3elne,
MIPE/ICTABIICHBI B TAKUX JKaHpaX, KaK MyCTa307, MyXaMMac, Mycaijiac, Tap)KiubOaHI,
py6am, papa. B mupuke mosta o6pasbr Jleinm m MemkHyHA HUCIIOIB30BAIACH 11O
OTJIETHPHOCTH, BMECTE W B TapMOHHUHU C JPYTUMHU JUTEPATYpHBIMH OOpazamu.
Anuiep

B nos3un HaBou “HacTosmas mo00Bb” ocBemIaeTcs yepe3 00pa3bl-CHUMBOJIBI,
TaKWe KaK COJIHIIE, PaCCBET, IIBETOK, COJIOBEH, cBeua, OaOouka, dapxan-Ilupun,
Jlelinu-MemxnyH, Bomuk-Y3po.

0 Komunos H. TacaBBy( éku KOMIJ HHCOH aXJIoKu. 1-kuto6. — T.: EsyBum, 1996.- 43 6.
1 XoknaxmenoB A. Mymtos Gaguust manoxartu. — T.: Ilapk, 1998. - 80 6.
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Tperps riaBa aucceprauuu HaspiBaeTcsa “O0Opassl Jleilim m MemKHyHa:
XyA0KEeCTBEHHAs] JAeTajJb M o0pa3Hoe BbIpamenue”. [lepBblli paszmen riaBbl
MOCBSIEH HCCeNOBaHUI0 “Memadghopuueckozo uzooparcenus ooumenu i11006u 6
noazuu Anuwepa Haeou”. 1lo mMHenuto nureparyposena K.MymaxykaeBou,
“Onucanve BO3MIOOJIGHHOM M BIIOOJIEHHOTO B  JIIOOOBHBIX Ta3elisix TaKxKe
3aHUMAaeT BaXXHOE MECTO. BiIt0OIeHHBIN MOAT MpeICTaBIsSIET ce0e ITO MECTO, MHOT 1A
Kak caJi JIIOOBU, TOJUHY BOCXHUIIEHHUSI, MHOT/Ia KaK MYCTHIHIO 0€3 TpaHuIl, OOUTEIb
OpeHHOCTH, CTeNb JIIOOBU, ropy 3J7a. Takue TMOHSATHSA, KaK JOJIMHA, MYCTHIHS,
3alyCTeHHUE, CTelb, ropa, MCIOJb30BAIUCH B Ta3essiX, B OCHOBHOM B KOHTEKCTE
TyXOBHOTO Mupa. OOuTENH JIFOOBU - MUP ;[yXOBHOCTI/I”72. N3 >TOro MoxHO caenaTh
BBIBOJ], UTO JIMPUYECKUN T'epoi MmodTa — BIIOOJECHHBIA (CONHMK) — MEPEHEC BCE
TATOTHI W JHIICHUS, Kak MemkayH u ®apxan. Hampumep, B cieayromiem Oeiite
BITIOOJICHHBIN CKOPOUT, Kak MeIPKHYH B OOUTENH JTIOOBH, CTOS JIUIIOM K PaBHUHE,
IJI€ €r0 rope HEe MOTYT BBIHECTH JaXKE TOPBI:

Menu Masichynoex mymyomyp oauim, 0emankum oy oawim,
Toznap 23pouxu, XomyH KUIOU KYH2YM KAURYCU.

B sTtom ctuxoTBOopenuu obpasel MemkHyHa, CTENH, TOPBI, PABHUHBI, JTIOJTUHBI
MIOMOTAIOT SICHEE MPEJCTaBUTh AYITY BIIOOJEHHOr0-mo3Ta. B 3TOM OTHOIIEHUU
YMECTHO M MHEHHE JuTeparypoBeaa I.0dmiioBa O TOM, YTO “‘C TOrO JHA, Kak
0o’xecTBeHHAas JIFOOOBhL MPOHUKIIA B cepjiie MekHyHa — CTelb. YUTH B CTEIb —
3HaK TOr0, 4TO OH BoWaeT B Mup crtpacth. Crenb B TacaBByde — CHMBOII
HEOOBATHOCTH JH00BK” "3, MOXKHO CKa3aTh, 4TO B 1033uu Anuiepa HaBon MHOTO
MECTa OTBOJUTCSl MEPEKUBAHUSM HACTOSIIEH JIOOBH, MOAIT OOpPa3HO OCBEIIAET
caMble BOJHYIOLIME CJOKHBIE YyBCTBa JHUpHUUECKOro repos. Cremnb — 3TO He
oObIYHAsl CTeNb, a Jylua, BiaroOsieHHas ayma. [Ipu 3TOM KaKIbplii MO3TUYECKUM
o0Opa3, Kaxkjasi MeliKasi JIeTaldb TaKKe€ UTPaeT BaXXKHYIO POJb B OCBEIIEHUU 3TOTO
mupa. Hanpumep, “Buxpp” - oHa M3 Takux JeTtaneil. B rasensax mosta 3TomMy
OTPOMHOMY KpYyXalleMycsi BETpYy, MPUPOJHOMY SBJICHHUIO MPHUIACTCS OOpa3HBIM
OTTeHOK. B wuHTepnperanmun HaBou BHUXph HCHOJIB3YETCS KaK CHMBOJ TaKUX
NOHSTUH, KaK CTPacTh, YBICYEHUE, CTPAHCTBHUSL:

Hwix caxpocuoa menmen couup aHOOKKUM KYIOH,
Jlema capeapoon xkezap Masicuynu xatipon xap mapadg.

