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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligi globallashuv davrida badiiy adabiyot olamini umumbashariy
mezonlarga muvofig baholashni talab etgani holda, adabiyotda badiiy ijodkorlik va
uning manbalari masalasini, shoir va yozuvchilar badiiy ijodi va tarjimayi holiga
oid ma’lumotlarni ma’lum bir hudud doirasida o‘rganishni, ayni hudud
xususiyatlari va tarixiy merosini saglab golib, kelajak avlodga yetkazishni talab
etmoqgda. Yangilanayotgan davrga uyg‘un tarzda adabiyotshunoslikning turli
tadqgigot metodlari va yangicha tahlil usullari asosida zamonaviy adabiyotda
yangilanish jarayonlari bugungi kunda hududiy ijodkorlikni umumiy adabiyotga
adabiy ta’sirini o‘rganish adabiyotshunoslik oldida turgan dolzarb muammolardan
biri bo‘lib golmoqda.

Dunyo adabiyotida ham ijodkor ziyolilar ijtimoiy hayotni badiiy ijod
namunalari shaklida ifodalab kelmoqda. Badiiy ijod bilan shug‘ullanuvchi shoir
yoki yozuvchilar asarlarini ma’lum bir hudud doirasida to‘plash, o‘rganish,
manbalarini topish, kasbi nuqgtayi nazaridan ijodkorlikka alogasi bo‘lmagan she’r
yoki asar yozuvchilarni topishga hamda ijod namunalarida umuminsoniy
qadriyatlarga xos an’analarni davom ettirgan adiblar ijodini o‘rganishga e’tibor
kuchayib bormoqgda. Shu nugtayi nazardan o‘zbek adabiyoti tarixi rivojlanishida
hududiy ijodkorlikni o‘rganish zarurati muhim ahamiyatga ega.

Mamlakatimizda amalga oshirilayotgan tub islohotlar boshga sohalar bilan
birgalikda adabiyotshunoslik yo‘nalishida ham o‘zining amaliy ifodasini
topmoqda. Yangi O‘zbekistonda Uchinchi Renessans poydevori yaratilayotgan
ekan, Prezidentimiz haqli ta’kidlaganlaridek, “Biz Buyuk Ipak yo‘lining
chorrahasida joylashgan ona zaminimiz azaldan yuksak sivilizatsiya va madaniyat
o‘choglaridan biri bo‘lganini ko‘ramiz. Xalqimizning boy ilmiy-madaniy merosi
toshga muhrlangan gadimiy yozuvlar, bebaho me’moriy obidalar, nodir
qo‘lyozmalar, turli osori atigalar, davlatchilik tariximizning uch ming yillik teran
ildizlaridan dalolat beradi”.! Shunday ekan, Nurota hududida XIX-XXI asrlarda
yashab ijod qilayotgan ijodkorlar asarlari va ularni yaratuvchilari bilan bog‘liq
ma’lumotlarni to‘plash yo‘qolib borayotgan adabiy asarlarni matnda muhrlashga
bo‘lgan e’tiborni  kuchaytirmoqda. O‘zbek adabiyotida hududiy ijodkorlik
masalasini keng ko‘lamda, mualliflar asarlari, janrlari, badiiy 1jjodkorlik xususiyati,
ikki tilli badiiy ijodkorlik masalalarini badiiy-konseptual prinsiplari asosida
o‘rganish va ilmiy-nazariy jihatdan tadqiq qilish dolzarblik kasb etadi.

O‘zbekiston  Respublikasi ~ Prezidentining  2010-yil  26-fevraldagi
PQ-1292-son “O‘zbekiston Yozuvchilar uyushmasi huzurida “Ijod” fondini tashkil
etish to‘g‘risida”gi, 2017-yil 7-fevraldagi PF-4947-son  “O‘zbekiston
Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g‘risida”gi,
2017-yil 17-fevraldagi PQ-2789-son “Fanlar akademiyasi faoliyati, ilmiy tadqiqot
ishlarini tashkil etish, boshgarish va moliyalashtirishni yanada takomillashtirish

1 O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning o‘gituvchi va murabbiylari kuni bayramiga
bag‘ishlangan tantanali marosimdagi nutqi // http:uza.uz.post/ 3452.
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chora-tadbirlari to‘g‘risida”gi, 2017-yil 20-apreldagi PQ-2909-son “Oliy ta’lim
tizimini  yanada rivojlantirish  chora-tadbirlari  to‘g‘risida”gi, 2017-yil
13-sentyabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish
tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda
targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”gi, 2019-yil
10-oktyabrdagi O‘RQ-576-son “Ilm-fan va ilmiy faoliyat to‘g‘risida”gi, 2021-yil
6-apreldagi PF-6199-son “Turizm, sport va madaniy meros sohalarida davlat
boshgaruvi tizimini yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi,
2022-yil 18-fevraldagi PF-75-son “Turizm, madaniy meros va sport sohalarida
davlat boshgaruvini takomillashtirishga doir tashkiliy chora-tadbirlar to‘g‘risida”gi
qonun, garor va farmonlari, O‘zbekiston Respublikasi Vazirlar Mahkamasining
2017-yil 9-oktyabrdagi 807-son ‘“Navoiy viloyatining Nurota tumanidagi
“Chashma” ta’rixiy-me’moriy majmuasini kompleks rekonstruksiya qilish chora-
tadbirlari to‘g‘risida”gi, 2019-yil 2-avgustdagi 645-son “2019-2021 vyillarda
Navoiy viloyati Nurota tumanini kompleks rivojlantirish chora-tadbirlari
to‘g‘risida”gi, 2021-yil 19-iyundagi PQ-5150-son “O‘zbekiston Respublikasi
Turizm va sport vazirligi huzuridagi Madaniy meros agentligi faoliyatini tashkil
etish hamda sohani innovatsion rivojlantirish chora-tadbirlari to‘g‘risida”gi
garorlari hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqgiy hujjatlarda
belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgigoti muayyan
darajada xizmat giladi.

Mavzuning respublikada olib borilayotgan ilmiy tadgiqotlarning ustuvor
yo‘nalishlariga mosligi. Mazkur tadgiqot respublika fan va texnologiyalari
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq amalga oshirildi.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida
O.Karnauxova, D.Batten, D.Boys, A.Anderssonlar? tomonidan hududiy ijodkorlik
masalalariga doir materiallar tazkira, to‘plam, bayozlar shaklida e’lon qilingan.

O‘zbek adabiyotshunosligida esa Muhammad Avfiy, Davlatshoh
Samargandiy, Abu Mansur as-Saolibiy, Farididdin Attor, Abdurahmon Jomiy,
Alisher Navoiy, P.Qayumiy, B.Valixo‘jayev, H.Homidiy, B.Yo‘ldoshev,
M.Kenjabek, N.Muhammad, U.Hamid, Y.Solijonov, F.Toshev, 1.G‘aznayev,
R.Qodirov, A.Sharipov, l.Yusupov, Yu.Imomnazar, U.Yodgorova, B.Umarov,
O.Aslonov, O.Hotamov singari adabiyotshunos olimlar va tadgiqotchilar
tomonidan ba’zi tadqiqotlar® amalga oshirilgan. Shuningdek, U.Normatov,

2 Kapnayxosa O.C. KynsTypa U KpeaTHBHOCT:perHoHanbHas crnenuduka B crparernd. — Mocksa, 1980.; Batten D,
Boyce D. Regional Seience. — Usa, 1985.; Andersson A. Creativity andregional development. — Usa., 1985.

3 Myxamman AB¢uit. JIy6o6 ym-an6o6. — Tomxent, 1966.; Jdasnatmox Camapkasmuil. Taskupar ym-mryapo.
— Tomkent, 1981.; AGy Mancyp ac-Caonubuii. Stumar ag maxp ¢u maxocwH axn am-acp. — Tomkent, 1998.;
Attop ®. Tazkupar-yn aBnmué. — Tomkent, 2017.; Adaypaxmon XXomuii. baxopucton. — Tomkent, 2007.; Anumep
Hagowmii. Maxonuc yn-Hadouc. TAT. 10 xummumk, 9-xmnn. — Tomxkent, 2013.; Katomos I1. Taskupan Katomuid.
— Tomkent,1999.; Banuxyxaes b. V36ek agabuérmynocauru Tapuxu. — Tomkent, 1993.; Capnue C. Camapkann
anadbuit myxut. — Tomkent: @an. 2009.; Xamumxon X., MasmypoB M. Hamanran agubaapu. — Tomkent, 2007.;
Mup3so Kemxabek. bytok Tepmuznitnap: Tepmu3 taskupacu. — Tomkenr, 2017.; Hocup Myxamman. Hacad Ba Kem
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M.Muhiddinov, N.Rahimjonov, H.Umurov, D.To‘rayev, A.Xolmurodov,
Sh.Hasanov, U.Qobilov, X.Do‘stmuhammad, U.Jo‘raqulov, B.Karim, A.Nosirov,
U.Hamdamov asarlariga® dissertatsiyaning nazariy gismini yoritishda murojaat
gilindi.

Hududiy ijodkorlik va uning o‘zbek mumtoz adabiyotidagi va badiiy
adabiyotdagi talqini masalalari o‘zbek adabiyotshunosligida ham ma’lum darajada
o‘rganilgan. Keyingi yillarda o‘zbek adabiyotshunosligida ayrim tadqiqotlar
tarkibida bevosita mavzuga doir fikrlar nisbatan kam tahlil gilingan bo‘lsa-da,
mavzu yo‘nalishiga doir tadgiqotlarda bir gator ilmiy-nazariy garashlar ham
yuzaga keldi. Jumladan, S.Sa’diyev, B.Yo‘ldoshev, [.Sanayev, P.Turobova kabi
adabiyotshunos va tarixnavis olimlarning asarlari va ilmiy tadgigotlari® bunga
misol bo‘la oladi. Nurota ziyoratgohlari va tarixiga oid kitoblar nashr etilgan va
ma’lumotlar keltirilgan.® Ammo Nurota va unga yagin hududlardagi badiiy
adabiyotga oid materiallar hozircha yaxlit o‘rganilmagan va tarix faniga oid
amalga oshirilgan ishlarga nisbatan juda oz migdorni tashkil etadi. Masalan,
tarixnavis Ismat Sanayev tomonidan Zarafshon vodiysi adabiy muhiti yuzasidan
ilmiy tadqiqotlar amalga oshirilib, “XIX asrning ikkinchi yarmi va XX asr
boshlarida Zarafshon vodiysi adabiy muhiti”’ nomli kitob yaratildi. Hududlar
kesimida olib garaydigan bo‘lsak, ma’lum bir hududdagi ijodkorlar haqida,

awtomanapu (IX-XX acpnap). — Tomkent, 2006.; Xamun Y. Maprunon dapsanmiapu. — ®Paprona, 2000.;
CommxonoB M. ®aprona aguGnapu. — Tomkent, 2005.; Tomes ®@. Ba Gomk. FOpTHU ceBMOK caomath: CaMapKaH
6aé3u I-11 kuto6. — Tomkent: Tafakkur bo‘stoni, 2011.; Fazunaes 1. KyuipaboT oxaHriapu: mebpiap Ba XUKOsUIap.
— Tomkent, 2010.; Paxum K. 3apadmion oxauriapu: baés. — Tomkent, 1996.; I'yau canr. baprysumaun amrsop Ba
0COpH HaCcpHH IIOMPH HaBHcaHIaroHu kKyxuctonu Hypora. (To‘plam) — Tomkent, 2020.; Illapunos A., FOcynos .
Mexpraoma. — Camapkann, 2022.; Ymapo b. HasbOaxop minxommapu (tyruiam). — Tomkent: Myxappup, 2012;
Capsogan Cypxon: (Hamynan amreopu mouponu xap3au agadun Cypxonmapé). — Tomkenr: TAMADDUN, 2011;
AcnonoB O., XoramoB O. Tyram Tyitrynap: Kapmananuk mxoakopnap 6aésu. — Tomkent: Suru acp aBmonu, 2013.

4 HopmatoB V. Wxon cexpu. — Tomkent: lapk, 2007.; PaxuvxonoB H. bamuusar — 6om me30H. — TomkeHT:
Akademnashr, 2016.; YmypoB X. Anabuét Hazapuscu. — TomkeHT: A.Konupuiit HOMUIAru XajaK MepOCH HaIpUETH,
2004.; Typaes . JaBp Ba mxoj mackynusitd. — TouikeHT: SHru acp aBiogu, 2004.; XoamyponoB A. Kuccaga
Oaauuii 00pa3 sipatuin Maxoparu. — Tomkent: ®@an, 2008.; Xacanos I11. McrebaoaHuHr panrus xuiojapu // [llapk
onay3u. — 2019, — Nel. — B. 109-115.; Xypmuza Jycrmyxamman. M3xop. — Tomkent: Sluru acp anonau, 2021.;
Kypaxynos V. Xynyncu3 xuinsa. — Tomkent: @an, 2006.; baxoaup Kapum. Pyxust anmud6ocu. — Tomkent: Fadyp
Fynom HoMuparu HampuéT-MaT6aa mwxoauit yitm, 2018.; Hacupos A. Oxun Exy6oB pomanmapu mostukacu. ®umo.
¢an. n-pu. aucc. ...asroped. — Camapkans, 2018.; Xamaamos V. SIuru y30ex mwebpusiti. — Tomkenr, 2016.

5 ynnomes b. Hacap nabacu. — Kapmm, 1992.; Uynmomes b. Kamkanapé Gaguusaru. — Toukent, 1998.; Canacs
W. XIX acpHuHT MKKMHYM sipMH Ba XX acpHUHT Oonutapuna 3apaduioH BoaMicH anabuil MyXuTH. — TOIIKeHT:
Tafakkur, 2009.; Typomosa Il. Anabuii-5CTeTHMK WHJIea] KaTETOPHACHHUHT TpaHCOpMalMsIIaHUII >KapaéHU
(OKuszaxnuk wkoaxopiap Muconuaa). — Tomkenr: MUMTOZ SO°Z, 2020.

® Hapuiaxuii. Byxopo Tapuxu (popc twimman A. Pacynos tapxumacu). — Tomkent: Kamanak, 1991.; Mupso
Viyroek. TYpT ynyc tapuxu. — Tomkenr: Uynmon, 1994.; Axman nbn Maxmyn Byxopwuii. Tapuxu mymnoszona. —
Tomrkent: fAuru acp aBnoawn, 2009.; Xodu3 Tarumr n6H Mup Myxamman byxopuit. A6xynnanoma (Illapadromaiin
moxui). — Tomkent: @an, 1999, 1 kurob.; Adynro3u baxoaupxon. [llaxxapan Typk. — Tomkent: Yynmon, 1992.;
Xepman Bambepu. Byxopo éxyn MoBapoyHHaxp Tapuxu. — Tomkent, 1990; Amup Caititnn OmmmxoH. Byxopo
XAJIKWHUHT XacpaTu Tapuxu. — Tomkent: ®an, 1991.; SIx& Fymomor. Hypora kampacu (Makona)// Camapkauig
BwiosiTH razeracu. 1976, 20 mekabp.; MupsaeB b., AxmartkynoB K. Hyporta Tapuxuman maBxamap. — TOIIKEHT,
1997.; Mycradoes C. Tabappyk nypnu Hypora. — Tomkent: Turon zamin ziyo, 2015.; Hyporta 3uéparroxnapu.
— Tomkent: Turon zamin ziyo, 2015.; [llaskar Mcmomnsona. Hypora kuccacu. — Tomikent, 2005.; Axmenos P.
Hypora uypmn muép. — Tomkent: Y36ekucron, 2016.; Fosronnoma. — Tomkent: Haspys, 2003.; Ympsokos C.,
Ymp3okoB O. Hypora wammacu. — Tomkent: Haspys, 2014.; Kyp6onos X., Axmenos P., lllaBkar Mcmounsona.,
HapsysaeB V., ToraeB 3. Hypora Tymanu: keya Ba 6yryH. — Tomkent: SAHHOF, 2021.

"Canaes U. XIX acpHMHI MKKMHYM sSpMd Ba XX acpHuHr Gouuiapuna 3apadiuoH Bojuiicu agabuil MyXuTh. —
Tomkent: Tafakkur, 2009. — B. 148.



yuqorida ta’kidlab o‘tganimizdek, bayoz va tazkiralar, kitoblar nashr gilingan.
Ammo Nurotadagi badiiy ijodkorlik maxsus o‘rganilmagan. Biz mana shunday
badiiy ijodkorlarga oid ma’lumot va ijod namunalarini ham o‘rgandik. Ayni
materiallar dissertatsiya muallifi tomonidan tashkil etilgan va besh yil — 2017-
2022-yillar davomida amalga oshirilgan ilmiy ekspeditsiyalar davomida
to‘plangan. Bunda dissertatsiya muallifi tomonidan Nurota shahri va Nurota
tumanidagi 2 ta shahar va 28 ta gishloq kezib chiqilib, mazkur dissertatsiya uchun
materialning muhim qismi yig‘ilgan. Bizning maqsadimiz Nurotadagi deyarli
barcha badiiy ijod bilan shug‘ullanuvchilarning tarjimayi holi va badiiy ijod
namunalarini bir joyga to‘plab, umumiy adabiy manzarani hosil etish va ularning
adabiyotimiz rivojidagi hissasini o‘rganishdan iborat.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Navoiy davlat
pedagogika instituti ilmiy-tadqiqot ishlari rejasiga muvofiq “O‘zbek adabiyotini
o‘rganishning yangicha tamoyillari” mavzusidagi amaliy yo‘nalish doirasida
bajarilgan.

Tadgigotning maqgsadi Nurotada adabiy ijodkorlik bilan shug‘ullangan
adiblarning asarlarini, ular tarjimayi holiga doir ma’lumotlarni to‘plash va janrlar
takomilidagi o°zgarishlarni ochib berishdan iborat.