Od4eBuAHO, Ta KyJIbMUHAIIUM JIFOOOBHBIX YYBCTB HAXOJUTCS HAa OTHEHHOM
ypoBHe no0BH Mexny Memkaynom u Jleinu. Tot dakt, uro BatoONIeHHAs Ayiia
OJy’KIaeT MO IYCThIHE JIFOOBH, CTAHOBUTCS eIle Ooyiee OYEBUIHBIM OJyaromaps
MOTHBY BHUXps. B ciemyromem Oeiite n3 oOparieHus: IMpUIecKoro reposi K BUXPIO
BBISICHSICTCS, YTO B IIyCTHIHE JIFOOBU OH 1MOJI00eH MeKHYHY:

lammae how aiina capeapOoHauUMOuH, 31 KyIoH,
Vupacane oawm y3pa Masxcuyn ucmaux Kapoouwuma.

Anuiep HaBou B mnpousBenenun “Jlucon —yt-taiip” mnumet: “He
YAUBISIUTECh COCTOSIHUIO TOTO, KTO TOPUT B OTHE JIFOOBU, MOTOMY KaK 4TO Obl HU
MONajao B OTOHb — HEM30EKHO cropaet. JItoOOBb CIIOBHO MJIaMEHb OXBaThIBAET BCE

2 Mynnaxysxaesa K. phonnii MabHOHMHT Ga/iuuii TANKMHKA TabUaT TacCBUPUHUHT YpHU. Anmimep Hagsomii Ba XXI
acp (mIMuii-Ha3apuii amkyMaH MaTepraiiapu). — Tomkent, 2021. - 209 6.
3 Hagowiira apmyron. Typrumun kuto0. — T.: ®an, 2004.- 69 6.
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CYILIECTBO YEJOBEKa, BEAb KPYXKAIMUICSI BOKPYT OTHS 00sI3aT€IbHO OO00MKETCSI.
Konb wuckpa mniameHu momajieT B TEJNO, OHO HEMPEMEHHO 3aCTaBUT KPYKHUTHCS
CJIOBHO BUXpb. B 1100BM HYKHO TOpeTh, BeJb MHOro BbIxoAa Her’ 4. Takum
o0pa3oM, OH cpaBHUBaeT O0XKECTBEHHYIO MPUPOJY JHOOBU, KOTOpas 3acCTaBIsET
BIIOOJIEHHBIX OnyxkaaTh, ¢ BuxpeM. He cnydaitno Anumep HaBou ccbutaercs Ha
MOTHUB BuUXps Oosiee yeM B 80 MecTax B KHUTE ““Xa30HUH yJI-MaoHU .

Bropoii pa3gen rnassl HazbiBaeTcs “‘Iloamuueckas unmepnpemayus cepHbl-
onena u ouxocmu 6 2azenax Haeou”. B xiaccuueckoil mnos3um bamxxero u
Cpennero BocToka cymiecTByeT TpaAullds CpaBHUBATh Ija3a BO3IIOOJIECHHOMN C
ry1azaMu cepHbl U ojieHs. CrpaBeqJIMBO MHEHUE M3BECTHOTO yueHoro Aky0xoHa
HcakoBa o razensax Anumepa HaBou: "onHum u3 (QakTtopoB, oOecreyMBarOIUX
IIEJIOCTHOCTh, JIOTUUECKYIO TIOCJIEIOBATEIbHOCTh, MPUCYIIyI0 TazensM Hasow,
SIBJISIETCSL TO, YTO 32 OCHOBY Ka)KJIO0M razeiin OepeTcsi KOHKPETHAsI MbICIb, JIeTallb
wim oOpa3 (B IIMPOKOM CMBICJIE), U BCE HU300pa3UTENIbHBIE BO3MOXKHOCTH
MOOWJIHM3YIOTCSI JJIsl TIOJIHOTO M TIOCJICIOBATEIbHOTO  BBIpaXKEHUS OO0BEKTa
n300paxenus...” °. B 4aCTHOCTH, MOTUBBI CEPHBI U OJIEHS, CBA3AHHBIE C CIOKETOM
noombl “Jleiinn m MemxHyH", Takke BBIIOJHSIOT B Mod3uu Ajumiepa Hasowu
HEOOXOAUMYIO TOATHYECKYH (DYHKIMIO JUIS HHTEPIPETAlUd  Pa3IUYHBIX
JTUPUYECKUX TepekuBaHuid. Anumiep HaBou B CBOMX ra3esnsx OJUIETBOPSET TJia3a
CEepHBI W OJICHS C BO3JMIOOJICHHOW, MemkHyH — Oe3ymHyro aymry. [loat B
COOTBETCTBHM C HAPOJHBIMU TPAIAUIMSMU CpaBHUBaeT O0Jb B TJla3ax M AyIIe C
JOBEPUTEIBHBIMU OTHOIIEHUSIMH MeEXIHYHA U CEpHBI, IOTOMY YTO B BOCTOYHBIX
TPaAUITMOHHBIX “JTIO00BHBIX MOBECTAX TOJBKO “MeEMKHYH B CTEISIX IEIUTCS C
00JBI0 C CEepHO. DTO yKa3bIBaeT Ha TO, YTO MOMHMO BHYTPEHHETO W BHEIIHETO
CMBICIIa POU3BEJICHUE TAKXKE TOJKHO OBITh BHIPAKEHHEM TEPEKUBAHUM, OITU3KUX
K fymie’s,

Kyznapune oesona kynenym sconubun mymmu, He moHe,
Hwix oawmuoa kutiuxaap xatinu Mascuyn copuoyp.