Tadqgigotning vazifalari:

0°‘zbek adabiyoti tarixini yaratishda foydalanish uchun muayyan hudud —
Nurota tumanidagi ijodkorlar, ularning asarlarini aniglash va matnlardagi ko‘p
go‘llanilgan obrazlarni ochib berish;

Nurota tumanidagi shahar va qishloglarga borib, badiiy ijodkorlar bilan
uchrashuvlar o‘tkazish hamda ular yaratgan asarlarni izlab topish;

hududda yaratilgan badiiy asarlar nashri, gazeta va jurnallardagi badiiy ijod
namunalari hamda mualliflarda saqlanuvchi qo‘lyozmalarni to‘plash, nusxalar
olish, ularning haggoniyligini isbotlash;

ijodkorlar biografiyasi va asarlaridan namunalar kiritilgan to‘plamlar
tayyorlash magsadida yig‘ilgan materialni sistemalashtirish;

hozirgi Nurota adabiyotida an’ana va novatorlik masalalari yoritilgan yangi
materiallarni ilmiy tadqgiq etish, ijodkorlarga xos individual xususiyatlarni
dalillash;

kelajakda “Nurota hududi adiblari”, “Nurota hududi adabiyoti tarixi” singari
tadqgigotlar yaratish uchun asos hosil gilishga urinish.

Tadgigotning obyektini Nurota tumanidagi badiiy ijod bilan shug‘ullanuvchi
yuz nafarga yagin professional va havaskor ijodkorlar ijod namunalari tashkil
etadi.

Tadgiqotning predmetini Nurotalik ijodkorlar ijodi mahsuli bo‘lgan turli
janrdagi badiiy asarlar va ular mualliflari biografiyasiga doir ma’lumotlar tashkil
etadi.

Tadgigotning usullari. Tadgiqotda ilmiy bilishning avtobiografik, giyosiy-
tarixiy, tavsifiy, taqgoslash, tahlil va tavsif, sotsiologik kabi usullaridan
foydalanilgan.
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Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

Nurota badiiy ijodkorligining XIX asrda paydo bo‘lganligi hamda XXI asrda
taraqqiy etganligi, janr, mavzu va badiiy obrazlarning gorishiq, mutatsion, janrlar
almashinuvi singari sinkretik xususiyatlari hamda an’ana va novatorlik kabi
ohangdorlik, yechimni keskinligi, soddalik kabi poetik jihatlari ochib berilgan;

Nurotalik ijodkorlar tarjimayi holi hagidagi ma’lumotlar hamda asarlarining
nashr va qo‘lyozma nusxalari asosida ulardagi ezgulik, vafodorlik, vatanparvarlik
kabi g‘oyaviy-badily, lirik turdagi vazn, qofiya, badiiy san’atlarni qo‘llashdagi
individuallik asoslangan;

Nurota tumanining shimoliy dahasi Qizilqum bo‘ylab Qiziltepa, Konimex
tumanlarigacha bo‘lgan hududlarda yetishib chigqan baxshilarni birlashtirgan
dostonchilar guruhi Qurbon baxshi, Ashur baxshi, Isirgap baxshi, Bekmurod
Jo‘raboy o‘g‘illarining “Sormonxon”, “Ahmadxon”, “Cho‘pon qiz”, “Maston
kampir” kabi dostonlarida mardlik, do‘stlik, jasorat motivlarining syujetni
harakatlantiruvchi kuch ekanligi hamda ijro usullarida shevaga xos so‘zlarning
makonga qarab o‘zgarib borishi ko‘rsatilgan;

Nurotalik shoir va yozuvchilarning makon va zamon nugtayi nazaridan tabiat
tasviri, obrazlar rang-barangligi, lirik qahramon ruhiy holatini dinamik o°‘sib
borishi kabi fargli jihatlari hamda ularning tarixiy va zamonaviy mavzudagi
asarlarida soddalik, ixchamlilik, xalqonalik va tarixiy shaxslar orgali donolik
obrazini olib kirishi dalillangan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

nurotalik shoir va yozuvchilarning avtobiografiyasi va asarlari, ularning turli
nusxalari to‘planib ular asosida dissertantning o‘z uyida kutubxona tashkil
etilganligi, nurotalik shoir va yozuvchilar bilan “Badiiy ijodkorlikni yuzaga
keltiruvchi omillar” mavzusida suhbat-intervyular o‘tkazilganligi va ular matn
holiga keltirilgan nusxalari hosil gilingan;

Nurotadagi ijodkorlik bilan bog‘liq nashr, qo‘lyozma, qo‘lyozmalardan
olingan nusxa, video va audioyozuvlar, foto va turli rasmlar to‘plangan;

XIX-XXI asrlardagi nurotalik shoir va yozuvchilar hagidagi mavzularni yangi
ma’lumotlar bilan boyitishga xizmat qilganligi asoslangan;

dissertatsiya asosiy natijasi o‘laroq, 100 nafarga yaqin adib tarjimayi holi va
asarlariga doir ma’lumotlar to‘plandi. Ular tomonidan yozilgan 1800 ga yaqin asar
(janriga ko‘ra: 1750 dan ortiq she’r, 3 ta roman, 10 ta qissa, 35 ta hikoya, 1 ta
drama), 10 ta intervyu, 15 ta foto, 200 ta qo‘lyozma ijod namunalari manba sifatida
to’plandi.

“Nurotalik adiblar” nomli kitob uchun ma’lumotlar to‘planganligi, badiiy ijod
bilan shug‘ullanuvchi ijodkorlar ijodidan namunalar yig‘ilganligi ko‘rsatilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilgani, mavzu
yuzasidan chigarilgan xulosalarning avtobiografik, qiyosiy-tarixiy, tavsifiy,
tagqoslash, tahlil va tavsif, sotsiologik kabi metodlar bilan asoslangani, ilmiy fikr
va xulosalarning amaliyotga joriy etilganligi, ishonchli ilmiy-nazariy manbalardan
foydalanilganligi, olingan natijalarning vakolatli tashkilotlar tomonidan
tasdiglanganligi bilan izohlanadi.



Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
ilmiy ahamiyati hududiy ijodkorlikni o‘rganish natijasida chiqariladigan ilmiy-
nazarly xulosalar o‘zbek adabiyotshunosligi, o°‘zbek adabiyoti tarixi,
folklorshunoslik, adabiyot nazariyasi fanlarining taraqqiyot yo‘nalishlarini
belgilashda o‘ziga xos ahamiyat kasb etishida hamda bu yo‘nalishda amalga
oshiriladigan ilmiy tadgiqot ishlarida muhim nazariy manba vazifasini bajarish,
xususan, nurotalik shoir va yozuvchilar hayoti va ijodi bilan tanishishga, nurotalik
shoir va yozuvchilar asarlarini yaxlit va atroflicha tahlil etish ko‘nikmasini
shakllantirishga yordam berishi bilan izohlanadi.

Tadqiqot natijalarining amaliy ahamiyati Nurotalik ijodkorlar ijodi bo‘yicha
tadgiqotlar yaratish, Nurotalik shoir va yozuvchilar antologiyasini tuzish, Nurotalik
adiblar haqida yaxlit kitoblar yaratish, oliy ta’limda o‘qitiladigan o‘zbek adabiyoti
tarixi, folklorshunoslik, adabiyot nazariyasi fanlariga oid darslik, elektron darslik
va o‘quv qo‘llanmalarini tuzish va takomillashtirishda Nurotalik shoir va
yozuvchilar asarlaridan ixtisoslik fanlarini o‘qitishda foydalanish mumkinligi bilan
izohlanadi.

Tadgiqot natijalarining joriy qilinishi. Nurotada badiiy ijodkorlik (XIX-
XXI asrlar) mavzusini tadqiq etish bo‘yicha olingan ilmiy natijalar asosida:

Nurota badiiy 1jodkorligining XIX asrda paydo bo‘lganligi hamda XXI asrda
taraqqiy etganligi, janr, mavzu va badiiy obrazlarning qorishiq, mutatsion, janrlar
almashinuvi singari sinkretik xususiyatlari hamda an’ana va novatorlik kabi
ohangdorlik, yechimni keskinligi, soddalik kabi poetik jihatlariga doir nazariy
xulosalaridan FA-F1-GOO2 “Qoraqalpoq folklori va adabiyoti janrlarining nazariy
masalalarini tadqiq etish” mavzusidagi fundamental loyihada foydalanilgan
(O‘zZRFA Qoraqalpog‘iston bo‘limi Qoraqalpoq gumanitar fanlar ilmiy tadqiqot
institutining 2022-yil 17-apreldagi 17.01/90-son ma’lumotnomasi). Natijada
tadqiqot natijalarini amaliy qo‘llash fundamental loyiha doirasida tayyorlangan
ilmiy magolalar hamda monografiyalarning hamda badiiy matn va nutg hagidagi
olib borilgan tadgigotlar ilmiy saviyasini oshirishga xizmat gilgan;

nurotalik ijodkorlar tarjimayi holi hagidagi ma’lumotlar hamda asarlarining
nashr va qo‘lyozma nusxalari asosida ulardagi ezgulik, vafodorlik, vatanparvarlik
kabi g‘oyaviy-badily, lirik turdagi vazn, qofiya, badiiy san’atlarni qo‘llashdagi
individuallik asoslanganligiga doir nazariy xulosalardan FA-F-1-O05 ragamli
“Qoraqgalpoq folklorshunosligi va adabiyotshunosligi tarixini tadqiq etish”
mavzusidagi fundamental loyihada foydalanilgan (O‘zZRFA Qoraqgalpog‘iston
bo‘limi Qoraqalpoq gumanitar fanlar ilmiy tadqiqot institutining 2022-yil
17-apreldagi 17.01/86-son ma’lumotnomasi). Natijada tadgiqot natijalarini amaliy
qo‘llash fundamental loyiha doirasida tayyorlangan ilmiy maqolalar hamda
monografiyalar poetik matn, nasr va nazm yo‘nalishidagi asarlar badiiyati
bo‘yicha olib borilgan tadgigotlar ilmiy saviyasini oshirishga xizmat gilgan;

hududiy ijodkorlik masalasi, nurotalik shoir va yozuvchilar ijodi va adabiy
merosini yig‘ish va o‘rganish, yoshlar ma’naviy kamolotini yuksaltirishda
nurotalik adiblar asarlarining ma’naviy-ma’rifiy qimmati va ahamiyati,
shuningdek, o‘tmish ajdodlarimiz va zamondosh adiblarimizning ma’naviyatiga
muhabbat tuyg‘usini oshirishga doir nazariy fikr-mulohazalari va tahlillaridan
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Navoiy viloyati teleradiokompaniyasining “Assalom, yangi kun”, “Adabiyot va
hayot”, “Jarayon”, “Nazm va navo”, “O‘zbek adabiyoti” kabi ko‘rsatuv va
radioeshittirishlar ~ ssenariysini tayyorlashda foydalanilgan (Navoiy viloyat
teleradiokompaniyasining 2022-yil 18-maydagi 01-02/80-son ma’lumotnomasi).
Natijada tomoshabinlarning Nurota adabiy ijodkorligi hamda shoir va yozuvchilar
asarlari mavzusi va mazmuni borasidagi bilimlari takomillashuviga, ular
biografiyasiga doir qimmmatli ma’lumot va manbalarga boy bo‘lishiga xizmat
gilgan.

Tadqgigot natijalarining aprobatsiyasi. Dissertatsiya ishi natijalari 8 ta,
jumladan, 3 ta xalgaro va 5 ta respublika ilmiy-amaliy anjumanlarida ma’ruza
ko‘rinishida bayon etilgan va aprobatsiyadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
23 ta ilmiy ish, jumladan, O°‘zbekiston Respublikasi Oliy ta’lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasining doktorlik
dissertatsiyalarining asosiy ilmiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 6 ta (4 ta Respublika hamda 2 ta xorijiy jurnallarda) magola nashr
etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, hajmi 146 sahifani tashkil
etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgiqotning
o‘rganilganlik darajasi, maqgsadi va vazifalari, obyekti va predmeti tavsiflangan,
uning respublika fan va texnologiyalari rivojlanishining ustuvor yo‘nalishiga
mosligi ko‘rsatilgan, tadqigot usullari, ilmiy yangiligi va amaliy natijalari bayon
gilingan, olingan natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadgiqot
natijalarini amaliyotga joriy qilish va dissertatsiya tuzilishi bo‘yicha ma’lumotlar
keltirilgan.

Dissertatsiyaning birinchi bobi “Adabiy muhit va uning regional tadqiqi”
deb nomlanib, ikki faslni oz ichiga oladi. Birinchi fasl “Jug‘rofiy tazkiralar va
ularning adabiyot tarixidagi o‘rni” deb nomlanadi. Ushbu faslda O‘rta
Osiyodagi tazkirachilik tarixi va uning manbalari masalasi xususida so‘z yuritilib,
Abu Ali ibn Sinoning “Mu’tasam ush-shuaro” (“Shoirlarning panohgohi”, XI asr),
IX asrda Abdullo ibni Muslimning “Kitob ash-she’r va shuaro” va Kaykovusning
“Qobusnoma” asarida keltirilgan adabiyot nazariyasiga oid qarashlarga suyanildi.
Keyinroq turli tazkiralar paydo bo‘ladi va ularda, odatda, shoirlarning tarjimayi
holidan ba’zi ma’lumotlar, ularning ijodi va shaxsiyatiga umumiy baho beriladi,
asarlaridan juda qisqa namunalar keltiriladi. O‘rta Osiyoda bunday tazkiralardan
Muhammad Avfiyning “Lubob ul-albob” (“Mag‘izlarning mag‘izi”, XIII asr),
Davlatshoh Samarqandiyning “Tazkirat ush-shuaro” (XV asr), Alisher Navoiyning
“Majolis  un-nafois”  (“Go‘zallarning majlislari’, XV  asr), Maleho
Samarqandiyning “Muzakkir ul-as’hob” (“Suhbatdoshlar zikri”, XVII asr),
Fazliyning “Majmuat ush-shuaro” (XIX asr) asarlaridir.
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Shuningdek, ushbu bo‘limda jug‘rofiy tazkiralar haqidagi Maqsud
Shayxzodaning qarashlari ham alohida ahamiyatga ega ekanligi xususida so‘z
boradi. Olim “Tazkiralar ko‘pincha yo geografik, yo monografik, yo xronologik,
yo sulolaviy, yo ijodiy prinsipda quriladi yoki shoir nomlarining oxiridagi
harflarga qgarab alifbe tartibida beriladi. Ammo bu prinsiplarning ikki-uchtasini
qo‘shib, aralashtirib, tazkira tuzgan mualliflar ham bor’ligi haqidagi® fikrlari
tahlilga tortilib bugungi davrda hududiy ijodkorlik masalasida akademik Botirxon
Valixo‘jayev, professorlar Sadri Sa’diyev, Boynazar Yo‘ldoshevlarning ilmiy
nazariy qarashlariga e’tibor qaratildi.

Sharq adabiyotida tazkira yozish an’anasi uzoq tarixga ega ekanligini
akademik Botirxon Valixo‘jayev alohida ta’kidlaydi®.

Navoiy tazkirachiligining ta’sirini ozarboyjonlik Sodigbek Afshor Sodiqiy —
Sodiq Kitobdorning “Majma’ ul-xavos” (“Xoslar majmuasi”) tazkirasida ham
ko‘rish mumkin®. Professor Hamid Orasli atogli Ozarboyjon shoiri Fuzuliy
yashagan davr haqgida gapirib, XVI asrda Alisher Navoiy ijodining Ozarboyjon
adabiyotiga ta’siri to‘g‘risida shunday yozadi: “O‘zbek daholariga bo‘lgan maroq,
Navoiy merosining o‘rganilishi hatto nasr sohasida ham o‘z ta’sirini qoldirdi.
XVI asrning oxiri XVII asrning boshlarida yashagan Sodigbek Afshorning
“Majma’ ul-xavos” tazkirasini Navoiy “Majolis un-nafois”ining tiliga yaqin bir
tilda yozganini ko‘ramiz™**,

O‘rta Osiyo shoirlari kiritilgan tazkiralar qatorida quyidagilarni ko‘rsatish
mumkin: Mutribiy Samarqandiy “Tazkirat ush-shuaro” (1605), Muhammadbade’
Maleho Samargandiyning “Muzakkir wul-as’hob” (“Suhbatdoshlar zikri”,
XVII asr) tazkirasi, “Majmuai shoiron”, 1871-yilda Qori Rahmatulla Vozeh
tomonidan tuzilgan “Tuhfat ul-ahbob fi tazkirat ul-as’hob”, XIX asrning oxiri va
XX asrning boshlarida tartib berilgan “Tazkirai Fahmiy”, Abdulazim Shar’iyning
“Tazkirat ush-shuaro”, Mirsidiq Hashmatning “Tazikrat ush-shuaro”, Muhammad
Sharif Sadr Ziyoning “Tazkor ul-ash’or”, Hoji Ne’matullo Muhtaramning
“Tazkirat ush-shuaro” kabi tazkiralar ham tartib berilgan.

Shu kabi tazkiralardan biri Abu Mansur as-Saolibiyning “Yatimat ad-dahr fi
mahosin ahl al-asr” nomli mashhur tazkirasidir'?. “Muallifning zamondoshlariga
bag‘ishlangan bu tazkira noyob dalillarni qamrab olgani, o‘sha davr shoirlaridan

8 Iatix3oma M. Taskupaunnuk tapuxujad. laiixsona M. Acapnap. Ontu Tomnuk, 4-tom. —Tomkent: F. Fynom
HOMJaru afabuéT Ba canbaT Hampuéru, 1972. — b. 302.

¥ Keiinnrw iiniapaa Gopc-TokuK Ba ypy THILIapuaa XuHAUCTOH, [TokucToH Ba AQroHncToH Ba DpoHna E3umiran
TypJIM XWJI Ta3KHpajlapHH Maxcyc ypraHum Oopacuia [loxucToH Ba OpOH oiMMMIIApH alpyM HIJIApHU aMaira
omumpaunap. IHlyngal wmnapgan noxkucrtoHnuk jpoktop Caiimg Amupuszo HaxaBuiHuUHT “XUHIUCTOH Ba
IMoxucronmarun dopcemii  Tazkupanap” (Texpon, 1968, 904-Ger). DOpon amabu€rmyHocu Axman ['ymauH
Maonwuitaunr “@opcuit Tazkupanap tapuxu”. (Texpon, 1970, 1-rom) kabu acapiapHH KYpCaTHII MyMKHH.