B crnenyromem OeliTe BeIpakeHa CKIOHHOCTH cep/illa K 0€3yMHOM JIFOOBH U
IPUHATHE CTENH KaK CBOEH OOMTENH U3-3a YIOA0OIJICHUS Ii1a3 BO3IIO0ICHHON C
CEpHOI:

Dl napuil, 4yH KUUUK YXULap uKu Ky3yHea OuatiHux,
by orcuxamoun menu desona 6uéborn manautypmen.

Hano ckasaTh, 4TO B KJIACCUYECKOM MO33MM MOHATHE “Napu’”’ TPAKTOBAIOCH
TAaK)K€ KaK BOIUIOIICHHE HWJI€AIbHOW KpacoThl, KaK CHUMBOJ HENOBTOPHUMOCTH
KpacoTbl. BocTOUHBIE MO3THI OTHOCUJIMCH K MEPH KakK K 00J1aJaTEeIbHULIE BBICOKOTO
yMa M KpacoTsl’’. B GeliTe Xyn0KECTBEHHBIN 00pa3 OJeHs — 3T0 MeTapOopHUECKuUii
oOpa3 T1a3 BO3IIOOJICHHOW, OyATO JHPUYECKUA TEPOW XOUYeT BHJETHh CBOIO
BO3JIKOJICHHYIO B IJ1a3aX OJICHS, TOYHO TaK K€, Kak MexaHyH Buaut Jlennu B rinazax
OJICHS.

™ Alisher Navoiy. Lison ut-tayr (www.ziyouz.com kutubxonasi), 78-bet.

> Ucxoko E. Hapouit mostukacu. — T.: Pan, 1983. - 104 6.

76 Ko6unos Y. JKyHyHIIHOp KYHIWI XHTaTH Ba OXy K3 cexpu. “Euuiuk” sxypramu: 5-con, 2015. - 45 6.
" Matéky6osa T. [Tostnk mapok Ba maxopar. Monorpadus. — T.: “Fan va texnologiya”, 2011. -19 6.
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B nos3un Anumepa HaBou ayiia cuuTaeTcs OAHUM M3 TJIaBHBIX 00pa3oB U
HMMEET pa3IuyHble UHTEPIPETAlMU. B CTUXOTBOPEHUM HUKE MOAT CPABHUBACT JYIILY
¢ MemxHyHOM.

Kunou yn ky3 éououn Kyneaym Kutiukiap capu maiin,
Heua men Maswxcnyn oedumkum, azmu caxpo KUIMAUUH.

N3 s3TOoro oueBuaHO, 4TO BIIOOJICHHBIA, Kak U MemkHYH, He 3a0bUl HM Ha
MTHOBEHHE CBOIO BO3/TI00JIEHHYI0. VIcTIo/Ib30BaHNe NCKYCCTBA TaIMEX U Talloex B
M300paXEHUU YN CIY>KUT JJI MPUBJICKTEILHOCTH BBIPAXKEHUS JIMPUUYECKOTO
n3o0paxxkenus. B cnenyroniem OeilTe TMpUUECKU Tepoll YyTBEPKAAET, UTO JTOCTUT
oburenu JOOBH:

YV napuii ycpyk kysun ucmab o6uéoon mymmumuiam
Kum, kutiux oupna myoom yagam 6ynyp oesonaga.

W3BecTHO, YTO B COJIEp >KaHUM ATOTO OeiTa TUpUUYECKHUl repoi Ype3BbIUaiiHO
yrayoJIeT TylIeBHbIC IEpeKUBaHUSA. B HEM MOAT OTKPBIBAET IPAHUIIBI IYIIIH Yepe3
oOpa3bl TJ1a3a U OJICHS:

Macapxu, men Kebu 310uH KOUapHu auiaou 8ap3uil,
Kuiiuxnap uupaxu, Masgxcuyn mamomu ymp 102ypou.

Croutr OTMETHUTh, UYTO B T033uM Ajumiepa HaBou wuccrnemoBaHbl Takue
BBIpaXXEHUS, Kak “‘eaxwt”, “eyxyw”, “eapwam”. B “ToikoBoM cioBape s3bIKa
npousBeeHnil Anumepa HaBou™ npuBoauTCs psizi CIIOB, TAKUX KaK 8aXul, 6aXUIUl,
saxuiam, 8axuamanzes, 6axulam3otl, 8axuamiue, 6axuam@u3oi, axuizo0, yxyu,
B TO BpeMsl Kak Baxu] - B OOIIEM CMbIC/Ie AUKWW, CTEMHOW, a BapIiaT, ByXyI-
03HAuaeT JUKUE KUBOTHBIE S, B pAane raseneu nepaHa “Xa30luH yJI-MaoHU TOA3Ta
Mbl BUAUM, YTO OTH CJIOBa MCIOJB3YIOTCS C OIPEIEICHHOM UIEHHO-
XYJI0KECTBEHHOM 11eJ1b10. [Ipy 5TOM Ba)KHBIM B JIMPHUKE ITO3TA CYUTAETCS [IEPEHOC B
JUPUYECKHUE BBIPAXKEHUS BMH304a MPOTyIKH MeIKHyHa C JUKUMHU 3BEpPSMH B
ctoxete “Jleinu nu Memxuyn”. Hanpumep, Mbl BUJUM BIIMSIHUE DTOTO SIHU30/1a B
razend Makta “/[ycmaap, axau 3amMoHOuH mexp ymuou mymmauneu3’’ W3 JeBaHa
“Haponup ymi-ma6606’:

Yyn Hasoutl oawm mymmu 2mMOu 3uHx0p, U 8yxXyul
Kum, 6awap scuncunu yn Masicnyn capu ésymmaneus.

[To conepkaHuI0 CTUXOTBOPEHHUSI TUPUUECKOE “51”°, 00paIieHHOE K CTETH, — 3TO
pasyM, KOTOpbIH B OOJIpcTBOBaHMU Oe3yMeH; OH H30eray JIojaeH, Kak
CyMAcCIIE/IIIHNI, CBUPETIBIE 3BepU — €T0 Oyn3Kue CyTHUKU. OH HE MOXKET JIaJIUTh C
JIOJIBMU B 3TOM CHUTyallUM, OH MPOCUT MOMOIIU Yy CTau “ByXyll’ HE MPUOIMKATh
J0JIe K HeMy. DTOT AMU30]1 IPUCYTCTBYET BO MHOTHUX 3Mocax Ha Temy “‘Jleitnu u
MekHyH” 1 0COOEHHO BIleuaTisieT B uHTepnpetanuu Huzamu ['ssHaxeBu, camoro
paHHero aptopa osmoca’®. VYuenslii-HaBouBen A.XailUTMETOB NHMINET, 4YTO
nupudeckuil repoid Anuiiepa HaBou — BiIOOJIEHHBIM YeIOBEK, KOTOPBIM, KaK U
®dapxax 1 MemKHYH, TMOABEPKEH OBICTPOMY M CHIBHOMY 3MOIMOHAJIHLHOMY
BausHUI0, Clle10BaTeNbHO, HCIOIb30BAHNE BO MHOTHMX CTHXAX H09Ta 00pa3HbIX
BBIDQKCHUM, TaKMX KakK BaxIl, caxpo, MemKHYyH, ropa, mpuoopeTaeT ocoboe

8 Anumep HaBowit acapiapy TWIMHHHT U30X/4 JiyFath (4 Tomsnk, 2 Tom) — T.: Dan, 1983.- 371 6.
0 Huzomuii "amxkaswuii. Xamca. — T.; OImos qilich, 2016. - 684 6.
80 XaitntmeToB A. HaBowmit mupukacu. —T.: V36ekucton, 2015.- 296 0.
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3HAYEHUE, MOCKOJIbKY BbIpaXkaeT TOHKUE IPaHH, MPUCYUIUE MPUPOJE JTUPUUECKOTO
reposi. B cinenytomem Oelite u3 aeBana “I'apoitn® yc-curap” oOpa3 “Baxur” u
“caxp0” MOMOraeT NOHATh HAaMEPEHUE JIMPUYECKOTO “A°:

Anoa uyn uyKmyp 8ago caxpoza Kuioum asmrKum,

Xank una Kypeynua xuwieap axul uia caxpo Kypau.

B conep:kanuu 3Tux GEHTOB BBIABUTAIOTCA TAaKHE UEH M03TA, KAK BEPHOCTD,
MPETAHHOCTh, HEOOX0IUMbIE YEIOBEKY M 001ecTBy. KpoMe TOro, B HUX OTpaxeHo
ryookoe TacaBBy(pckoe conaepkanue. B TacaBByde cuuTaioch OY€Hb BaKHBIM
BOCIIUTAHUE YUCTOTHI AylIW, 00y3naHue noxotu. [loaromy B cieayromeM Oeiite
OOJIMK COBEpILIEHCTBA BOIUIOIIAETCS B oOpasze uenoBeka-MekHyHa, KOTOpbIN
BOILIONIAET NMPOCBEIIEHNE B CBOEM CYIIETCBE:

Xap kuwiu Hagc umaueuous ainaca y3Hu xauoc,

Baxw xaiinun atinap yn oawm y3pa Masicuyneop catio.

CornacHo cojepkaHuio OeilTa, “KaxJAOMy 4YeJIOBEKY JMJig JOYXOBHOIO
OUYHUIIeHUS] He00X0IUMO, Kak MeIPKHYHY, OTKa3aThCsl OT MMOXOTH — 3TO TpeOOBaHUE
UCTUHHOM JI00BK”, - TOBOPUT 103T. Wnu snu3o/, koraa MemKHYH TOJIPYKUIICS C
JTUKAMHU 3BEpSIMU B paaudHOM ra3enu “yHC”, OTBJIEKAET AYIIY JIUPUUYECKOTO TepOsl.
Tax, B mo33um HaBou MemxHyH cuuTaercss HauOosiee OJIM3KUM K TICHUXHUKE
JUPUYECKOTO Teposi BOIUIOUICHUEM, a IMOATHUYECKHE BBIPAKEHHS TPAKTYIOTCS C
MEJIKUMHU JIeTaJsiMU-3JIEMEHTaMU. B CBOMX rasensix MO3T OCBeIlIeaT  BOIMPOC
TacaBBypckoro “¢ano” (OpeHHOCTH) WM BEYHOCTh Yepe3 T€ K& MOATUUYECKHE
o0Opa3bl U CUMBOJIBI, BO3JIarasi Ha HUX OIpPe/IeNIEHHYI0 MO3THYECKYIO 3a1ady. Takue
JIeTalId, KaK BaxIll, ByXYII, TAK)Xe JJEMOHCTPUPYIOT HEOTHEMIIEMbBIE U B TO K€ BpEeMsI
YHUKAJIbHBIE aCTIEKTHI JTUPUKH T0ITA.

BbIBO/bI

I. B Bocrounoit nutepatype Tema “Jleiinu u MemkHYH’ TOpoJMIia
CBOCOOPa3HYIO SMUYECKYI0 U JMPUUECKYIO TPAAUINIO OJarojapsi onpeneaecHHbIM
JTUTEPaTypHO-ICTETHUECKUM (pakTopam. [lo OTHENbHBIM KPUTEPUSIM B TOI3UU
IpEACTaBICHbI KPACOUHbIE JTUPUUECKUE Tel3axu. BaxkHoe MecTo B MOJHOLEHHOM
n3o00paxkeHnn o6paszoB Jleinn u MemKkHyHa 3aHUMAaOT ObUTMHBL. B 3TOM 3aciyra
TakuX TO03TOB, Kak Huzamm ['sumxaBu, Amup XycpaB JlexnaBu, AOmypaxmad
Jxamu, Anumiep HaBou u @y3ynu. Tema “Jleitnu u Memxxuyn” B moame Anuiiepa
Hagowu “Jleitnu u MemxHyH” ¥ IpyruxX IPOU3BEICHUSAX TPAKTYETCSI B 0COOOM AyXE€,
B KJIACCMUECKOW JIMPUKE, YHUKAIBHO 00OTalasch Ha YpPOBHE XYJT0KECTBEHHOTO
MBIIUICHUS] BEJIUKOTO MOATA.

2. OOpa3 MemkHyHa, NMEPBOHAYAIBHO CUYMTABIIETOCS T€POEM HAPOJHBIX
CKa3aHWl, B YaCTHOCTH IOBECTBOBAHU, Ojaromapsi ONpeIeleHHbIM JTyXOBHBIM
MOTPEOHOCTSM CTall TPAAWIMOHHBIM 00pa3oM NHChMEHHBIX pAacTaHoB. OH
BOIUTOTWJICS. B DSIWYECKUX JlaCTaHAX, TJIABHBIM 00pa3oM, KakK CTPAHCTBYIOIIHMA
CTpaHHUK MO MYCTbIHE, BIIOOJICHHBIA C OINYCTOIICHHBIM CEPALEM, U
MHTEPIPETUPOBAJICS MO-PA3HOMY KaXKJIbIM MO3TOM. B mo33um 3TOT 00pa3 Takxke
BO3BBIIIAECTCS KaK CHUMBOJI CTPAacTH, BIIFOOJIEHHOCTH U BEpHOCTU. B TBopuecTBe
Anuepa HaBon MemkHyH yalie Bcero npejactaet B oopase o0iagaTens BBICOKUX
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IYyXOBHBIX KauecTB. B nmupuke mosra yepes 3ToT 00pa3 oueHuBaercs boxecTBeHHas
mo00Bb. Takke MemkHYH mpeAcTaeT B oOpase BIOOJEHHOro B craryce (aHo
(OpeHHOCTH), HaCTaBHHMKA JHMPUYECKOIO Iepos, MHOI/IA YYEHHKA-IOCIE10BaTEN,
CONPOBOKIAIOIIETO  JUPUYECKOIO  TIepos,  OJIMUETBOPSIOIIETO  Pa3JIMYHbIC
COCTOsIHUA BitOOJNeHHOW Aymu. B o0paze MemkHyHa TpOSCHSIETCS XapakTep,
TYXOBHBIM 00JIMK 00pa3a JUPUYECKOro repos.

3. B BocTouHO# KJIacCUUECKOM TUTEPATYpPE XYyAOKECTBEHHAsI HHTEPIPETALUS
oOpa3a Jleiinm oxBaThIBaeT JUIMTENbHBIM HcTOpuueckuil mepuop. Ilepexoxas ot
noBectBoBaHus 0 Jlaiim k snocy Huszamu I'sumxesn “Jlaiinmm m MemxkHyH”, OH
NOJIHUMAETCA /10 YPOBHA MOJHOLIEHHOTO o0pa3a U BMecTe ¢ oOpazoM MemxHyHa
COBEPIIEHCTBYETCA B TBOPUECTBE MOITOB-MIPEAIECTBEHHUKOB. B n033un Anuinepa
HaBou o6pa3 Jlelinm uMeeT BBICOKMI cTaTyc, B HMHTEpIpEeTaluyd I03Ta OHA
pociaBiIsieTcsl KpacoTo BO BCeM MUpe, Kak 1apuiia BocToka, He uMeromas cede
pPaBHBIX, a TAKXKE MPEBO3HOCATCS €€ YelIOBEeUECKUe U 00’KeCTBEHHE KauecTBa, Kak
cumBoubl lupun u Y3po. B mycmazao n razenax mosta B ayxe xBajibl Jlehnu
UHTEPIPETUPYETCS B CTWJIE Masxap, OTpakaroueM KpacoTy Aiuiaxa, a B
MOOOBHBIX Tazensix oOpa3 Jleinn BBIMONHIET HEOOXOJUMYIO TMOITHUYECKYIO
(YHKIMIO B BBIPAKEHUHU BBICOKUX KAUE€CTB MOPTPETA BO3IIOOJIECHHOM.