10 Kabynosa P.B. Tpamumuu “Mamxanuc yH-Hadauc” Anumepa HaBoum B TIOPKOA3BIYHOH nmTeparype (Ha
marepuane anrosorun CagukOexa Camuku “Mamxma yi-xaBac”). ABTopedepar auccepTalid Ha COMCKaHUE
VYEeHON CTeneHW KaHauaata Quiosormdeckux Hayk. — Tamkent, 1979.; CynranoB T. Y. Ammmep HaBowmii Ba
o3apOaibkoH amabuéTm: Tapuxuil wigu3NIap, aHpaHamap, Bopucuiimk (Kumsapuit Ba Comumkwii acapiapu
muconuaa). Gunonorus dannapn Oyiinua dancada moxropu (PhD) nucceprammscu aBropedepatn. — TomkeHTt,
2020.

11 Opaciu X. Bytok 03ap6oiixon moupu ®y3ymuit. — Boky, 1958. (O3ap6oiixon TrImMIa)

2 By rtaskupammur Ypra OcuéIMK IIOMpIapra OaruIIaHraH KUCMH AcapHMHI TAJKMKOTH OMIaH OHpra
amabuérmynoc M. AGayimiace TOMOHMIAH Hamp >TTHpwiran. AGy Mancyp ac-Caonubuit. Matumar am-maxp.
— Tomkent: ®an, 1976.
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ko‘pchiligining zikrini qayd qilgani bilan faqat arab adabiyotshunosligi uchun
emas, balki Movarounnahr va Xurosondagi adabiy muhit haqgida to‘laroq
tasavvurga ega bo‘lishda muhim ahamiyatga egadir’’®. Bu tadgigotlarning
muhimligi shundaki, ularda hududiy tazkiranavislik an’analari ham rivojlanib
bordi.

Sadri Sa’diyev tomonidan yaratilgan “Samarqgand adabiy muhiti tarix
ko‘zgusida™* asari o‘tgan davrlarda Samargand adabiy muhitiga mansub bo‘lgan
185 nafar mashhur va sermahsul ijod qilgan, shuningdek, zamonasida e’tirof
etilgan galamkashlarning ma’lum bir qismi haqida ma’lumotlar berilgan. Ushbu
kitobda o‘n asr (X—XX asrlar) davomida ijod gilgan samargandlik galam ahllari
1jodi xususida gimmatli ma’lumotlarni keltiradi.

Boynazar Yo‘ldoshev tomonidan yaratilgan ‘“Nasaf nafasi”®®, “Qashqadaryo
badiiyati™®, “Qashqadaryo adiblari”'’ asarlarda gadimgi Nasaf hozirgi
Qashgadaryo zaminida yetishib chiggan shoir va yozuvchilar ijodiga gadim
davrlardan bugungi kungacha nazar tashlanib, gashgadaryolik galam ahllari hayoti
va ijodiga keng to‘xtalib o‘tiladi. Ushbu asarlar ham geografik tazkiralar tarkibli
ya’ni ma’lum bir hudud ijodkorlari hagidadir.

Ikkinchi fasl “Og‘zaki va yozma adabiy yodgorliklarda Nurota
madaniyati va badiiy adabiyoti” deb nomlanadi. Ziyoratgohlar mavjud ekan
ko*pincha ular bilan bog‘liq afsonalar ham vujudga keladi.

Mavjud bo‘lgan materiallar asosida afsona va hikoyalarni guruhlarga bo‘lib
o‘rganishni magsadga muvofiq deb hisoblaymiz: 1. Nurotaga alogador hukmdorlar
bilan bog‘liq afsona va rivoyatlar. 2. Ziyoratgohlar bilan bog‘liq afsona va
rivoyatlar. 3. Chashma ziyoratgohi bilan bog‘liq afsona va rivoyatlar.

Nurotadagi baxshichilikning rivojlanishi ikki dostonchilik maktabi asosida
qurilgan: 1. Qo‘rg‘on dostonchilik maktabi. 2. Nurota dostonchilik maktabi.

Qo‘rg‘on dostonchilik maktabi o°‘zbek folklorshunosligida baxshichilik
san’ati markazlaridan. Qo‘rg‘on dostonchilik maktabiga mansub baxshilar
Mang‘ishtov, Nurota tog‘i, Oqtov etaklarida, Miyonqolga qadar cho‘zilgan keng
hududda yashaganlar. Ularning ko‘pchiligi Qo‘rg‘on qishlog‘ida tarbiya topgan
Ergash Jumanbulbul o‘g‘lining ota-bobolari asos solgan bu maktab XVII-XX
asrlarda yashagan Yodgor Usta Qo‘lay o‘g‘li, Usta Lafas Yodgor o‘g‘li singari
o‘nlab dostonchilarni birlashtirgan. Bu baxshilar ko‘proq ishqiy dostonlar
kuylashgan.

Nurota dostonchilik maktabi Nurota tumanining shimoliy dahasi Qizilqum
bo‘ylab Qiziltepa, Konimex tumanlarigacha bo‘lgan hududlarda yetishib chigqan
baxshilarni birlashtirgan dostonchilar guruhi Qurbon baxshi, Ashur baxshi, Isirgap
baxshi, Bekmurod Jo‘raboy o‘g‘li, Saidmurod Panoh o‘g‘li, Qurbon Navro‘zov,
Tursun Sherov, Ma’mur Ermatov, Fayzi Najmiddinov kabi o‘nlab ijodkorlar shu
maktabga mansub bo‘lib, Nurota, Navoiy, Tomdi, Konimex, Navbahor, G‘ijduvon,

13 A6ynnaes U. AGy Mancyp A6aymanuk ac-Caonu6uii. — Tomkent, 1992,

14 Canyues C. Camapkany anabuii MyxuTu Tapux kysrycuaa. — Tomkent, 2009.
15 iynnomes b. Hacad nadacu. — Kapmm, 1992.

16 Piynnomes b. Kamkanapé 6aguusti. — Tomkent, 1998.

7 Yiynnomes b. Kamkanapé axu6napu. — Tourkent, 2020.
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Shofirkon tumanlari aholisiga xizmat qilganlar. Bu maktabning so‘nggi talantli
vakillari Saidmurod Panoh o‘g‘li va Bekmurod Jo‘raboy o‘g‘lidan “Alpomish”,
“Odilxon”, “Kuntug‘mish” (Xolbeka), “Go‘ro‘g‘lining Qrimga borishi”,
“Avazxon”, “Malikayi ayyor” (Gulshanbog*) kabi dostonlar yozib olingan va nashr
gilingan. Bu baxshilar repertuarida boshga hududlarda tarqalmagan “Sormonxon”,
“Ahmadxon”, “Cho‘pon qiz”, “Maston kampir” kabi dostonlar ham bo‘lgan.
Ammo ular 0‘z vaqtida yozib olinmagan. Shuningdek, bu hududlardagi qoragalpoq
va qozoq xalqlari orasida ham XX asr boshlarigacha izchil dostonchilik an’analari
davom etgan. Bu an’analarning Nurota dostonchilik maktabi vakillariga ta’siri
sezilarli bo‘lgan. Bu ta’sir repertuar tarkibini o‘zgartira olish darajasida
bo‘lmasa-da, ko‘pgina motivlar talqini, ijro usullarida yaqqol ko‘zga tashlanadi.

Ikkinchi bob “Nurotada badiiy ijodkorlik manbalari” deb nomlanib, ikki
faslni o‘z ichiga oladi. Birinchi fasl “Xalq og‘zaki ijodi va davr ruhi” deb
nomlanadi. Badiiy ijodkorlikning vujudga kelishi bevosita xalq og‘zaki ijodiga
borib tagaladi. Nurotalik baxshilar tomonidan aytilgan doston va termalar
folklorshunosligimizda alohida ahamiyatga ega bo‘lib, o‘zbek adabiyoti va
folklorining rivojiga ulkan hissa qo‘shgan. Nurota dostonchilik maktabining asl
nomi Qo‘tirqishloq dostonchilik maktabi deb yuritilgan. Chunki, ko‘plab doston
kuylovchi baxshi-shoirlar aynan shu gqishlogdan yetishib chiggan. Bu nom
keyinchalik Mozorgishlog deb nomlangan. Bugungi kunga kelib esa Saidjon Eshon
qishlog‘i nomi bilan yuritilmoqda. Bu qishloq nomi bilan yuritilgan baxshichilik
maktabi va uning dostonchilikdagi o‘rni xususida mulohazalar manbalarda o‘z
aksini topgan®®,

Nurota dostonchiligini boshqa dostonchilik maktabidan ajratib turuvchi o‘ziga
xo0s xususiyat mavjud: ular bir dostonni o‘zbek davrasida o‘zbekcha, qoraqalpoq
davrasida goragalpog, gozoq davrasida gozog, tojik davrasida tojik, turkman
davrasida turkman tiliga yaqginlashtirib kuylashga intilganlar. Bu hagida Bekmurod
Jo‘raboy o‘g‘li shunday deydi:

Chankutning shogirdi Qurbon shoirning
Ovozasi ko ‘p joylarga yoyildi.

Qozoq, goragalpog, turkman-u o ‘zbek,
Yana tojiklar ham unga qoyildi®®.

Nurota dostonchilik maktabining vakillaridan turli mavzularda bitilgan doston
va termalar saglanib qolgan. Jumladan, zamondan shikoyat, amaldorlardan
norozilik, o‘zining nochor ahvolidan xabar berish kabi mavzularda kuylangan
termalar mavjud.

Ikkinchi bobning ikkinchi fasli “Nurotalik ijodkorlar asarlarining tarkibi
va tasnifi” deb nomlanadi. Nurotalik ijodkorlar 20 ga yaqin she’riy janr va she’r
shakllarida ijod gilganlar. Bular: she’r, doston, hikoya, qissa, g‘azal, roman, drama,
muxammas, ruboiy, tuyuq, she’riy ertak, she’riy masal, uchliklar, to‘rtliklar,
sochmalar kabi epik va lirik janrlar, she’riy shakllarda asarlar yaratilgan.

18 Konupos P. Xank kyiiuunapu // Jlenun itynu (xo3upru “3apaduion”). 1979, 9 susaps. — B. 4.
1 Konupos P. Uyn 6axmunapu // Tyaucton, 1982. — Ne 2. — B. 20.
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Suyundik Mustafo Nurotoiyning adabiy merosi asosan ma’rifiy jihatdan
o‘ziga xos yo‘sinda hudud tarixi, ziyoratgohlari, mashhur ajdodlar, nurotalik
tarixiy shaxslar, O‘zbekistonning barcha hududlarida nisbat berilgan, ma’lum
bo‘lgan va ma’lum bo‘lmagan mugaddas sanalgan qadamjolarning barchasi
muallif tomonidan o‘rganib chiqilganligi kishi diqqgat e’tiborini jalb etadi. Adabiy-
badiiy asarlarining mazmuni shu yo‘nalishda?’dir.

Nurotalik ijodkorlar merosini quyidagi turlar asosida o‘rgandik: 1. Publitsistik
lirika. 2. Intim lirika. 3. Simvolik-ramziy lirika. 4. Hajviy lirika?..

Publitsistik lirika namunalari Ergash Asaboyevning “Bahodir cho‘pon”,
Rahmon Chinmirzayevning “Huzurbaxsh uyimdir...”, Safar Umrzoqovning
“O‘zbekistonsan”, “Tiniq ko‘zgum mening”, Rahmon Asatovning “Dunyo qolar...”
Muhammad  Rajabning  “Qadim  Turonim”,  Shodigul = Husenovaning
“O‘zbekistonim”, Qudrat Menglining “Turonim-Turkistonim”, Bo‘ron Bek
Aslonning “O‘zbekistonim”, “Nurotam” kabi ijodkorlar tomonidan yaratilgan.

Insonning ijtimoiy-siyosiy hayoti bilan birga, eng yaqin do‘sti va sevikli yori
bilan sirlashadigan intim his-tuyg‘ulari ham bo‘ladi.

Intim lirikaning eng go‘zal namunalari Muhammad Rajabning “Qo‘msash”,
Farhod  Arziyevning  “Joningizni  toshdan  yasashganmidi...”,  Sharbat
Muxtorovaning “Muhabbat bo‘lmasa”, Ulug‘bek Asrorning “Sevgisiz qolgan bu
bog‘larda...”, Bo‘ron Bek Aslonning “Jonon ekan”, Manzura Mustafo qizining
“Sog‘indim”,  Shodigul = Husenovaning “Meni ayab yasha”, Sitora
Egamberdiyevaning “Sevib qolsam o‘shanda” kabi she’rlarida o‘zining go‘zal
ifodasini topganligi tahlil gilindi.

Simvolik-ramziy lirikaning namunalari sifatida Muhammad Rajabning “Kech
kuz”, Farhod Arziyevning “O, ganday umiddir bilsang, azizam”, Qudrat
Menglining “Shamol”, Ulug‘bek Asrorning “Bulut-yig‘ilib qolgan hasrat”, Bo‘ron
Bek Aslonning “Tandirga”, Chamanoy Jonuzoqovaning “Kapalak”, “Qish gaytar”,
Manzura Mustafo qizining “Kuz qonuni”, Shodigul Husenovaning “Yulduzlar”,
kabi she’rlarini ko‘rsatish mumkin.

Bo‘ron Bek Aslon ijodida ma’lum bir belgilar orqali fikrni bayon qilish
ustunlik giladi. Predmetga murojaat gilinadi va shu orgali inson xarakter-xususiyati
nazarda tutiladi. “Tandirga” she’rida aynan shunday ifodalarni ko‘rish mumkin:

Xayriyatki, sen borsan,
Yemoqga issiq non bor.
Bu hayotda yashash-chun,

29

2 Mycradoes C. Hyp arto stunran Hypora. — Tomkent: Mctukion, 2004.; Kapmana asusnapu. — TOINKEHT:
Myxappup, 2010.; Tabappyk cuiimonap. — Tomkent: Myxappup, 2010.; MyHnaBBap Kamamkonap. — TOIIKEHT:
Noshirlik yog“dusi, 2011.; Fapoitnbar. — Tomkent: Cano-crauaaprt, 2012.; Kocum maiix Asuzon. — Tomkent: Sano
standart, 2013.; lloxumapmon. (Xammyamnud: AcatoB P). — Tomkent: Turon zamin ziyo, 2014.; Tabappyk Hypmu
Hypora. — Tomkent: Turon zamin ziyo, 2015.; Hypota 3uéparroxmapu. — Tomkent: Turon zamin ziyo, 2015,
Xacan Ba xaBac. — TomkenT: Anabuér yukynmuapy, 2015.; TyponzamuH a3u3 aBnuénapy Ba yJaaMoJapH Ta3KHPacH.
(Xammyamnud: Myxupaua AobnaeB). — Tomkent: Sano-standart. 2015; Muénkon €xyn Hapowit BuiosTH
ynamonapu. — TomkeHt: Sano-standart, 2016.; Xaspar IOcyd Xamanonmit €xyn IlloBor 3uéparroxyiapu. —
Tomkent: Paradigma, 2017.

2 [lykypos H., Xoramos H., Xonmaros I1I., MaxmynoB M. AnabuértimyHocnukka kupuii. — Tonikent, 1984, — B.
212.
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Shu non nomli bir jon bor,
Yopmay ochib og ‘zingni,
Kuydirib tan-joningni.
Nuqul oldirib yurding,

Og ‘zingdagi noningni®,

Hajviy lirikada ijtimoiy hayotning muayyan tomoni yoki ayrim guruh va
shaxslarning salbiy illatlari fosh etiladi. Jumladan, ig‘vogarlik, manmanlik,
logaydlik, vyalqovlik, poraxo‘rlik, mansabparastlik, xudbinlik kabi illatlar
satiralarda ifoda etiladi. Safar Umrzoqovning “Komissiya kelar bo‘lsa...”,
“Ruchkam”, Bo‘ron Bek Aslonning “Supurgining hasrati”, “Itlar xususida” turkum
she’rlarini hajviy lirikaning badiiy pishig namunalari deyish mumkin.

Uchinchi bob “Nurota adabiy muhitining taraqqiyot bosqichlari” deb
nomlanib, ikki fasldan iborat. Uchinchi bobning birinchi fasli “XX asr Nurota
adabiy muhiti” nomi bilan yuritilgan. Nurota badiiy ijodkorligining shakllanishi
bevosita mashhur baxshilar hayoti va ijodi, an’analari, ular tomonidan kuylangan
va yozib olingan dostonlar, termalarning mavjudligi xalq og‘zaki 1jodi bilan
bog‘liq. Nurotada, gadimdan baxshilar tomonidan terma va dostonlarni ma’lum bir
guruh bo‘lib kuylangani adabiyotlarda ta’kidlangan. Baxshilar tomonidan tez-tez
tashkil gilinadigan bunday dostonxonliklar adabiy muhitning dastlabki bosgichini
ko‘rsatadi. Ming afsuski, yig‘inlarda kuylangan dostonlar va termalarning ma’lum
bir gismigina yozib olingan, xolos. Shularga garamay Nurotadagi baxshichilik
Nurotadagi ijodkorlikning dastlabki bosqichi sifatida o‘zining katta o‘rniga ega. U
keyingi davrdagi, xususan, zamonaviy davr ijodkorligi rivoji uchun muhim
ahamiyat kasb etadi.

Baxshi-shoirlar tomonidan yaratilgan asarlar bevosita badily ijod yuzaga
kelishiga poydevor bo‘lib xizmat gilgan. Nurotada badiiy ijodkorlik bizga ma’lum
manbalar asosida XIX asrdan boshlanadi. Ulardan hozirgacha bizga bevosita
ma’lum bo‘lgan quyidagi ijodkorlarni kiritish mumkin: Mulla Gul-Muhammad
Afg‘on, Mirzo Salimbek, Rahmon Chinmirzayev (1936-1978), Hamdam
Eshonqulov, Ergash Asaboyev (1904-2003), Safar Umrzogov (1942-2006),
Rustam Axmedov, Shavkat Ismoilzoda, Suyundik Mustafoyev, Rahim Qodirov,
Rahmon Asatov, Muhammad Rajab (1962-2000), Mahmud Mardiyev, Eshniyoz
O‘rolov, Sharbat Muxtorova, Shahodat Ulug‘ova, Shodigul Husenova, Saodat
Rahmatova, Ulash Nurmonov (1962-2010), Alpomish Davlatzoda, Xushvaqt
Yusupov, Baxtigul Mirzaqulova, Baxtiyor Omon, Abdimurod Tilavov, Farhod
Arziyev, O‘zbekboy Rahmonov, Ulug‘bek Asror, Chaman Jonuzoqova, Jamshid
Berdiyev, Mohinur Xayriyeva, Norbibi Davlatova, Ramazon Shodiyev, Sa’dulla
Farmonov, Sardor Salimov, Yaxshiboy Sharipov, Zilola Mardiyeva, Bo‘ron Bek
Arslon va b. Yalpi olganda, mavzuyimiz doirasida yuzga yaqin ijodkor hagida
ma’lumot to‘pladik.

Tadgigotda yuqoridagi ijodkorlarning tarjimayi holi va ijodiy faoliyati hamda
yaratgan asarlari xususida fikrlarimizni keltirdik.

22 Bypon Bek Acnon. Yopbor rymuacracu. — Hasowuii, 2010. — B. 9.
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Uchinchi bobning ikkinchi fasli “Hozirgi Nurota adabiyotida an’ana va
novatorlik masalalari” deb nomlanadi. Adabiy taragqiyotdagi har bir yangi, katta
hodisa o‘tmishdagi eng yaxshi an’analarning ijodiy davom ettirilishi natijasida
yuzaga keladi. Adabiy jarayondagi g‘oyaviy an’anaviylik muhim xususiyat bo‘lib,
asardagi yetuk g‘oyalarning davr va zamonga yoki yangi sharoitga o‘zgartirilgan,
chuqurlashtirilgan hamda to‘ldirilgan holda yangicha ifodalanishidir.

Novatorlik esa an’anaviylik elementlarini xususiy va umumiy jihatlarini
yanada rivojlanishi, takomillashgan shaklini ifodalashga xizmat qiladi. An’anaviy
usullarda yozilgan har ganday yetuk asarda, novatorlik mavjud bo‘ladi. Aks holda
u an’anaviylikning tarixan cheklangan doirasida qolib ketadi. Shu ma’noda
Suyundik Mustafo Nurotoiy, Farhod Arziyev, Bo‘ron Bek Aslon, Zahro
Shamsiyya, Ulug‘bek Asror, Dilnoza Abduhamidovalar ijodida an’anaviylik bilan
birga novatorlik belgilarini ko‘rishimiz mumkin. Xususan, Suyundik Mustafo
Nurotoiyning “Mukammal emasmiz”, Farhod Arziyevning “Ba’zan borgim kelar
sening yoningga...”, Bo‘ron Bek Aslonning “Chumoli”, “Ko‘zdan uyqu qochdi,
to‘zg‘idi xayol”, Ulug‘bek Asrorning “Kuz yomg‘iri”, Dilnoza Abduhamidovaning
“Shodlik yurti” kabi she’riy asarlarini misol sifatida keltirish mumkin.

Nurota adabiy muhiti ijodkorlari tomonidan yozilgan asarlarda ham, albatta,
an’anaviylik va novatorlik xususiyatlarini o‘zida mujassam etish holatini ko‘rish
mumkin. ‘“Nurota tarixiga oid asarlar” individual ijodkorlarning barchasida
kuzatish mumkin bo‘lgan an’anaviylik bu — Vatan mavzusidagi asarlar Nurota
hagida  S.Mustafoyev?, S.Umrzogov, O.Umrzoqov?, B.Mirzayev,
K.Ahmatqulov?®, R.Axmedov?®, Sh.Ismoilzoda?’, R.Asatov?®, |.Bobonazarov®,
S.Bo‘ldiyeva®®, X.Qurbonov3®! kabi olimlarning tadgiqotlarida yoritilgan. Ularning
mazmuni ishda o°z ifodasini topgan.

Nurotaning go‘zal tabiati, purviqor tog‘lari, dunyo ahlini o‘ziga jalb gilgan
ziyoratgohlari hamda shifobaxsh chashmasi ijodkorlar tomonidan madh gilingan.
Masalan, Mashrabning Nurotaga safar gilgani xususidagi, Shuhratning
“Zarafshon”, Toshpo‘lat Hamidning “Nurota”, [smat Sanayevning ‘“Nurota”, Safar
Umrzoqovning ‘“Nurotam”, Suyundik Mustafo Nurotoiyning “O‘zga Nurota yo‘q”,
“Faxriya”, Rahmon Asatovning “Bu-mening Nurotam”, Eshniyoz O°‘rolovning
“Nurota tog‘larida”, “Nurotamsan”, Gulchiroy Dilkushoning “Nurota”, Farangiz
Nuriddinovaning ‘“Nurota” kabi she’rlarida Nurota madh gilingan.

An’anaviylik va novatorlikning shoirlar ijodida go‘zal namunalari

2 Cyronauk Mycrado Hyportouit. Tabappyk Hypau Hypora. — Tomkent: Turon zamin ziyo, 2015.; Muénkon éxyn
Hagowuit Busiositi ymamosapu. — Tomkent: Sano-standart, 2016.; Hypota 3uéparroxaapu. — TomkenT: TUron zamin
ziyo, 2015.; TypoHsamMuH a3u3 aBiauéIapy Ba yjaamojapu taskupacu (Xammyammd: AGmaes M). — TorukeHT: Sano
standart, 2015.

2 ympsoxos C., YMp3okos O. Hypora uammMacu. — Tomkent:®an, 2005. — B. 32.

% Mupsaes b., K.Axmatkynos. Hypora Tapuxuzan nasxanap. — Tomkent: 1997. — B. 38.

%Axmenos P. Cynyp6o6o Ba Hypora Tapuxu (xammyammud 1I.HMcmounsona). — Tomxent, 2016.; Hypora Hypin
muép. — Tomkent: Y36ekucron Hampuétn, 2016. — b. 380.

27 I11aBkat icmonnzona. Hypora kuccacu.(Pucona). — Touikent, 2005.

2 Acaros P. Fosrornoma. — Tomkent: Haspys, 2003.

2 Bo6onasapos U. [loxumapaon tapuxu (Pucona). — Hasowid, 2017.

3 Bynnuesa C. Hypora. Dcce. — Tomkenr: [1lapk, 2003.

31 Kyp6onos X Ba 6omk. Hypora Tymanu: Keua Ba 6yryn [Maru]. — Tomxent: SAHHOF, 2021.
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yaratilganligini ko‘rish mumkin. Suyundik Mustafo Nurotoiyning “Mukammal
emasmiz” she’ri shunday ifodalanadi:

Mukammal emassiz, siz ham hargalay,

Kimgadir yaxshisiz, kimgadir yomon.

Nahotki, oq, qora rangga bo ‘yalmay,

Insonlar safida yashamoq oson.

Kim bo ‘Imang, odamsiz, odamlar kabi,

Bir kuni gaytmoq bor, aytmoq bor yana.

Donolar so zidir gadim qadimdan:

Odamning kimligin mansabda sina®2.

Shoir she’rda, avvalo, inson va uning bu hayotda yashash tarzi haqida fikr
yuritib, o‘zni unutmaslikka bir o‘Ichov borki, ya’ni mansab bilan kishi asliyatini
bilish mumkinligini ta’kidlaydi.

Yoki Ulug‘bek Asrorning “Kuz yomg‘iri” she’rida tabiat hodisasi xususida
fikrlar, o‘y-xayollar bilan chuqur falsafiy garashlar bayoni orqali aslida inson va
insoniylik tuyg‘ulari ifodasi bayon qilinadi:

Kuz yomg ‘iri...

Hijronlar yog ‘ar

O ‘rtamizga bitta-bittalab

Yo ‘laklarda muhabbat yotar
Ajr yotar uni timdalab.

Kuz yomg iri...

Nigohlar yog ‘ar

Osmon mayus ko ‘rinar unda

Xazonlarga o ‘xshab ketadi

Sog ‘inch yutgan ko zlaring juda...>®

An’ana va novatorlikning yana bir xususiyati Nurota adabiy muhitida ikki tilli

ijodkorlikning mavjudligidir. Nurotada tojik tilida ijod qiluvchi ijodkorlar
mavjud®. Ular Sentob, Katta Ej, Kichik Ej kabi gishloglarda yashab, ijod gilib
kelmogdalar. Nurotalik tojik tilida ijod giluvchi ijodkorlardan Zaynab Egamduxt
(Amonova), Hikmat Sultonzoda (Hikmatov), Shakar Sayfiy (Sayfulloyev),
Abdunazari Nabiy, Yunusi Imomnazar, Alpomish Davlatzoda, Fariduni Farhodzod
(Yo‘ldoshev) kabilarning nomlarini alohida ta’kidlash joiz. Zaynab Egamduxt
(Amonova) 1958-yil 2-dekabrda Nurota tumani Ej qishlog‘ida usto Egam oilasida
tug‘ilgan. Shoira ijodining ilk uchqunlari tuman ro‘znomasi “Nurnoma’ning
“Rangin kamon” (Kamalak) sahifasida chop etilgan. Undan tashqari “Ovozi
Samarqand” va “Ovozi tojik” ro‘znomalarida e’lon qilingan. 2008-yil Zaynab
Amonovaning “O‘zbekiston” nashriyotida “Hulbo‘yi Katta E;”
(Katta Ej yalpizlari) nomli to‘plami shoir Abdullo Subhon so‘zboshisi bilan nashr
qilingan. Kitob so‘zboshisida Abdullo Subhon Zaynab Egamduxt (Amonova)

32 Cyronuk Mycrado Hyporouii. Kynrun Tomunnapu. — Tomkent, 2021.
3 Vnyr6ex Acpop. Kanam tosyuunapu. — Tormkent, 2008.
3 T'ynu canr. Baprysuiau airsop Ba 0COpHM HACPUH IOUPH HABHMCAHAAroHu kyxuctonu Hypora. — Tomkent, 2020.
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jjodiga katta baho berib: “Uzoq qishlogda ijod etmoq, aynigsa, ayol kishining
gahramonligidir’®® — deb yozadi. Shoira qalamiga mansub “Shinoxti odam” she’ri
quyidagicha ifodalangan:

Shinoxti odam

Ba dunyo odami bisyor didam,

Yake beg ‘am, yake g ‘amxor didam.

Yake saxtu xasisu notavonbin,

Yake bohimmatu mardi yahonbin.

Yake dorad xayoli molu davlat,

Digar sobir, nadorad yodi savlat.

Yake gurgi gurusna dar dami dar,

Digar dunboli korevu hunarvar.

Yake shyr afkanad, dilho gudozad,

Ba mardum, digare, masyid sozad.

Dareg ‘o, odamiui yakson nabudast,

Dar in olam hama Inson nabudast.

Nurotalik ijodkorlar orasida yosh galamkashlar ham ijod qilib kelmoqgdalar.
Qo‘liga qalam olib so‘z bilan sirlashgan yoshlar ijodi o‘zining samimiyligi bilan
ajralib turadi. Bolalar nigohi hayotni to‘siqlarsiz tasavvur qilishida ham ma’lum bir
ma’noda erkinlik mavjud.

Dilnoza Abduhamidova “Shodlik yurti”®®, Uchqunbek Isomiddinov
“Oqimdagi odamlar’®’, Chaman Jonuzoqova “Ilhom parilarin quchog‘ida
yashayman™®, Zarina Ashurova “Mening bahorim™*®, Sitora Egamberdiyeva
“Lolaginam™® Marjona Umarova “Fasllar hikoyasi”*, Mohinur Xayriyeva
“Porlagan fonus™? va boshqa yoshlar ijodida she’riyat va nasrning go‘zal
namunalari yaratilgan. Yosh ijodkorlar o‘z ijodida Vatan, Vatanni sevish, ota-
onaga hurmat, yaxshilik va yomonlik, do‘stlik, oqibat, tabiat tarovati, yurt jamoli,
bunyodkorlik kabi mavzular yetakchilik giladi. Dilnoza Abduhamidovaning
“Shodlik yurti” kitobida bugun davlatimiz tomonidan berilayotgan imkoniyatlar,
jjod erkinligi, sog‘inch tuyg‘ulari, xayolot olami tasavvurlari kabi mavzulardagi
she’rlar o‘z ifodasini topgan bo‘lsa, Uchqunbek Isomiddinovning “Oqimdagi
odamlar” nasriy asarida qissa, hikoya va hikmatlar orqali inson, uni o‘rab olgan
olamga munosabati va sadoqati, sabri, tavbasi, hayot qonunlariga bo‘ysunishi,
ayriliq, do‘stlik mavzulari ifodalangan.

Nurotalik adiblarning Alisher Navoiy haqidagi she’rlari, muxammaslari,
g‘azallari, magqolalari bilan tanishar ekanmiz, mashhur mutafakkir ijodidan
ilhomlanganini ko‘rish mumkin. Navoiy ijodidagi mavzularning bugungi avlod

% 3aiinab drammyxt. Xyn6yitn Karra 9k (Karta 3% summusnapn). — TomkenT: Y36exucron, 2008.
36 A6ayxamunosa JI. lomnuk roptu. — Tomxkent, 2016.

87 UcomummuuoB Y. OKUMIaru onamiap. — Toukent, 2020.

38 YKonysokosa U. UnxoM napunapuH Kydorua siaiiman. — Tomkenr, 2009.

39 Amyposa 3. Menunr 6axopum. — Tomkenr, 2017.

40 Jrambepauesa C. Jlonarunam. — Tomxkent, 2017.

41 Ymaposa M. ®acinap xukosicu. — Hagowid, 2018.

42 Xaiipuesa M. TTopnaran Qponyc. — Hasowii, 2018.
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ongi va tafakkuriga ta’siri masalasida esa novatorlikning ifodalanishi ular yaratgan
asarlarning badiiyatini belgilaydi.

Vafo Fayzulloh “Lolazor” maqgolasida shu nomli g‘azalni chuqur falsafiy,
ilmiy tahlil qgilganligi birorta vazifa bajaruvchi vosita nazardan qolmaganini
ko‘rsatadi. “Yetib bo‘lmas mangu cho‘qqi lolalari (Yoxud yolg‘izgina g‘azalda bir
ishq qissasi, yetti hikoyat va bir hikmat tasviri)” nomli maqola sharhi yuksak
darajada tahlil etilganligi bilan ahamiyatlidir.

Xullas, nurotalik shoir va yozuvchilar ijodidagi an’ana va novatorlik masalasi
asarlar mavzu va g‘oyalarida yangi-yangi ijodiy tafakkur hosilasi sifatida vujudga
keladi. An’anaviylikni saqlab qolinishi yaratilgan asarlar mazmunini yanada
boyitsa, novatorlik esa yangi g‘oyalar davr muammolari va yutuqlarini aks ettirishi
bilan xarakterlanadi. Shuning uchun ham Nurota adiblari ijodini o‘rganish, tadqiq
etish masalasi adabiyotimiz oldida turgan vazafalarning yechimi hisoblanadi.

XULOSA

Tadgigotimiz doirasida Nurotadagi badiiy ijodkorlik borasidagi fikr-
mulohazalarimizni  quyidagicha umumlashtirishni magsadga muvofiq deb
hisoblaymiz:

1. Har bir davrning ijodkorlari, san’at namoyondalari haqidagi materiallarning
tazkiralar tarzida to‘planishi o‘sha davr va hudud yoki millat adabiyoti va
madaniyati hagida xabar berishi bilan xarakterlanadi. Shu ma’noda ma’lum bir
hududdagi ijodkorlarni topish, yig‘ish, ularning asarlari va tarjimayi holiga doir
ma’lumotlarni o‘rganish, ilmiy jamoatchilik hukmiga havola etish, milliy
ma’naviyatimiz tarkibiy gismini tashkil etuvchi adabiyotimizning yangi girralarini
kashf etishga muayyan darajada xizmat giladi.

2. Adabiy muhit va uning regional tadqiqi masalasi doirasida jug‘rofiy
tazkiralarning adabiyot tarixidagi o‘rni, yaratilgan asarlarning umumiy mazmuni
va davriy mansubligini o‘rganish orqgali tazkiralar xususidagi garashlar
umumlashtirildi.

3. Dissertatsiya doirasida Nurotadagi badiiy ijodkorlikning namunalari
sifatida XIX asrdan to bugungi kunga gadar bo‘lgan davrdagi materiallar to‘plandi.
Nurota tumani hududi 6.5 ming km? ni tashkil etib, o‘z ichiga Nurota shahri,
Nurota tumanidagi 2 ta shahar va 58 ta gishlogni gamrab oladi. Ayni materiallar
besh yil mobaynida (2017-2022-yillar davomida) ilmiy ekspeditsiya tashkil etilib,
Nurota shahri va Nurota tumanidagi 2 ta shahar va 28 ta qishlogni kezib chigib
to‘plandi. Ayni ilmiy izlanishlar natijasi o‘laroq, mazkur hududdagi yuz nafarga
yaqin professional va havaskor ijodkorlar ijod namunalari to‘plandi va o‘rganildi.

4. Dissertatsiya asosiy natijasi o‘laroq, 100 nafarga yaqin adib tarjimayi holi
va asarlariga doir ma’lumotlar to‘plandi. Ular tomonidan yozilgan 1800 ga yaqin
asar (janriga ko‘ra: 1750 dan ortiq she’r, 3 ta roman, 10 ta qissa, 35 ta hikoya, 1 ta
drama), 10 ta intervyu, 15 ta foto, 200 ta qo‘lyozma ijod namunalari manba sifatida
to“plandi.

5. Nurotalik ijodkorlar merosi hajmi yuzga yaqgin shoir va yozuvchilar
yaratgan ijod namunalaridan iborat bo‘lsa, yaratilgan asarlar o‘z davri adabiy
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doiralarida ham qisman ma’lum bo‘lgan. Asosan, ziyoratgoh hudud va uning nurli
diyor ekanligi zamondosh shoirlar ijodida e’tirof etilgan, tarixnavislar tomonidan
yozib qoldirilgan. Tadgigotlarimiz natijasida ana shu shoir va yozuvchilar
tarjimayi holi va ijodiga oid tarixnavislarning Nurota hagidagi badiiy, ilmiy
tadqgigotlari to‘plandi va o‘rganildi.

6. Nurota madaniyati va badily adabiyotining og‘zaki va yozma adabiy
yodgorliklarda ifodalanishi mavjud manbalar xalq og‘zaki ijodi namunalari
bo‘lgan ya’ni nurotalik baxshilar, shoir va yozuvchilar tomonidan yaratilgan badiiy
adabiyotning turli she’r vaznlari va she’r shakllarida og‘zaki hamda yozma tarzida
bayon etilgan materiallarga tayangan holda mavzuga oid manbalar o‘rganildi,
xulosalar bayon gilindi.