4. B xnaccuueckoil moda3um oOpas3bl Jleinu u MemkHyHa TpaauIIMOHHO
UCIIOJIb3YIOTCSI B OCHOBHOM B Ta3zesixX, a B nmod3uu Amnuiiepa HaBou 3t oOpasbl
UCIIOJIb3YIOTCS B TAKUX JKaHpaX, Kak MycTa3ajl, MyXxaMMac, MycaJaac, Tap>kuoaHi,
pyOau, yr3, dhapa. i 06pa3bl MOAT IPUBHOCHUT B KAXKABIN XKaHP C OMPeIeTIeHHON
LEIbI0 U 3a/1a4€ii, a B PA3JIUYHBIX CUTYAlUsAX U MEPEKUBAHUX MPEIOJHOCHT KaK
manmux-mamcuni. B nupuKe TOST CHOBa W CHOBa oOpamaercss K TIIyOOKOMY
cozeprkannto noecty “Jleinu u MemKHyH” ¥ 3110COB OJTHOTO U TOTO K€ POJIa, K UX
pasnmuuHbIM 3mm3oaaM. Uepes oOpassel Jlelinu u MemxkuyHa oH (pokycupyeTcsl Ha
JTOOOBHBIX OTHOLIECHUAX MEXAY BIIOOJEHHBIM W BO3NIOOJIECHHOM, MX IYIIEBHOM
COCTOSIHUHU.

5. B m1000BHBIX raszensx mod3T uepes ooOpassl Jlelnu u MemkHyHa OCBeliaeT
caMble BOJIHYIOIIME, CaMbleé OOJIE3HCHHBIE COCTOSHUSI BIIOOJICHHOTO Ccep/la
BHYTPEHHUE MEPEKUBAHUA JIMPUYECKOro Tepos. Yepes Kpacory Jlennu
BO3JII00JIEHHAs! MPEBO3HOCUTCS J0 HeOeC, BHICOKO OLIEHUBACTCSI HECPABHEHHOCTh
BO3JIO0JICHHOM B KpacoTe, €€ KOKETIMBOCTh H JTyXOBHBIN 001uK. B mo33un HaBou
Jlelinu uHTEpHIpETUPYETCA Kak MNpHU3HAK bokeCcTBEHHOCTH — Mmazxap, a MelKHYH
KaK TOKJIOHHUK KpacoTbl — Mmaszocybou coaux. IlodT oueHuBas BHEMUN u
BHYTPCHHHM MHUP BO3JIIOOJICHHOHM, dYepe3 OSTu o0pa3bl decTBYeT boKeCTBEHHYIO
J11000Bb, MPOCIABIISET MpeKpacHble kauecTBa Co3aarens.

6. B razensx, orpaxkaromux n300pakeHUs1 MPUPOABI, 3TH 00pa3bl CIyKaT AT
OCBEILIICHUS] BbIpaxeHHss ayxa. HWuorma oOpa3 MemxkHyHa B JIIOOOBHO-
BOJIBHOJJYMHBIX CTUXOTBOPEHMSX, B Tap)KMOAHJ M razeisix TpakTyeTcsl OJU3KO K
NbSHUIE-BOIBHOAYMILY (B razensix ¢ paaudom xaodax). B mos3um HaBou
TacaBBY(DCKHME MBICIM T03Ta PA3BUBAIOTCS B BBIpaXkeHUU oOpa3oB Jlehnu u
MemxuayHna (B sTom Oosee akTuBeH o0pa3 MemxknyHa). [losT Heckonbko pa3
ONMCHIBAET TH CHUMBOJIBI B TPAaKTOBKE MOHATHI rope, 00Jb, YECTHBIM yM, (aHO
(HeObITHE, OPEHHOCTH), KOTOPHIE SIBISIOTCS TaCaBBY(PCKUMU TEPMUHAMU. AJUIIEP
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HaBou, ucnons3yss obpaz MemxknyHa Bmecte ¢ obpazamu dDapxana, Bomuka,
co3/1aJ]1 B CBOEH JIUpPUKE 00pa3 CTPACTHOIO JIIOOOBHUKA.

7. B mo33um Anumepa HaBom o00passl Jleitnm m MemxHyHa NOMUMO
B3aMMHOTI'0 WJIM Pa3/IeIbHOTO BEIPaXKEHUS UCIIOJIB30BAIUCH MapaJUIETBHO C APYTUMU
oOpa3zamu 3TOro >xe tumna. [lapainenbHble TOJIKOBaHUS TaKuX 00pa3oB, kak Jleinu
n Memxnyn, ®apxan u lupun, Bomuk u Y3po, B OCHOBHOM BCTPEYarOTCs B
razejiiXx Ha TeMy XBalibl W JIIOOBU. B HHMX MpOsICHSIETCS COBEpILICHHBIM 00pa3
BIIFOOJICHHOTO M BO3JIFOOJICHHOM, JIOCTUTAETCs BBIpaKEHUE IITUPOTHI JYIIEBHOTO
COCTOSIHUS TUPUYECKOTO Teposl.

8. Amumep HaBou wuCHonab30Bal HECKOJIBKO XYIO0KECTBEHHBIX 0Opa3oB
KJIACCUYECKOW TMO033UH, TaKUX KaK maulOux, mamcui, maimux, mazoo, matocyo,
npeyBeMYeHUe, utixom, B HHTeprnperanuu  oOpaszoB Jleinu u MemxkHyHa.
[ToaTHUeCcKOe CKYCCTBO CIY>KUJIO 1I€TTM OCBEILIEHUS MOPTPETHRIX 00pa3oB Jleinu u
MemkHyHa, TpaHel xapakTepa U IMCUXUKH, a TAKKE PACKPBITHIO JYXOBHOT'O MHUpa
repos M XyA0KeCTBEHHOTO MacTepCTBa aBTOPA.

9. B moasum Anumepa HaBou o00pasHoe u3zo0OpaxeHue OOUTETU JTHOOBH
OKpaIllMBaeTCs SMHU30/1aMH, XapaKTepHBIMU i crokera “Jleinu u MemkHyH”:
OKMBAET JIUPUUYECKUH TEi3ax TpaB, CaKcayJoB, TUKUX KUBOTHBIX, CEPH-OJICHEH.
CymiHoCTh JIOOBH MOAT TPAKTYET YEPe3 TAKUE MOTHUBBI, KaK CTEIb, TyCTBIHS, TOpa
B OMpEJIeNICHHBIX MeCTaX KaK ‘“‘uwx caxpocu”, “xaoucp oawmu”, “eucon oawmu”,
“Oano oawmu”, “‘ano oawmu’’, pacKpbiBas 4epe3 HUX pPa3IUYHBbIC COCTOSIHUS
nyxoBHOTo mupa. [Ipu 3ToM oH obpamiaercs k oopazam Jleinu u MemxkHyHa.

10. B nmupuke Amumepa HaBou Buxpbp o0Opa3Ho ocBemiaeT (puiaocodckyro
CYLIHOCTh JIFOOBH, COCTOSIHHUE BIIIOOJIGHHON Aymu. B nupuke mosta BUXPH
CTAaHOBHUTCSI BA)XXHBIM CPEJICTBOM OCBEIICHUS TPABIHUCTOTO IUIAMEHHU JIIOOBH,
OECTOKOMHOM AYIIN BIIOOJIEHHOTO — €0 AYIIEBHOTO cocTosiHusA. CepHa U OJEHBb
TaK)KE CUMTAIOTCS BaXXHBIMH JetanmsimMu Ajumiepa Haou. [losT wmmer myth K
BHYTPEHHEMY MHPY JUPHUYECKOTO Teposi, BBOJS B Ta3eid dIU30]] C OJCHSIMHU H
MemkHyTOM; TIpU BBIpQXKEHUH OOJIM B IJ1a3axX W AYIIE 3TH SJIEMEHTHI BBHITIOIHSAIOT
BAXHYIO TOITUUYECKYIO PyHKIMIO. THOT1a OJIeHU CcTaBATCA OJM3KO K JIUPUIECKOMY
reporo-BIO0JICHHOMY. D301 MemKHyHa, CEpHBI-0JICHS, IUTUPYEMbIN B ra3elsix,
MPUAAIOT JUPHUKE M03Ta 0OCOOYI0 MPHUBICKTEIHHOCTb.

11. Jlupuka Anumepa HaBou mokaspIBaeT, 4YTO 3MU30/bI, XapaKTepHbIC IJIS
"Jleitnin 1 MemxHyHa", O4eHb TJIyOOKO YKOPEHUIIUCH. B CBOIO ouepeb, B ra3ensax
M03Ta MIMPOKO KCIOIB3YIOTCS BBIPAXKEHUS BapBapCTBA U TUKOCTH OTHOCUTEIBHO
crokera "Jleinn u MemxHyH", TOCPEACTBOM KOTOPBIX IMOAT BBIJIBUTAET CBOU
COIMAJIbHO-HPABCTBEHHBIE, TacaBBY(Po-PpraocodCcKue B3TIISIIbI.

12. Takme 00pa3bl, KAK MYCaBBUD (XYHAOKHUK) H PACCKAZUUK, BBITOTHSIIOT
HEOOXOIUMYIO 3aJ1auy MO PACKPBITHIO CYIMHOCTH 00pa3oB Jleitnm u MemxkHyHa.
Takue 00pa3bl OTKPHIBAIOT MYyTh K OCMBICIIEHUIO, C OJIHOW CTOPOHBI, JIMPUYECKOTO
repos — nosta-gpunocoda, TOCTUTILIETO MUP KaK €AUHOE 1IeJI0e, a ¢ APYroi — oopasza
BIIIOOJIGHHOT0, CEPJILIE KOTOPOTO TOPUT B IJIAMEHHU IPOCBEIICHUS.
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INTRODUCTION (abstract of doctor of philosophy (PhD) dissertation)

The aim of the study is to determine the genesis of the plot of “Layli and
Majnun”, the gradualism, traditionalism and creative following in the interpretation
of images, the artistry of symbols in Alisher Navoi's poetry.