7. Nurota tumanidagi shoir va yozuvchilarning asarlari tarkibi yigirmaga
yaqin: she’r, doston, hikoya, qissa, g‘azal, roman, drama, muxammas, ruboiy,
tuyuq, she’riy ertak, she’riy masal, uchliklar, to‘rtliklar, sochmalar kabi epik va
lirik janrlar, she’riy shakllarda asarlar yaratilganligi aniglanib, tahlil qilindi. Shu
jihatdan she’riy asarlar badiiy ijodkorlikning katta gismini tashkil etadi.

8. Nurota adabiy muhitining taragqiyot bosqgichlari doirasida XX asr Nurota
adabiy muhitining vakillari ijodi, yozuvchilarning individual uslubi, an’ana va
traditsiyalarni o‘ziga xos qo‘llash mahorati adabiy ijodkorlikka qo‘yilgan
talablarga javob bera olishi, yozuvchilarning badiiy ijodkorlik borasidagi
salohiyati, yaratilgan asarlar mavzusining dolzarbliligi ularning katta adabiyot
maktabi vakillari merosidan bahramand bo‘lganligini ko‘rsatadi.

9. Hozirgi Nurota adabiyotida an’ana va novatorlik masalalari asarlar mavzu
va g‘oyalarida yangi-yangi ijodiy tafakkur hosilasi sifatida vujudga keladi.
An’anaviylikni saqlab qolinishi yaratilgan asarlar mazmunini yanada boyitsa,
novatorlik esa yangi g‘oyalar, davr muammolari va yutuglarini aks ettirishi bilan
xarakterlanadi. Shu bois Nurota adiblari ijodini o‘rganish, tadqiq etish masalasi
adabiyotimiz oldida turgan vazafalarning yechimi hisoblanadi.

10. Nurota adabiy muhitidagi yetakchi mavzular, asosan, Vatan madhi,
Vatanga muhabbat, ota-onaga hurmat, yaxshilik, odamlar orasidagi munosabatlar,
tuyg‘u va kechinmalarning go‘zal ifodasi, istiglol bergan imkoniyatlar,
shukronalik, ogibat, mehr-muhabbat, tinchlik kabi mavzularda ifodalangani
aniglandi.

11. G*azal, ruboiy, tuyugq, qit’a janrlarida Olloh va insonga bo‘lgan muhabbat,
shukronalik, inson xakteridagi salbiy holatlar ifodalansa, romanlarda tarixiy
shaxslar qiyofasi, qissa, esselarda Nurota tabiati va uning tarixi bilan bog‘liq
ma’lumotlar yoritilgan. Dostonlarda ijodkorning tili va uslubiy xususiyatlari va
badiiyatini ko‘rish mumkin.

12. Sobiq Ittifoq davrida ko‘p asarlar yozilgan bo‘lsa-da, lekin ularning ijod
namunalari ichida siyosatga xizmat gilgan asarlar hajman kamchilikni tashkil
giladi. Biroq shunga garamay shoirlar va yozuvchilarning asarlari badiiy
talablarga javob berishi, mumtoz adabiy janr va shakllar talablari xususiyatlarini
o‘zida aks ettirganligi, lirik gahramon va obrazlar tizimi pishigligi, badiiy ifoda va
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tasvir vositalaridan unumli foydalanishi jihatidan professonal ijodkorlar ijodidan
keskin farq gilmasligi isbotlandi.

13. Nurotadagi badiiy ijodkorlik milliy va ma’naviy qadriyat va an’analarni
o‘zida mujassam etadi. Nurotalik shoir va yozuvchilar ijodi o‘zbek adabiyotining
muhim tarkibiy qismi hisoblanadi. Ushbu hududdagi ijodkorlik rivoji va
takomillashuvi kelgusida boshga hududiy ijodkorlari maktablari uchun namuna va
asos bo‘lib xizmat qilishi dalillandi.
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AKTYaJIbHOCTh H BOCTPe0OOBAHHOCTH TeMbI JaHMccepTanuu. Muposoe
JUTEPATYpPOBEACHHE B  3NOXy INoOaiu3anuu  TpeOyeT OLEHKH  MHpa
XYJ0)KECTBEHHOM  JIMTEpaTypbl B COOTBETCTBUM C  OOIIEYETOBEYECKUMU
KPUTEPHUSIMU, U3yYEHHUS BONPOCA XYAOKECTBEHHOTO TBOPYECTBA U €r0 UCTOKOB B
JUTEepaType, CBEACHUNM O XYHOXXECTBEHHOM TBOpUYECTBE WM OMorpaduu mo’ToB U
nucareseil B npeaenax onpeaeaeHHOW TEPPUTOPUH, COXPAHEHHUS 0COOEHHOCTEN U
HMCTOPUYECKOTO HACJIEANS MECTHOCTH U IEPEIaYM €ro CIEAYIOMEMY ITOKOJICHHUIO.

B cooTBeTcTBUUM C COBPEMEHHBIM IEPUOJIOM, HA OCHOBE Pa3JIMYHBIX METOJOB
HCCIICIOBAHNS JIMTEPATYPOBEICHUSI W HOBBIX METOJOB aHAJIN3a, IPOLECCOB
OOHOBJIEHUSI B COBPEMEHHOM JIMUTEpaType B HAllM JHU  H3y4YEHHUE
JUTEPATYpPOBEAUECKOTO BIMSHUS PETMOHAIBHOTO TBOPYECTBA Ha  OOIIYIO
JUTEpPATypy  OCTaeTcs OIHOW W3 aKTyalbHBIX  MpoOiieM  mepen
JIUTEPATYPOBEACHUEM.

B MupoBoil nuTepatype TBOPUECKUE JIMYHOCTH OMHUCHIBAIOT OOIIECTBEHHYIO
KU3Hb B (POpPME XYJIOKECTBEHHBIX Mpou3BeneHui. COOp, U3ydyeHHEe U TOUCK
WCTOYHUKOB  IPOM3BEACHUM  IIOTOB  WJIM  NUCATENEH, 3aHUMAIOLIUXCS
XYZ0’KECTBEHHBIM TBOPUECTBOM B ONPEEIIEHHON 001acTH, TOUCK aBTOPOB CTUXOB
WIN TIPOU3BEACHUMN, HE CBA3aHHBIX C TBOPUYECTBOM C TOUKU 3pEHHUA UX Ipodeccun,
YACISETCAd  BHMMAaHUE  W3YYEHHUIO  IIPOM3BEICHUM  IUCATElNed, KOTOpbIE
OPOAOJDKAIOT TPaJULMU, XapaKTEpHbIE OOILEYEIOBEYECKUM LIEHHOCTSIM B HX
npousBeneHusix. C 3TOM TOUKM 3peHHsT B Pa3BUTHUU HCTOPUM  Y30€KCKOM
JUTEpaTyphl BaKHA HEOOXOAMMOCTh U3yUEHUsI PETUOHAIILHOTO TBOPUYECTBA.

Kopennsie pedopmbl, MpoBOIMMBIE B Hallled CTpaHe, HAXOIST CBOE
[IPAKTUYECKOE BBIPAXXEHHUE B JINTEPATYPOBEAUYECKOM HAIPABICHUU HapsaAy C
apyrumu  obnactsmu. [lockonbky B HOBOM Y30€KHCTaHE 3aKJIaJbIBaeTCs
¢yHnameHT Tperbero PeHeccaHca, kak cmpaBennauBo 3ameTwi Ham IlpesupeHr,
«Mp1 BuauMm, uto Hama PojauMHa, pacmosiokeHHas Ha IepecedyeHuu Bemmkoro
[lenxoBoro myTH, ObljIa OJHUM U3 LIEHTPOB BHICOKOW LIMBUJIM3ALUU U KYJIBTYPHI C
He3anaMsATHBIX BpeMeH. O 0oraroM Hay4yHOM U KYJIbTYPHOM HACJEIMU HaIIEro
Hapo/Ja CBUAETEIbCTBYIOT JIPEBHUE HAJANUCH, BBHIOMTHIE HAa KaMHE, OECLICHHbIE
MMAMSATHUKU APXUTEKTYPbI, PEIKHAE PYKOIKCH, PA3JIUYHBIC NPEAMETHI CTAPHHBI,
IIyOOKHE KOPHU TPEXTHICAYENETHEH MCTOPMM Hallell TocyaapcTBeHHocTH .
[ToaToMy cOop mH(pOpPMAIIUK O MPOU3BEICHUIX TBOPUECKUX JTUYHOCTEN, KOTOPHIE
KUJIA U 3aHUMAJIMCh TBOPYECKOM esATeNbHOCTRIO B HypatunckoM paitone B XIX-
XXI Bekax, U UX CO3JATENAX IMOBBIIIACT BHUMAHUE K 3aIlCYATIECHUIO B TEKCTE
MCYE3AIOIIUX JIMTEPaTypHbIX MPOU3BEACHUNA. IJTO, B CBOK OYEpelb, IEIaeT
aKTyaJbHbIM HM3y4YE€HHE BONpPOCAa TEPPUTOPUATBHOTO TBOPUYECTBA B Y30EKCKOM
JUTEpaAType B LIMPOKOM MaciliTade, M3ydeHHe MPOU3BEACHUI aBTOPOB, KaHPOB,
OCOOEHHOCTEM  XYyJI0)KECTBEHHOTO  TBOPYECTBA,  BOINPOCOB  JBYS3BIYHOTO

43 O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning o‘qituvchi va murabbiylari kuni bayramiga
bag‘ishlangan tantanali marosimdagi nutqi // http:uza.uz.post/ 3452.
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XYJ0’)KECTBEHHOTO TBOPYECTBA HAa OCHOBE XYJ0’KECTBEHHO-KOHIIENTYaJIbHBIX
NPUHIUIIOB, U UCCIIEIOBAHUE €TI0 C HAYYHO- TEOPETUUECKON TOUKH 3PEHUS.

JlaHHOE MCCEPTALMOHHOE UCCIEA0BAHNUE B ONPEACICHHON CTENEHU CIYKHUT
BBIIIOJTHEHUIO 337a4, HaME4YeHHbIX B Yka3zax u lloctanoBnenusx IIpe3mpenta
PecniyOonuku Y36ekuctan: [locranosnenue [Ipesunenta Pecriybnvku Y30ekucran
NeIIIT-1292 ot 26 despans 2010 roga «O cozmanuu ponnga “VMoxkon” npu Coroze
nucateneit Yz0ekucrtana», Yka3 Ilpesuaenta Pecnyonuku Y30ekuctan Ne VII-
4947 ot 7 despans 2017 r. «O Ctpareruu nelcTBUM MO JagbHEHIIIEMY Pa3BUTHIO
PeciyOnuku ~ Y30ekucran», IloctanoBnenne  Ilpesunmenta  PecnyOnuku
V36ekuctan Nelll1-2789 ot 17 deBpans 2017 roga «O Mepax no ganbHeHmemy
COBEPUICHCTBOBAHUIO JEATEIIBHOCTH AKAaJEMUU HAyK, OpraHW3alyd, YIPaBICHUS
U (UHAHCHUPOBAHUSI HAYYHO-UCCIIEI0BATEIbCKON ACSATENbHOCTHY, [locTaHOBIECHUE
[Ipesunenta PecnyOnuku Y36ekucran NeII[1-2909 ot 20 anpens 2017 roma «O
Mepax 10 JajbHEWIIeMy pa3BUTHUIO CHCTEMbI BBICHIETO OOpa30BaHUS,
[ToctanoBnenue IlIpesunenta PecnyOnmuku VY30exkuctan — Nellll-3271 ot 13
centsOpsa 2017 roma «O mporpamMMe KOMIUIEKCHBIX MEp IO Pa3BUTHIO CUCTEMBI
M3JaHUs U PACOPOCTPAHCHUS] KHIDKHOW MPOMYKIIMHU, MOBBIIICHUIO KYJIbTYpPbI
yTeHUs», 3akoH Pecnyonuku Y3o6ekuctan Ne3PY-576 ot 29 oktsa6psa 2019 r. «O
HayKe U Hay4HOU AesTenbHOoCcTH», YKa3 Ilpesunenta PecnyOnuku Y306ekucran Ne
VYI1-6199 ot 6 ampens 2021 1. «O Mepax Mo JanbHEHIIEMy COBEPIICHCTBOBAHUIO
CUCTEMBbl TOCYJapCTBEHHOTO YINpaBlieHUd B cdepax TypusMma, Ccroopra Hu
KyJIbTYpHOTO Hacienus», Yka3 llpesuaenta PecnyOnuku Y30exkucran Ne VII-75
ot 18 deppans 2022 r. «O0 opraHM3alMOHHBIX MEpax MO COBEPIICHCTBOBAHUIO
rocyJapCTBEHHOTO yMIpaBiieHHs B cdepax TypusMa, KyJIbTYpHOIO Hacienus M
criopta», [loctanoBinenue Kabunera MunuctpoB Pecniyonuku Y30ekuctan Ne 807
ot 9 okts0ps 2017 roga «O Mepax MO KOMIUIEKCHON PEKOHCTPYKLIHUH HCTOPUKO-
apXUTEKTypHOro Komiuiekca «Yamma» B Hypatunckom parione Haowiickon
obnactu», [loctanoBnenne Kabunera MunuctpoB PecnyOnuku Y36ekucran Ne
645 or 2 asrycra 2019 roma «O Mepax 1O KOMIUIEKCHOMY Pa3BUTHIO
Hyparunckoro paiiona HaBowiickoit obmactu B 2019-2021  romax»,
[Toctanosnenne Ilpesmnenta PecnyOnuku Y30ekuctan NelIlI-5150 ot 19 wutons
2021 roma «O Mepax MO OpraHv3allM JAESTEIbHOCTH areHTCTBA KYJIbTYPHOTO
Hacienauss mpu MwuHHUCTEpCTBE Typusma M cropta PecnyOnmku Y30ekucra, a
TaK)K€ MHHOBAIIMOHHOMY Pa3BUTHIO CeEpbl», a TakKe B JAPYTUX HOPMATHBHO-
MPaBOBBIX JOKyMeHTax PecrmyOmmku Y30ekucTaH, KacaroIMXCs JaHHOW cdepbl
NEeATENBHOCTH.

CooTBeTcTBHE TEMbI HCCJIEIOBAHUS NPUOPUTETHBIM HANPAaBJEHUAM
Pa3BUTHS HAYYHBIX HCCJIEA0BAHMiA, MPOBOAMMBIX B pecmyOuauke. J[anHoe
HCCIIEIOBAHUE TPOBEJEHO B COOTBETCTBUM C MPUOPUTETHBIM HAMpPABICHUEM
pa3BUTHS HAyKW U TexHoyoruii pecmyomuku [. «DopmupoBaHne CHCTEMBI
WHHOBAIIMOHHBIX HJAEH W CIOCOOOB WX pealHn3alid B COIMAIBLHO-TIPABOBOM,
SKOHOMHUYECKOM, KYJIbTYpPHOM, JTyXOBHO-TIPOCBETUTEIHCKOM pa3BUTHH
MH()OPMAITMOHHOTO OOIIECTBA M IEMOKPATUYECKOTO TOCYAapCTBAY.
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Crenenb M3y4eHHOCTH mpodaemMbl. B MuUpOBOM JuTEpaTypOBEIECHUU
O.Kapnayxosa, JI.Barren, /I.Boiic, A.Angepccon* omy6nukoBaau MaTepuansl o
BOIIPOCAaM PErMOHAIBLHOTO TBOPUYECTBA B BUJIE Ta3KHUpa, COOPHUKOB, OUEPKOB.

A B y30€KCKOM JMTEPATypOBEICHUHM OBUIM TPOBEIEHBI HEKOTOPHIE
UCCIICNOBAHNSI TaKUMH YUYECHBIMHU-IIUTEPATYPOBEAAMHU W HCCIIEIOBATEISIMU, KaK
M.ABou, Hasmarmox Camapkanan, AOy Mancyp ac-Caonubu, ®apunuaiux
Attop, AOnmypaxmon J[Ixamu, Amumep Hasoum, Il.Karomu, b.Bamuxomxkaes,
X.Xomumu, b.YOngomes, M.Kenxabek, H.Myxamman, V.Xamuz, F0.CommxoHoB,
®.Tomes, W.I'aznae, P.Kamgeipos, A.lllapunos, N.FOcynos, HO.MMomHazap,
V.Enroposa, b.Ymapos, O.Acnonos, O.Xoramos®. Taxxke, ObUTH paccCMOTPEHBI
paboter  Y.HopmatoBa, M.Myxumnunoa, H.PaxumxonoBa, X.Ymyposa,
. TypaeBa, A.Xoamyponosa, IlI.Xacanora, X./loctmyxammana, Y. )Kypakyiosa,
b.Kapuma, A.Hocuposa, Y.XammamoBa*® B ocBemeHMu TeopeTHUeckoil dacTu
JUCCepTaLIUH.

Bormpocsl pernoHanbHOro TBOpPYECTBA M €0 HUHTEPIpPETAMH B Y30E€KCKOM
KJIACCUYECKOM JUTEepaType U XYAOKECTBEHHOW JUTEpaType B OINpeelICHHON
CTENEHU H3yYeHbl B Y30€KCKOM JIUTEepaTypoBeJeHUU. B mocnemaHue rojbl B
HEKOTOPBIX MCCJEAOBAHUAX IO Y30€KCKOMY JUTEpPaTypOBEACHUIO B3TJSIbI Ha
JAHHYIO TEMY aHAIU3UPYIOTCS OTHOCUTENIBHO Mallo, HO B HCCIEIOBAHUAX
HETOCPEJCTBEHHO IO HaNpaBJIE€HUWE BO3HUK PsiJi HAYUYHBIX U TEOPETUUYECKUX
B3rJs,710B. [IpriMepoM Tomy citykat, Hampumep, padoThl U HayYHbIE UCCIIET0OBAHUS
Takux jureparyposenos, kak C.Capaues, b.IOnnomes, U.Canaes, I1.TypoGosa®’.