Alisher Navoi's epics “Badayi' ul-Bidaya”, “Navodir un-nihaya”, “Khazayin
ul-Maoni”, epics “Layli and Majnun” were selected as the object of the research.

The scientific novelty of the research is as follows:

Alisher Navoi's poems written in genres such as ghazal, mustazad,
mukhammas, musaddas, tarji'band, rubai, lugz, fard are mentioned as talmeh-
symbols, and through the symbols of the lyrical hero‘s views, the deer, the hare, the
deer, the wind. It is revealed that there are metaphorical-real love experiences such
as life, lover, sweetheart, friend,;

in the poetry of Alisher Navoi, Majnun and the lyrical hero‘s growth in the
status of admirer, follower, disciple, and peer according to the level of love, the
image of the lover is human like husn, flirtatious, gentle, mortal, immortal, tajalli,
divine like mahzar. qualities are revealed through the image of Layla;

in the ghazals on the subject of praise and love, it is proved that the poet
expresses Laili and Majnun in parallel with other such images as Farhad and Shirin,
Vomiq and Uzro, and that the poet uses simple weights such as ramal, hajaz, rajaz
in these images;

in the poet's lyrics, the details such as the steppe, mountain, desert, vuhush,
which are the abode of love and lover, are proven in the poems on the theme of
“Layli and Majnun”, such as compositional, stylistic, figurative, and emotional
poetic properties of illuminating the psyche of the lyrical hero.

Implementation of research results. From the scientific results obtained in
the research on the topic “Interpretation of the Symbols of Layli and Majnun in
Alisher Navoi’s Poetry”:

in Alisher Navoi's poetry, Majnun and the lyrical hero‘s growth in the status of
admirer, follower, student, peer according to the level of love, through the image of
Laila, the lover's image is human, fatal, eternal, tajalli, from scientific-theoretical
conclusions on issues related to the divine qualities such as mahzar, the TEMPUS
program of the European Union for 2014-2016 at the Samarkand State Institute of
Foreign Languages Tempus Project 544161- TEMPUS-1-2013-1-UK-TEMPUS-
JPCR Aston University DeTEL It was used in the implementation of the project
“Developing the Teaching of European Languages: Modernizing Language
Teaching through the development of blended Masters Programs™ (reference No.
867/30.02.01 dated April 3, 2023 of the Samarkand State Institute of Foreign
Languages). As a result, its practical application helped the students of the institute
to gain a deeper understanding of the world of images and symbols in world and
Uzbek poetry, in particular, the examples of the symbols of Laili and Majnun.

Alisher Navoi's poems written in genres such as ghazal, mustazad,
mukhammas, musaddas, tarji'band, rubai, lugz, fard are mentioned as talmeh-
symbols, and through the symbols of the lyrical hero‘s views, the deer, the hare, the
deer, the wind. from the conclusions made about figurative and real love experiences

o1



such as life, lover, sweetheart, friend, etc. 561624-EPP-1-2015-UK-EPPKA2-
CBHE-SP- Used in the ERASMUS+CBHE IMEP: Modernization and
Internationalization of Higher Education System Processes in Uzbekistan” project
(reference No. 868/30.02.01 dated April 3, 2023 of the Samarkand State Institute of
Foreign Languages). As a result, observations about the role of the system of poetic
Images in the development of the overall plot became the basis for the enrichment
of existing theoretical ideas in literary studies, the role of literary images-symbols in
the interpretation of the inner experiences of the lyrical hero, the world of the psyche
was theoretically developed.

in the ghazals on the subject of praise and love, the poet expresses the symbols
of Layli and Majnun in parallel with other such images as Farhad and Shirin, Vomiq
and Uzro, in these images, the poet uses simple weights such as ramal, hajaz, rajaz,
love and from the theoretical conclusions about the compositional, stylistic,
figurative, and emotional poetic features of the details such as the steppe, mountain,
desert, vuhush, which are the abode of the lover, in the poems on the theme “Layli
and Majnun” in illuminating the psyche of the lyrical hero, “Hello, Samarkand!”
was used in the preparation of the script of the program (reference letter No. 01-
07/93 of March 27, 2023 of the Samarkand regional television and radio company).
As a result, through Layli and Majnun, TV viewers can expand their imaginations
and knowledge about Alisher Navoi’s poetry, and the human and spiritual qualities
of the characters affecting social life will help young readers develop positive
qualities, and their interest in reading literary works. served to ride.

The structure and scope of the thesis. The dissertation consists of an
introduction, three chapters, a conclusion, a list of used literature and appendices,
and the total volume is 137 pages.
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“Ilmiy axborotnoma” jurnali tahririyatida tahrirdan o‘tkazildi (05.06.2024-yil).

Bosmaxona litsenziyasi:

2024-yil 6-iyunda bosishga ruxsat etildi:
Ofset bosma qog‘ozi. Qog*oz bichimi 60x84ss.
“Times” garniturasi. Ragamli bosma usuli.
Hisob-nashriyot t.: 3,4. Shartli b.t. 3,6.
Adadi 100 nusxa. Buyurtma Ne08/06.

SamDCHT] tahrir-nashriyot bo‘limida chop etildi.
Manzil: Samargand sh, Bo‘stonsaroy ko‘chasi, 93-uy.
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