4 Kapnayxosa O.C. KynbTypa U KpeaTHBHOCT:perioHajbHas crneluduka B ctpaTerud. — Mocksa, 1980.; Batten D,
Boyce D. Regional Seience. — Usa, 1985.; Andersson A. Creativity andregional development. — Usa., 1985.

4 Myxamman ApQuii. JIy606 yn-an606. — Tomkenr, 1966.; dapnarmox Camapkanamii. TaskupaT yII-Iryapo.
— Tomxkent, 1981.; Ay Mancyp ac-Caonubuii. Stumar ag maxp ¢u MaxocwH axi anm-acp. — TomkeHT, 1998.;
ATttop @. Tazkupar-yn aBnu€. — Tomkent, 2017.; A6aypaxmon XXomuii. baxopucron. — TomkenTt, 2007.; Anumrep
Hagowuii. Maxomuc ya-Hapouc. TAT. 10 xwmmmuk, 9-xwmnn. — Tomkent, 2013.; Katomos 1. Taszkupan Karommuii.
— Tomkent,1999.; Banuxy:xaes b. Vi36ex agabuérmyHocnuru tapuxu. — Tomkert, 1993.; CapnueB C. CamapkaHz
anabuii myxutu. — Tomkent: @an. 2009.; Xamumkon X., MasmypoB M. Hamanran agubnapu. — Tomkent, 2007.;
Mup3o Kemxkabex. bytok Tepmusuitnap: Tepmus taskupacu. — Tomkent, 2017.; Hocup Myxamman. Hacag Ba Kemr
ammomanapu (IX-XX acpmap). — Tomxkent, 2006.; Xamua Y. Maprunon dap3anmnapu. — Daprona, 2000.;
CommxonoB M. ®aprona anuGmapu. — Tomkent, 2005.; Toues ®@. Ba Goumk. FOpTHU ceBMOK caonath: CaMapKaH
6aé3u I-11 kuto6. — Tomkent: Tafakkur bo‘stoni, 2011.; Fasuaes U. Kyuipabot oxaHriapu: mebpiap Ba XUKOsIIAP.
— Tomxkent, 2010.; Paxum K. 3apadmon oxanriapu: baés. — Tomkent, 1996.; I'ynu canr. baprysunan amrsop Ba
0COpH HacpHH IOMPH HaBHcaHJaroHu Kyxucronu Hypora. (To‘plam) — Tomkent, 2020.; [llapunos A., FOcynos U.
MexpHoma. — Camapkanz, 2022.; Ymapos b. Hasbaxop mnxomiuapu (tyruiam). — Tomkent: Myxappup, 2012;
Capsonan Cypxon: (Hamynan amrsopu mouponn xae3an agabun Cypxonnapé). — Tomkent: TAMADDUN, 2011;
Acnonos O., XoramoB O. Tyram tyiirynap: Kapmananuk mxoakopiap 6aésu. — Tomkent: SIaru acp aBmoau, 2013.

46 HopmatoB VY. Mxon cexpu. —T.. Ilapk, 2007. -b. 352; PaxumxonoB H. bagmmsar—6om wme3oH. —T.:
Akademnashr, 2016. —B. 224;Ymypos X. Ana6buét nazapusicn. —T.: A.Koaupuii HOMHIaru XajiK MEpPOCH HaIIPUETH,
2004. — B. 260; Typaes M. Jasp Ba mwxox maceynuata. —1.: SIuru acp amomu, 2004. —b. 158; Xoamypomor A.
Kuccana 6amuuit obpa3 sparum maxopartu. —T.: ®@an, 2008. — b. 160; Xacanos Ill. UcTtebnogHUHT paHTruH
sxwtonapu // Ilapk ronmysu. -—2019, —Nel. —b 109-115; Xypmmna JJycrmyxamman. M3xop. —T.: Suru acp aBmoay,
2021. -b 640; XKXypakynoB Y. Xyayacus xuiBa. — Tomkent: @an, 2006; baxoaup Kapum. Pyxust amudoocu. —T.:
Fadyp Fynom HOMuaaru HampuéT-Marbaa mwxomuii yitn, 2018. —b. 364; Hacupor A. Ommn Exy6oB pomanmapu
nostukacu. @Pwunon. ¢dan. n-pu. aucc. ..asroped. —C., 2018; Quronov D. Adabiyot nazariyasi asoslari. —T.:
Akademnashr, 2018. — B. 480; XamuamoB VY. fnru y36ek webpustu. —T.: Myxappup. —b. 362.

47 fiynnomes b. Hacad nadacu. — Kapmm, 1992.; Uynnomes b. Kamkanapé 6amunsatu. — Toukent, 1998.; Canaes
N. XIX acpHuHT MKKMHYM sipMH Ba XX acpHUHT Oouutapuna 3apaduioH BoauicH anabuil MyXuTH. — TOLIKEHT:
Tafakkur, 2009.; Typomoma II. Apnabuii-ocTeTMK wHJeand KaTErOPHACHHUHI TpaHC(HOpMAaIMsIaHUII >KapaéHU
(OKuzzaxnuk wkoaxopiap Muconuaa). — Tomkenr: MUMTOZ SO°Z, 2020.
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N3pan psax KHAT O MecTax MOKIOHEHUs W uctopud Hypartel, U mpeaocTaBieHa
unpopManus o Hux*®. OmHAaKO MaTepHaibl, OTHOCAINMECS K XyIO0KECTBEHHOM
muteparype Hypatbl u Onuznexanmx pailOHOB, O CHUX IOp BCECTOPOHHE HE
M3Y4YEHBl U OYE€Hb HE3HAUMTEJbHBI 110 CPABHEHUIO C pabOTaMU, BBIIIOJHEHHBIMU B
UCTOpUYECKOM  acrmekte. Hampumep, W3BECTHBIM MO3T, JIMTEPATypOBE,
uctopuorpad u yuenoiit u3 ctpanbl Mcmat CanaeB mpoBesn Hay4HOE UCCIIEIOBAaHHE
JUTEPATYpHOM cpeapl 3apaBIIAHCKOW JOJMHBI W ONMyOJUKOBAJl KHUTY IO
Ha3BaHueM: «JluteparypHas cpena 3apaBIIaHCKOW JAOJUHBI BO BTOPOW MOJIOBUHE
XIX - u Hayane XX BekoB»**. Eciii MBI pacCMOTPUM B pa3pes3e PerdoHOB, TO, KaK
MBI YK€ YIIOMHUHAJIU BBIIIE, O TBOPUYECKUX JUYHOCTAX TOIO WM MHOIO PETHOHA
U3/IaHbl OYEPKHU U Ta3Kupa, KHUTU. OZHAKO XyJI0KECTBEHHOE TBOpUYECTBO Hypartsl
CHEIHATbHO HE M3ydasachk. TakKe Mbl U3YYUIU WH(DOPMALIUIO O TAKUX MHUCATENAX
U M03TaX U IPUMEPHI UX pabOT. DTH MaTepuaibl ObUTH COOpaHbI B X0J/I€ HAyYHBIX
AKCNEIULINNA, OpPraHM30BAaHHBIX AaBTOPOM JUCCEPTAllMM M MPOBOJMBILUXCS B
tedeHue natu Jet - 2017-2022 rr. Baxknast yacte Matepuana aBTop AMCCEpTallid
MyTEIIeCTBOBAN JIJIsl 3TOM AMccepTaluuy Oblla cOOpaHa MpU MOCEIEHUU ropoja
Hypartsl, 2 ropogos u 28 kumnakoB HypaTtuHckoro paitona. Hamia nens — codpath
BOEMHO Onorpaduu u o0pasipbl Xy10)KECTBEHHOTO TBOPUECTBA MPAKTUUECKU BCEX
TBOPUYECKUX JedTeneil- mostoB u mnucarened Hypatsl, co3gare o001yro
JUTEPATYPHYIO KAPTUHY U M3YUYUTh UX BKJIAJ B PA3BUTHE HAILEH JIUTEPATYPHI.

CBsI3p HCC/IEIOBAHUS C HCCJIEI0BATEIbCKMMH IVIAHAMH BYy3a, B KOTOPOM
BBINOJIHEHA Auccepranud. J[uccepranus BBHINOJHEHA B paMKaxX IUIaHA HAy4HO-
HCCIIeI0BaTeNbCcKOM padboThl HaBoMIICKOTO TOCYIapCTBEHHOIO MENAaroruyeckoro
MHCTUTYTa Ha TeMy « HoBbIe TPUHITUIIBI U3YUEHUS Y30EKCKOM TUTEPATYPHD».

eab uccnenoBaHus 3aKJIIOYAETCS B BBISIBJICHUU MPOW3BEICHUN THCATENEH,
3aHUMABIIUXCS JUTEPATypHBIM TBOpuecTBOM B Hypate, ux Ouorpaduueckux
CBEJCHUI U U3BMEHECHUH B pa3BUTUHU KAHPOB.

3agaum nccjie0BaHuA:

BBIIBUTh TBOPYECKHUX JIFOAEH KOHKPETHOW MeCTHOCTH — HypatuHckoro
paiioHa, X NPOU3BEICHUS, PACKPBITh YACTO UCIOJIb3yeMble 00pa3bl B TEKCTAX IS
MCIIOJIb30BAHUS MIPU CO3AAHUU UCTOPUU Y30EKCKOW JTUTEPATYPHI;

BbIE3’KaTh B ropoaa W cena HypaTWHCKOro pailoHa, IpOBOAUTH BCTPEUYH C
TBOPUYECKUMHU JIFOABMHU U OCYIIECTBISTH IOUCK UX PadOT;

48 Hapmaxuii. Byxopo Tapuxu (popc Tmimman A. Pacynos tapsxumacu). — Tomkent: Kamanak, 1991.; Mupso
Viyroex. TYpt ynyc tapuxu. — Tomkent: Uynmon, 1994.; Axman nbn Maxmyn Byxopwii. Tapuxn mynino3ona. —
Tomurkent: Auru acp aBnoawn, 2009.; Xodu3 Tarum n6H Mup Myxamman byxopuit. A6xymranoma (IlapadHOoMaiin
moxui). — Tomkent: @an, 1999, 1 kurob.; Adynro3u baxoaupxon. [llaxxapan Typk. — Tomkent: Yynmon, 1992.;
Xepman Bambepu. Byxopo éxyn MoBapoyHHaxp Tapuxu. — Tomrkent, 1990; Amup Caititnn OmmmxoH. Byxopo
XAJIKWHUHT XacpaTu Tapuxu. — Tomkent: ®an, 1991.; SIx& Fymomor. Hypora kampacu (Makona)// Camapkauig
BwiosiTH razeracu. 1976, 20 mekabp.; MupsaeB b., AxmartkynoB K. Hyporta Tapuxuman maBxamap. — TOIIKEHT,
1997.; Myctadoer C. Tabappyk Hypiu Hyporta. — Tomxkent: Turon zamin ziyo, 2015.; Hypota 3uéparroxuapu.
— Tomkent: Turon zamin ziyo, 2015.; [llaskar Mcmomnsona. Hypora kuccacu. — Tomikent, 2005.; Axmenos P.
Hypora uypmu muép. — Tomkent: Y36ekucron, 2016.; Fosronnoma. — Tomkent: Haspys, 2003.; Ymp3okos C.,
Ymp3okoB O. Hypora wammacu. — Tomkent: Haspys, 2014.; Kyp6onos X., Axmenos P., llaBkar Mcmounsona.,
HapsysaeB V., ToraeB 3. Hypora Tymanu: keya Ba 6yryH. — Tomkent: SAHHOF, 2021.

“Canaen U. XIX acpHuHr ukkuH4u spMu Ba XX acpHuHr Gouuiapuia 3apaduioH Boawmiicu ajabuii MyXUTH. —
Tomxent: Tafakkur, 2009. — b. 148.
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coop M myOnuKauus, MOJyYeHUE KOMUM, MOATBEPKACHHE TMOIIMHHOCTU
CO3JaHHBIX B  paiioHE  XYJOKECTBEHHBIX  IPOU3BEIEHUN,  00Opa3LoB
XYyJI0)KECTBEHHBIX INPOU3BENCHUM, HM3JAaHHBIX B ra3eTax W JKypHajax, a Takke
PYKOITACEN, XPaHAILINXCSA Y aBTOPOB,;

CUCTEMaTH3allMsl COOpaHHOTO MaTepHalia ¢ LEJIbI0 MOJArOTOBKH COOPHHKA,
BKJIIOYAIOIUX OMOrpadun TBOPUECKUX JItOJIeH M 00pa3iibl MX MPOU3BEICHUN;

Hay4YHO MCCJEA0BATh HOBbIE MaTEpPHUaJbl, OCBEUIAOIINE BOIIPOCHI TPAIULIMH U
HOBATOPCTBA B COBPEMEHHOM HYPAaTHMHCKOM JIMTEPAType, AOKa3bIBAIOIINE
UHIUBUyaJIbHbIE 0OCOOEHHOCTH TBOPYECKHUX JIFO/ICH;

c(hopMHPOBAaTH OCHOBY C IIEJBIO CO3/IaHUS B OYIyIIeM TaKUX MCCIICIOBaHUMU,
kak «IIucarenm HypartuHckoro panona», «Mcropus smreparypsl HypaTtuHCkoro

paiioHay.
O0bekTOM MHCCIeI0BAHUA CTajdd o0Opasibl MPOU3BEICHUA OKOJIO CTa
TBOPYECKUX  JIIOACH-TIpoeccCHoHamoB W JIIOOWTENe,  3aHUMAIOIINXCS

XYJ10’)KECTBEHHBIM TBOpUYeCTBOM B HypaTuHCKOM paiioHe.

IIpeamerom  mccjieq0BaHUS  SBISAIOTCA  CO3JaHHBIE  HYPaTHHCKUMU
TBOPYECKUMU JTMYHOCTSAMH XyJI0KECTBEHHBIE IIPOU3BEACHUS PA3IMYHBIX )KaHPOB U
ouorpaduueckue cBefeHus 00 UX aBTOpax.

MeTtoanbl HCCIIe0BAHNS. B UCCIIEI0BAaHUN YCII0JIB30BAJINCh
aBTOOMOTpaPUIECKU, CPaBHUTEIbHO-UCTOPUUYECKHU, ONMCATEIbHBIN,
CONOCTAaBJICHNE, AHAJIU3 W OIMCAaHUE, COLMOJOTHYECKHM METOJbl HAy4YHOIO
O3HAHUS.

Hay4Hasi HOBU3HA MCCJIeIOBAHUSA 3aKJIIOYAETCSA B CIEIYIOLIEM:

BBISIBJICHBl BO3HUKHOBEHHME XYyJ0KeCTBEHHOro TtBopyectBa Hyparsl B XIX
Beke U ero pa3puthe B XXI Beke, CHHKpETHYECKHEe OCOOCHHOCTH XKaHPOB, TEM H
XYJI0)KECTBEHHBIX 00pa30oB, TaKMX KaK CMEIIAHHBIM, MYTallMOHHBIN, YKaHPOBBIN
oOMEH, M TO3TUYECKHE AacHeKThl, TaKWe Kak Tpaauluus M HOBATOPCTBO,
MEJIOAUYHOCTb, OCTPOTA PELICHMUs, IIPOCTOTA;

Ha OCHOBe cBeAeHM o Ouorpadusx TBopueckux dmojaeid Hypatel u
ONyOJIMKOBAaHHBIX U PYKONMMCHBIX 3K3EMIULIPOB HX MPOU3BEACHUN, B HHUX
000CHOBaHbl  JOOpPO, MPENAHHOCTh, MATPUOTH3M, HJIECUHO-XYJI0)KECTBEHHAs
HAIPaBJICHHOCTb, JIUPUYCCKUN TMOITUUECKUN pa3zmep, pudma, HHANBUIYATEHOCTh
B UCIIOJIb30BAHUU MO3THUUECKUX (PUTYD;

JI0Ka3aHO, YTO MOTHBBI XpaOpPOCTH, IPYXKObI U OTBAru SIBJISIOTCS JBUKYIICH
CUJION CIOKETa, a B IIPUEMAX HCIOJHEHMS, CJIOBA, XapaKTEpHbIC NI JTHAJICKTA,
MEHSIOTCS B 3aBHCUMOCTH OT MECTOPACIIOJIOKEHUSI B TaKHUX »JIocax, Kak
«CopMOHXOH», «AxmagxoH», «YomoH ku3», «MacTOH KaMmup», KOTOpbIE
WCTIOJTHSUTUCHh TPYIION Oaxmmm ckaszuTenei, oObenUHUBIICH Takux Kak KypOan
Oaxmu, Amryp 6axmm, Ucupran 6axmm, bekmypon J>kypaboit oriu, BEIpOCHINX B
paiionax KbI3pUIKyMOB, ceBepHOM 4acth HypaTMHCKOro painoHa, BIUIOTH M0
Kei3birenuuckoro, Konmmexckoro paiioHOB;

NIOKa3aHo, YTO y MOATOB M mucarened Hyparsl pa3nnyaroTcs Takue acleKThl,
KaK OMHMCAaHHWE MPUPOJBI C TOUKU 3PEHHs TPOCTPAHCTBA U BPEMEHH, pa3HOOOpa3ue
00pa3oB, NTUHAMUYHBIM POCT SMOIMOHAIBHOIO COCTOSHUS JUPUYECKOTO Tepos,
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(dakT, 4YTO OHM MPUBHOCAT 00pa3 MYIPOCTHU 4Yepe3 MPOCTOTY, JAKOHUYHOCTH,
HapOJIHbIE M UCTOPUYECKHE (UTYpPHI B CBOMX MPOU3BEICHUAX HA UCTOPUUICCKUEC U
COBPEMEHHbBIEC TEMBI.

IIpakTnyeckne pe3yabTaThbl HCCJAEI0BAHNS, CICAYIONIUE:

BeisiBneno, uro Obun coOpaHbl Ouorpaduu U IPOU3BEICHHUS TO3TOB U
nucarenet Hypatsl u B JoMe JOKTOpaHTa Oblia co3/1aHa OMOIMOTEKa, C TO3TaMU U
nucatensiMd - HypaTel MpoBOIUIUCH Oecelbl-MHTEPBBI0O Ha Temy «DakTopsl,
dbopmMupyIOITHE XYAO0KECTBEHHOE TBOPYECTBO», M OHU OBUIM MpeoOpa3oBaHbI B
TEKCT;

coOpaHbl MyOJUKAIK, PYKOIIMCH, KOITMUA PYKOIIUCEH, BUACO U ayAHO03aIICH,
dboTorpadguu u pa3uyHble pUCYHKHU, CBSI3aHHBIE C TBOpUYECTBOM B Hyparthr;

OCHOBAaHO Ha TOM, YTO MPOBEJCHHBIC B paMKaX HCCJIEIOBAHUS MOCITYKUIH
oOoraiieHu0 HoOBOM MH(pOpMalUe TeMAaTUKU HYPAaTUHCKUX MOATOB WM MHcaTelen
XIX-XXI BB.;

ITokazano, uro s kauru “Nurotalik adiblar” coOGpanbl gaHHBIE U 0Opa3Ibl
IIPOU3BEAECHUN TBOPUYECKUX JINYHOCTEN.

JIoCTOBEPHOCTh Pe3yJIbTATOB HCCJIAEAOBAHHUA B OTIWYUE OT OCHOBHOIO
pe3yibTara auccepTanuu, ObUIO COOpaHO, HACKOJBKO ATO OBLIO BO3MOXHO,
naHHeix o0 130 Ouorpadusx m padoTax mod3Thl. B KayecTBe MCTOYHUKOB OBLIO
cobpano Oonee 2000 HamMcaHHBIX WMHU mNpousBeaeHu (mo xanpam: 2000
CTUXOTBOpEeHbI, & pomanbl, 12 HoBemibl, 40 pacckasbl, 4 Apambl U T.1.),
14 unTepBsblo, 43 pororpadun, 8§ ayuo3anucei.

Hay4ynasi u npakTu4eckasi 3HAYUMOCTh Pe3yJIbTATOB UCCJIE0BAHMS.

Hayynasg 3Ha4MMOCTh [AaHHOTO HCCJIEJIOBAHUS 3aKJIIOYAETCS B TOM, YTO
Hay4YHO-TECOPETUUYECKUE  BBIBOJbI, CHEJAHHbIE B  pe3yJbTare  HU3y4YCHUs
PErMOHALHOTO TBOPYECTBA, WMEIOT 0CO00€ 3HAYCHUE B  OMNPEACIICHUU
HaMpaBJICHUN pa3BUTUSI Y30€KCKOTO JIUTEPATypOBEACHUS, HCTOPUM Y30EKCKOU
JTUTEPATYPHI, POIBKIOPUCTUKHU, U TEOPHUH JINTEPATYPHI, OOBICHAETCS TEM, YTO OHA
CIY>KUT BaXHBIM TEOPETHUUYECKMM MCTOYHUKOM B HAy4YHBIX HCCIIEIOBAHUSIX, B
YaCTHOCTH, IOMOTAE€T MO3HAKOMUTHCS C JKU3HBIO W TBOPYECTBOM II0TOB U
nucarenet Hypatel, cdhopmupoBaTh yMEHHUE BCECTOPOHHE aHAIM3UPOBATH
IIPOU3BEICHUS IT0TOB U NTUCATENEN 3TOM MECTHOCTH.

[IpakTudeckass 3HAUUMOCTh PE3YJIHTATOB HCCICIOBAHMS 3aKIIOYACTCs B
CO3/IaHUM MCCJIEAOBaHUS TBOPUYECTBA MOATOB W nucateneil HypaTel, cocTaBieHun
AQHTOJIOTHUHU MOATOB M THCATENIeH ITOr0 PErMoHa, CO3JaHWU KOMILJIEKCHBIX KHUT O
HYpPaTUHCKUX TIHCATeNsIX, Yy4YeOHHMKAa TI0 UCTOpUU Y30EKCKOW JHUTEepaTyphl,
pernojaBaeMoi B BbICHIEH MIKOJIE, (DOIBKIOPUCTUKE, UCCIEAOBAHUN IO TEOPHUH
JUTEPATYphl U DJICKTPOHHOTO YYEeOHHMKA, TaKXKe TMPOU3ZBEIACHUS TIOITOB U
nucareneid HypaTel MOTyT OBITh MCHOJIB30BaHBI B MPENoOJaBaHUM MPOGUIBHBIX
MIPEMETOB MPU COCTABJICHUH U COBEPIIICHCTBOBAHUHU YUEOHBIX TTOCOOUH.

Buenpenne pe3yabTaToB HcciaenoBaHusi. [lo HaydHBIM pe3ynbTaTaMm
HCCIIeIOBAaHUsI TEMBI Xya0kecTBeHHOTro TBopuecTBa (XIX-XXI BB.) B Hypare:

TEOPETUYECKHE BBIBOJbl O BO3HUKHOBEHUM XYJI0KECTBEHHOTO TBOPUYECTBA
Hypatel B XIX Beke u ero pa3sutuu B XXI Beke, CHHKPETHYECKUX OCOOEHHOCTSX
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KAHPOB, TEM U XYJ0’KECTBEHHBIX 00pPa30B, TAKUX KaK CMEIIaHHBIA, MyTaIllAOHHbIH,
KAHPOBBIN 0OMEH, U MOITUYECKUX ACTEKTaX, TAKUX KaK TPAJIULIMS U HOBATOPCTBO,
MEJIOJIMYHOCTh, OCTPOTAa pEUIeHUs, NPOCTOTa OBLIM  HUCIOJB30BAaHBI B
¢ynnamentanibHoM  mpoekte  DPA-O1-I'O02 mno Tteme «MccnenoBanue
TEOPETUYECKUX BOMPOCOB Kapakajalmakckoro (oJpKiopa U JUTEpaTypHBIX
xaHpoB» (cmpaBka Ne 17.01/90 Kapakaimakckoro Hay4HO-HCCIIEIOBATEIHLCKOTO
MHCTUTYTa TyMaHUTapHbIX Hayk Kapakanmakckoro otaeneHuss AKaJeMUU Hayk
PecnyOnuku VY30ekuctan ot 17 ampens 2022 r.). B pesynbrare nmpakTHYECKOE
NpPUMEHEHUE pe3yJIbTAaTOB MCCIEIOBAHUNA MMOCIYKWIO TOBBIIMICHUIO HAYYHOTO
YpOBHS HAy4YHBIX CTaTed ® MOHOTpadwii, TMOATOTOBICHHBIX B paMKax
(GyHIaMEHTAIbHOT'O MPOEKTa, a TAKXKE UCCIIEIOBAHUM XYI0)KECTBEHHOTO TEKCTa U
peun;

TEOPETUYECKHUE BBIBOJIBI O CBEACHUSIX MO OMOrpadusiM TBOPYECKUX JIHOJEH
Hypatbl u onyOJMKOBAaHHBIX U PYKOIHUCHBIX AK3EMIUIIPOB MX MPOU3BEACHUH, B
KOTOpbIX ~ 00OCHOBaHbI ~ JOOpPO,  NPENAaHHOCTh,  MATPUOTH3M,  HJICHHO-
XYJ0’)KECTBEHHAs! HANpPaBICHHOCTh, JIMPUYECKUN MO3TUYECKUU pa3zMmep, pudpma,
WHIMBUYyaJIbHOCTh B UCIIOJIb30BAHUU MOATUYECKUX (PUTYp OBUIM MCIOJIb30BAHBI B
¢ynnamentasibHoM npoekte  Ne  DA-P-1-005 «HccnegoBanue HCTOPUHU
KapakaJmakcKkoro (oJjbKiIopa W JuTeparypoBeneHus» (cmpaBka Ne 17.01/86
Kapakanmakckoro Hay4yHO-HCCIIEOBATEIbCKOTO MHCTUTYTa T'yMaHUTApHBIX HAyK
Kapakanmakckoro otnenenuss Akanemun Hayk PecrmyOmuku Y36ekucrtan ot 17
anpens 2022 r.). B pe3ynprare mnpakTUYECKOE MPUMEHEHUE PE3yJIbTaTOB
HCCIICIOBAHUST  TIOCHY>KWJIO  TOBBIIIEHUID  HAYYHOTO  YPOBHS  HAy4HBIX
UCCIIEOBAHU MO HCKYCCTBY MO3THYECKOTO TEKCTa, MPO3bl U IMO33UHM, HAYUYHBIX
cTaTeil 1 MOHOrpaduii, MOATOTOBICHHBIX B paMKaxX (PyH/IaMEHTaJIbHOTO IPOEKTA;

TEOPETUUYECKHUE B3IJISIbI U IPOBEACHHBIN aHAIN3 110 BOIPOCY PETMOHAIBHOIO
TBOpUECTBa, COOpPY M H3YyYEHUIO TBOPYECTBA M JIMTEPATYpHOTO Hacleaus
HYPAaTUHCKUX I[IOATOB M MHCATENEH, TyXOBHO-NPOCBETUTEIHCKON LEHHOCTH U
3HAYEHUs MPOW3BEJCHUM HYPAaTMHCKUX IOTOB M THcaTeled B TMOBBIIICHUU
JTyXOBHOM 3pEJIOCTH MOJIOJICKH, a TAK)Ke OOOTaIICHHs 3HAaHUW O HAIIUX TpeIKax u
COBPEMEHHBIX MUCATENSIX, MO MOBBILIEHUIO YYBCTBA JIOOBU K JIUTEpaType ObuLIn
UCIIOJIb30BaHbl TMPU TOATOTOBKE cClieHapus mnporpamMm “‘Assalom, yangi kun”,
“Adabiyot va hayot”, “Jatuman”, “Nazm va navo”, “O‘zbek adabiyoti”
TEJICBU3UOHHBIX U paauornepenady HaBowuiickoit oOJacTHOM TenepaguoKOMIAHUU
(cipaBka Ne 01-02/80 Hapowmiickoi 001acTHOM TenepaguokoMIiaHuu oT 18 mas
2022 ropa). B pe3ynbTaTe 3TO MOCIYXHUJIO PACHIMPEHUIO 3HAHUN AyJUTOPUU O
JuTepaTypHoM TBopuecTBe HypaThl, 0 TemMaTHKe M COJEpKaHWUU TNPOU3BEICHUN
[IO3TOB U MUCATENEH.

AnpobGanus pe3yabTaToOB HccJe0BaHuA. Pe3yabTaThl 3TOr0 MCCIeI0BaHUS
OBLITM TPEJICTABICHBI B BUJIC JOKJIAIOB U OOCYKJIEHbI Ha 8 HayYHO-TIPAKTUUECKHUX
KOH(EpPEHIUAX, B YACTHOCTH, HA 3-X MEXKAYHAPOJHBIX U 5-TH PECIyOIMKAaHCKHUX
HAyYHO-TIPAKTUYECKUX KOH(EPEHIIHIX.

Iyoankanmust pe3yabTaToB HccaenoBanms. [lo Teme aucceprauuu
omyonukoBaHo 23 Hay4dHble paOOThl, B TOM 4YHuCle 6 Hay4yHBIX CTaTeu
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OmMyONMKOBAaHBI B  HAYYHBIX  HM3JaHUSAX, PEKOMEHIOBAHHBIX  BpIcmieit
aTTeCTAlIMOHHOW KoMuccuen PecryOnuku Y30eKkncTaH K MyOJIMKAIlMd OCHOBHBIX
HAyYHBIX Pe3yJIbTaTOB JOKTOPCKHUX JHUCCEPTAIUil, U3 HUX 4 CTaThbU OMyOIMKOBAaHbI
B PeCIyOJIMKaHCKUX U 2 CTaThH OIyOJIMKOBAHBI B 3apYOC)KHBIX JKypHaIax.

Ctpykrypa U 00beM auccepramum. JluccepTarus COCTOMT U3 BBEICHUS,
TPEX OCHOBHBIX TIJIaB, 3aKJIIOUCHUS W CIHCKAa HCIOJIB30BAHHOW JIUTEPATYPHI.
OO6muit 00beM AuccepTanuy coctaBiseT 146 cTpaHuil.

OCHOBHOE COIEP KAHUE IUCCEPTALINU

Bo BBomHO dWactu  paboOThl  OOOCHOBBIBA€TCS ~ aKTyaJlbHOCTh |
BOCTPEOOBAHHOCTh TEMBI, OUCHIBAIOTCSA CTENEHb YPOBEHb UCCIEAOBAHUS, LIEJIA U
3a/1a4u, OOBEKT U MPEIMET UCCIEIOBAHUS, €r0 COBMECTUMOCTb C MPUOPUTETHBIM
HalpaBJICHUEM pPa3BUTUS HaykKu M TexHojorud PecnyOnuku VY30ekucraH,
MOKa3aHbl METOJbl HWCCIEAOBAHMS, HAyYHbIE HMHHOBAIMM W MPAKTUYECKUE
pe3yabTaThl, pacKpbiTa Hay4yHasi W MPAKTUYECKAs] 3HAYUMOCTh IHOJYYEHHBIX
pe3yNbTaToB, JaHa HHGpOpMalusi O BHEIPEHUM pE3yJIbTaTOB HCCIEJOBAHUS U
CTPYKTYpPE IHCCEPTALIUN.

IlepBass rnaBa nuccepranuu HasbiBaeTcs «JlureparypHasi cpema um ee
peruoHoBe/leHHe» U BKJIOYaeT B ceOs ABe 4dacTu. llepBas yacTh Ha3bIBaeTcs
«I'eorpaduueckne Tazkupa M HUX MeCTO B HCTOPUM JUTEepPaTypbD». B 310N
4acTH PaCCMOTPEHA UCTOpHUs HamucaHus Ta3kupa B CpenHeill A3uu U €€ UCTOKU B
npousBegeHun A0y Amm ubH Cusbl «Mytacam yui-myapo» («IIpubexwuiie
nosToB») (XI B.), «Kutab am-mep Ba uryapa» Ao6aysisl u6H Mycnuma B IX Beke,
B 3TOM e Beke KalikoByc B cBoeM npousBeneHuu «KoOycHomay BbIpa)kaeT CBOE
OTHOLIEHUE TI0 PsAIY BOINPOCOB, CBSA3AHHBIX C Teopued nurepatypbl llo3gHee
MOSIBJISIIOTCSL  Pa3fIMYHbIE «Ta3KUpa», W B HHUX OOBIYHO JAIOTCS HEKOTOpPbIE
CBelleHUsT W3 Ouorpaduu modToB, 0OIIasi OIlEHKAa WX TBOPYECTBA U JIMYHOCTH,
OUYEHb KpaTKue 00pasipl ux mnpousBeneHuil. B Cpennelt A3um TakuMM Ta3Kkupa
apisitoTest «JIy6o0 ynb-an606» Myxammana ABdu (XIII Bek), «Taskupar yiu-
mryapo» JlaBnarmaxa Camapkanau (XV Bek), «Maxonuc yH-Hadoucy Anwuiiepa
HaBou (XV B.), «My3akkup yn-acxad» Manexo Camapkauau («Ynomunanue o
manaumauswix at0osx, XV 6.»), «Mamxmyar ymi-tiryapoy» ®azmu (XI1X B.).

Taxke B 3TOM paszene ynmoMHHAeTcs, 4yTo B3rsiasl Makcyna Ilaiix3ona Ha
reorpauueckre TasKMpa MMEIOT 0co00¢ 3HaUeHUEe. YUeHBIH roBopui: «Taskupa
yacTo cTpositca Jmbo mo  reorpadpuueckoMy — TpUHLUMY, JUOO 1O
MOHOTpaduYecKkoMy, JTUO0 XPOHOJOTHUYECKOMY, JMOO AMHACTHYECKOMY, JIHOO
TBOPUYECKOMY, JIMOO PUBOAATCS B aIpaBUTHOM MOPSAJIKE B 3aBUCUMOCTH OT OYKB B
KOHIIE MMEHUM To03Ta. Ho ecTb aBTOpBI, KOTOpbIE CMEIIad ABa-TPU M3 ITHUX
TIPUHIMIIOB U COCTABUIIM Ta3KUPa»°’, Takke ObLIO yIEIeHO BHUMAHUE HA HAYYHO-
TEOpeTUYECKHE B3MIAAbl akageMuka bortupxana BammuxomkaeBa, npodeccopa
Campu Capauena, boiinazapa [OnmomieBa Ha mpoOiieMy Ta3Kupa W BOIPOC
TEPPUTOPHAIIBHOIO TBOPYECTBA B COBPEMEHHYIO 3I10XY.

%0 IMatix30ma M. Taskupaunnuk Tapuxuaan. [laiixsona M. Acapnap. Ontu Tomsmk, 4-tom. —Tomkent: F. Fynom
HOMJaru afabuéT Ba canbaT Hampuéru, 1972, — b. 302.
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Axkanemuk borupxan BanuxomkaeB MOJYEPKHUBAET, UYTO  TPaaUIUsA
HAIMCAHUS TA3KMPa B BOCTOYHOM JIUTEPAType MMEET JABHIOK UCTOPHIO®.,

BinusiHue Hanmcanus Taskupa B crtwiie HaBoum MOXHO yBHIETH B Ta3Kupa
«Mamxma yi-xaBoc» (Xoslar majmuasi) azepOaiimkanna CanapikOeka Adrmiapa
Canpiku - Caguka KuraGnapa®?. Ilpodeccop Xamung Opaciii paccKasbIBaeT O
nepuojie KU3HU M3BECTHOrO asepOaipkaHckoro mosta Dusynu W MHUIIET O
BIWSAHUU TBopuecTBa Aummmiepa HaBouw Ha azepOaifpkaHckyro jutepaTypy XVI
Beka: «/HTepec kK y30€eKCKHM I'eHUsIM U u3ydeHue Hacieauss HaBou octaBuim ciien
naxe B obnactu npo3bl. Mbl Buaum, uto CanpikOexk Adiiap, >KUBIIMKA B KOHIIE
XVI n nagane XVII BekoB, Hanucan tazkupa «MaJpkMa yiI-XaBoc» Ha S3BIKE,
OJIM3KOM K S3BIKy «Maspkonuc yH-Hadouc» Hasom» %,

Cpenu Tazkupa, B KOTOpbI€ BKJIIOUEHBbI MO3ThI CpenHeil A3um, MOMKHO
Ha3BaTh cieayromue: «Taskupar ymi-mryapo» Mytpubus Camapkanau (1605 r.),
tazkupa «My3akkup yia-acxo0» (Padenue cobeceonuxos) (1689-1692 rr.),
«Mamxmyaun moupon» Myxammandaae Manexo Camapkanmu, «Tyxdar yib-
ax0a6 ¢u Tazkupar ynb-acxo0» couumHenne Kopu Paxmartymner Bozexa B 1871
rony, «Taskupan daxmm», cocraBieHHas B koHIle XIX - B Hawaie XX BEKOB,
Takke cocraBieHHble «Tazkupar ym-uryapo» Adaynazuma llapu, «Tazkupar yum-
nryapo» Mupcuauka Xammarta, «Taskop ynb-amop» Myxammana [llapuda Canpa
3ué, «Taskupar ym-myapo» Xamxu Hemarymnsl MyxTtapama.

OpHa 13 Takux Ta3KuMpa — 3TO U3BecTHas Taskupa AOy Mancypa ac-Caonubu
oy Ha3BaHueM «Matumar ax-map du MaxocuH axi amb-acp»®’. ToT (akT, 4To B
ATOM Ta3KHpPa, MOCBSIIEHHON COBPEMEHHUKAM aBTOPaA, IPEACTABIEHBI YHUKAJIBHbBIC
CBUJICTEIHCTBA M YIIOMUHAETCS OOJBITMHCTBO MOATOB TOTO BPEMEHH, «OHA Ba)KHA
HE TOJIBKO JJisi apabCKOro JHUTEepaTypOBEIEHHUS, HO M JJIs MOJY4YeHHUS MOJIHON
KapTUHBI JTMTEPATYpHOU cpensl MasepanHaxpa u XopacaHa» . BaxHOCTh 3THX
WCCIEIOBAHUI COCTOMT B TOM, 4YTO OHM TakKXe pa3BUBAIM TpPaAULIAU
pEruOHaNbHBIX TPAIULIUA HAITUCAHUS Ta3KUpa.

[Ipoussenenue «JIuteparypnas cpega CamapkaHaa B 3epKajie HCTOPHU»®,
coznanHoe Canpu CabIHMEBBIM, pAcCKa3bIBa€T O 185 M3BECTHBIX M IUIOJOBHUTHIX
MHACATEISIX M TO03TaX, MNPUHAMIEKABIIMX B NPOLLIOM K JUTEPaTypHOU cpele

51 Keiinnru iinmapaa Gpope-ToxKK Ba ypiy THiuiapuaa XusanuctoH, [IokucTon Ba AQFOHUCTOH Ba DPOH/Ia E3WITan
TypJIM XWJI Ta3KHpajllapHH Maxcyc ypraHum Oopacuia [loxucToH Ba DpOH oiNMMIIApH alpyM HILJIApHU aMaira
ommpaunap. Llyngat wumapaad nokucToHnMk Aokrop Caitun Anupuso HaxaBudHMHr “XHMHIUCTOH Ba
[Mokucronmarn ¢opeuit  Taskupanap” (Texpon, 1968, 904-Ger). Opon anabuérmynocu Axman [ymumH
MaonuitauHr “®opcnii taskupanap Tapuxu’. (Texpon, 1970, 1-rom) kabu acapyiapHu KypcaTHIl MyMKHH.

52 Kabynosa P.B. Tpammmu “Mamxamuc yH-Hadauc” Anumepa HaBoum B TIOpKOA3BIYHON nuTepaType (Ha
marepuane antosorun CagukOexa Camuku ‘“Mamxma yi-xaBac”). ABTopedepar auccepTalud Ha COMCKaHUE
VYEeHON CTeneHW KaHauaata Quiosormdeckux Hayk. — Tamkent, 1979.; CynranoB T. WM. Ammmep HaBowmii Ba
o3apOaibkoH amabuéTm: Tapuxuil wngu3Nap, aHpaHamap, Bopucuimuk (Kumsapuit Ba Comumkmii acapiapu
Muconuga). @unonorus ¢annapu 6yitmua dancada goxropu (PhD) mmcceprammscu asropedepatn. — TommKeHT,
2020.

%3 Opacnu X. Byrok o3ap6oibkon moupu ®ysynmit. — boxy, 1958. (O3ap6oiikon THiuaa)

% By TaskupaHmHr Ypra OCHEIMK WIOMpIApra OAarulIaHTaH KHCMM ACAPHMHI TajKHKOTH OHMIaH Gupra
amabuétmynoc M. AGaymiaee TOMOHMIAH Hamp >TTHpwiran. AGy Mancyp ac-Caonubuit. Matumar an-maxp.
— Tomkent: ®an, 1976.

%5 A6mymaes U. A6y Mancyp A6aymanuk ac-Caonu6uii. — Touikenr, 1992,

% Canpuen C. Camapkany anabuit MyxuTu Tapux kysrycuaa. — Tomkent, 2009.
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Camapkanpma, a Takke JaHa HMHpOpMalUs O psjie MNucarenei, MOTyYUBIIUX
npu3HaHue B cBoe BpeMs. B »Toil kHure coOpaHa IeHHas HHPoOpManus O
TBOPYECTBE CAMAapKaHJCKUX MacTEpPOB IMepa - MHUCATENE M IO3TOB, KOTOPHIE
3aHUMAJIUCh JINTEPATYPHOU AEATEILHOCTHIO, HaYynHas ¢ X B. 10 XX B.

B npoumssenenusx “Nasaf nafasi™’, “Qashqgadaryo badiiyati®®, “Qashqadaryo
adiblari™®®  («vixanue  Hacagay, «Xyodooicecmeentnvle  npoussedeHus
Kawxaoapou»,  «llucamenu  Kawrxaoapvu»),  co3manHeix  boliHazapom
IOnnomeBbiM, MOAPOOHO pacCKa3bIBACTCA O MKU3HU M TBOPUYECKOU JEATEIbHOCTU
MOPTOB M THcaTreseil, BbIpocIMX Ha 3emie apeBHero Hacada, HbHenHe
Kamkanapeu, ¢ 1peBHENIIMX BPEMEH 10 HAIIUX JHEW, xkuTtener Kamkanapeu. Jtn
IPOU3BEICHUS TAKKE COJIEpPKAT reorpaduueckue Ta3kupa, TO €CTb PaCCKa3bIBAIOT
0 TBOPYECKUX JIMYHOCTAX OIPEICIICHHOTO PETMOHA.

Bropas wacte HaswiBacTca «Kynavmypa u XyooxcecmeeHHas numepamypa
Hypampl 6 ycmHbiX u RUCbMEHHbBIX JdumepamypHvlx namamuukax». [loka
CYHIECTBYIOT MECTA MaJOMHHUYECTBA - CBSTBIHHA, YaCTO BO3HUKAIOT CBSI3aHHBIC C
HHUMHU JIETEH/IBI.

Ha ocHoBanumum wuMelOmMXCS MaTEpUaiOB CUHTAeM I1eJIecO00pa3HbIM
U3YUYEHHUE JIETCH/] U MPEIaHNil, pa3/IeJICHHbIX Ha rpynnbl: 1. JIereHabl U cka3aHus,
CBsI3aHHbIC C NpaButelsiMu U ¢ Hypatoit; 2. JlereHapl u npenanusi, CBSI3aHHbBIE C
MeCTaMHU TaJOMHHYECTBA - CBATHIHAMH; 3. Ha ocHOBe Takoil nH@opMaluu, Kak
JIETEH/IBI U PACCKAa3bl, CBSI3aHHBIE C MECTOM MAIOMHUYECTBa Haima.

Pa3Butne uckyccrBa Oaxmm B HypaTe cTpomsnoch Ha OCHOBE ABYX IIKOJ
JacTaHa M 3TO oTpaxeHo B Marepuanax o: 1. [llkone nacrana Kyprana. 2. IlIkoie
nacrana Hyparter.

[Ikxona macrana Kyprana siBisieTcsi OZHMM M3 LIEHTPOB MCKYCCTBa OaxIiiy B
y30eKkckoil (onbKIopucTUKe. baximm, npuHaaiIexamue K IIKOJe JacTaHa
Kyprana, »unu B npenropssix Manrumroa, ropsl Hypara, B npearopusx OkToBa,
Ha OOIIMPHON TEPPUTOPHH, TIpocTUparoleics 10 Muitonkomna. bonsmuHCTBO U3
HUX TOJy4Yusin 0oOpa3oBaHue B kuluiake KypraH, rie >KWJIM OCHOBATEM 3TOU
IIKOJIBI - Jeapl Oprama KymanOynOynia oryiM, 3Ta 1mKoja oO0beIUHMIA JEeCITKU
nmycaTeeil JactaHa, TakuxX Kak M3BeCTHBIX B X VII-XX BB. Ez[rop VYcra Komnai
ormu, Ycra Jlapac Earop ormu. DT 6aXiIM B OCHOBHOM MeNU POMaHUYECKHE
JACTaHBbI.

HypaTtuHckas mikona gactaHa — rpynmna CKa3WTENEW-TMO3TOB, BBIPOCIIMX B
paiionax KbI3puIKyMOB, ceBepHOM 4Yacth HypaTuHCKOro painoHa, BIUIOTH 0
Kusunrennackoro m Konnmmexckoro panioHoB. [[eCSITKM TBOpUYECKHUX JIMYHOCTEM,
takux kak KypOan baxmm, Amyp baxum, Ucupran baxmm, bekmypon Jlxxypadoit
Ormu, Camamypan Ilanox Ornu, Kyp6an Haspysor, Typcyn Illlepo, Mamyp
Opmato, ®aiizu HaxMuaanHoB, NpUHAIJIEKAT K OTOW IIKOJIE U CIYKWIA

57 Uynpomes b. Hacad nadacu. — Kapuu, 1992.
8 Uynpomes b. Kamkanapé 6aauusta. — Tomkent, 1998.
% Uynpowes b. Kamkanapé anu6napu. — Tomkent, 2020.
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xutenisiM paionoB Hypartel, HaBou, Tomau, Konnmexa, HaBGaxopa, I'mxayBaHa,
[TadupkoHa.

OT mnociienHUX TaJaHTIUBBIX MpeAcTaBUTENed 3Toi mKoiasl Cauamypana
ITanoxa ormu u bexmypoma JKopaGas orim ObUTM 3amucaHbl U ONMyOJIUKOBAHBI
JacTaHbl, TakWe Kak «Anmombiy, «Ommixan», «KyaTyrMeimny (Xombeka),
«IToxon T'opornel B Kpbim» «ABazxan», «Manukail aii€p» (I'ynpmanoOor). B
peniepryap H2TUX OaxiiM BXOAWIM Takue jJacTaHbl, Kak «CopMoHXaH»,
«Axmanxan», «Yomon ku3», «MacToH KaMmup», KOTOpble HE ObLIM
pacrpocTpaHeHbl B Apyrux pernonax. Ho onu He ObUIM BOBpeMs 3anucaHbl. Takke
y KapaKaJMakCKOro MW Ka3aXCKOro HapoJOB JATUX PETUOHOB COXPAHUJIUCH
YCTOMYHUBBIE TPaAUIIMK UCKYCCTBA JacTaHa BIUIOTH /10 Hadana XX Beka. BiusHue
ATUX TPaJAMIMK Ha TPEACTaBUTENIed HYpPATUHCKOM IIKOJBI JacTaHa ObUIOo
3HAYUTENBHBIM. XOTS 3TOT A(PdeKT He AOXOAUT JO H3MEHEHHsS COoCTaBa
perniepryapa, OH OTYETIMBO BHUJEH B TPAKTOBKE MHOTHMX MOTHBOB U IIPUEMOB
WCTIOJTHECHHUS.

Btopass rnmaBa HasbiBaeTcsi «MCTOKH XyH0:KeCTBEHHOr0 TBOpPYECTBA B
Hyparte» u BxitouaeT B cebs nBe uyactu. [lepBas yacTh HaswiBaeTCsi «YcmHuoe
HapooHoe meopuecmeo u O0yx epemeHu». BO3HUKHOBEHHE XYH0KECTBEHHOIO
TBOPYECTBA HEMOCPEACTBEHHO BOCXOJUT K YCTHOMY TBOPYECTBY Hapoja. [lactansl
U TepMa (0OuH U3 JHCAHPOB Y30eKcK0o20 (honvKiopa - NecHs, UCNOIHAEeMAs
ckazumensamu), pacckazanubie 0axmu HypaTel, UMEIOT 0co00€ 3HaUE€HUE B Hallleh
(b ONBKIIOPUCTUKE U BHECIU OOJIBIION BKJIAJl B pa3BUTHE Y30€KCKOM JTUTEpaATyphl U
donbkiiopa. [lepBoHayanibHOE Ha3BaHWE HYPATHHCKOM IIKOJIBI JacTaHa — IIKOJa
nacrana Qo‘tirqishloq (KoTupkuiiak), moToMy 4YTO MHOTHE OaxXIIU-TOATHI,
UCIIOJHSBIIME JACTaHbl, BBIXOAIBI M3 JTOTO KHUIJIAKa. OJTO Ha3BaHUE
BITOCJICICTBHH OBIJIO M3MEHEHO Ha Mazap KUIIUIAK, a Cero/IHS KUIIUTAK Ha3bIBACTCS
Canxon D1oH. B ucToyHMKax oTpaskeHa IIKOoJa UCKYCCTBa OaxIiy, Ha3BaHHAs B
4ECTh ATOrO KUIIIAKA, ¥ €€ MECTO B UCKYCCTBE JacTana’’.

Ecth yHuKanbHas XapaKTepHUCTHKA, OTJIMYAIONIas HYpPATUHCKUN JacTaH OT
JPYTUX IIKOJI JacTaHa: OJUH M TOT K€ JacTaH BOCIEBAJCA Ha Y30€KCKOM SI3BbIKE
cpeau y30€KOoB, Ha KapaKaJIMaKCKOM - CPEA KapakajlaKoB, Ha Ka3aXCKOM - Cpelu
Ka3axoB, Ha TaPKUKCKOM - CpeAu TaKUKOB, Ha TYPKMEHCKOM — CpeIu
TypkmeHoB. O6 3Tom roBoput bexkmypon JKypabotii oenu:

Chankutning shogirdi Qurbon shoirning
Ovozasi ko ‘p joylarga yoyildi.

Qozoq, qoraqalpoq, turkmanu o ‘zbek,
Yana tojiklar ham unga qoyildi®.

CoxpaHUJTUCh COCTaBJICHHbIE Ha pa3Hble TEeMbl JACTaHbl U COOPHUKH
MPEICTABUTEIIEN HYPATUHCKOW IIKOJIBI JacTaHa. TeMbl €ro Hacjieaus Pa3jIi4yHbI:
MECHU TIOIOTCS Ha TEMbl CETOBAHHUS Ha BPEMs, HEJOBOJILCTBA YMHOBHUKAMH, O
CBOEM OECTIOMOIITHOM TOJI0KEHHUH.

80 Konmpos P. Xank kyituunapu // Jlennn ity (xozupru “3apadmon”). 1979, 9 susaps. — B. 4.
81 Konmpos P. Uyn 6axmmnapu // Tymucton. —1982 iimn. —Ne 2. —B. 20.
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Bropas yacTts BTOpoO# riaBbl Ha3biBaeTcs «Komno3zuyua u knaccuguxauus
npouszeedenuii meopueckux oesameneiu Hypamwry. TBopueckue nearenu Hypatbl
NUCaIN CBOM MPOU3BEACHUS, UCIOJIB3Ya 0K0JIO 20 MOATHUYECKUX KaHPOB U (popm
no33uu. [IpousBeneHuss co3laBaIUCh B Pa3HbIX (oOpMax, 3TO: JMUYECKUE H
JUPUYECKUE >KAHPBI, TaKMe KaK CTUXOTBOPEHUS, NAaCTaHbl, PAacCKa3bl, MOBECTH,
ra3eiad, poOMaHbl, Jpambl, razajl, MyXxaMmmac, py0au, TyOK, MOITHYECKUE CKA3KH,
MO3TUYECKUE MPUTUH, TPEXCTHUILNS, YETBEPOCTHUIIIHS, COUMA.

JlutepatypHoe Hacienue Cytonauka Mycradsr Hypotas B ocHOBHOM To-
CBOEMY TMPOCBETUTEIBCKOE, MCTOPHUSl Kpasi, MecTa MNaJIOMHUYECTBA, H3BECTHbHIC
MBICIIUTENH, MCTOpUYECKUE JHUYHOCTH HypaThl, paccMOTpeHbl BCEX PETHOHBI
VY30ekucraHa, U3BECTHbIE U HEU3BECTHbIE MecTa MOKJIOHEHUsA. CTOUT OTMETUTH,
YTO BCE MECTa MAJOMHMYECTBA U TOKJIOHEHHUS ObUIM M3y4YEHBl ABTOPOM.
CognepxaHue €ro JHUTEPaTypHO-XYI0KECTBEHHBIX IPOU3BEICHUN HAXOAMUTCS B
5TOM HAIIPABIECHHUHU Z,

Hacneane HypaTMHCKMX MO3TOB M HMcCAaTeled Mbl HM3YYWIM Ha OCHOBE
cnenyromux TumnoB: 1. IlyOnunuctuyeckas nupuka. 2. MHTHMHas aupuka. 3.
CuMBOJIMKO-3HaKoBas jupuka. 4. Catupudeckas nupuka.

OOpa3upl  MyOJUMUUCTUYECKONM  JIMPUKKM  ObUIM  HAmUCaHbl  TaKUMU
TBOPUECKUMHU JIMYHOCTSIMU Kak: Opram AcaboeB “Bahodir cho‘pon”, Paxmon
Yunmup3saes “Huzurbaxsh uyimdir...”, Cadap Ympzakon “O‘zbekistonsan”, “Tiniq
ko‘zgum mening”, Paxmon AcaroB “Dunyo qolar...”, Myxamman Pamxad “Qadim
Turonim”, Woauryns XycenoBa “O‘zbekistonim”, Kynpar Menrnu “Turonim-
Turkistonim”, “O‘zbekistonim”, “Nurotam” - Bypon bek AcnaH.

Hapsigy ¢ o0OILIecTBEHHO-TIOJIMTUYECKOM JKM3HBbIO Yy YeJIOBeKa €CThb H
MHTUMHBIE YYBCTBa, KOTOpbIE OH pa3feiisieT C JIy4IIUM JIPYroM M JIIOOUMBIM
YEJIOBEKOM.

[IpekpacHeiiime oOpa3iibl MHTUMHOW JIMPUKH HAIUIA CBOE MPEKPACHOE
BorutonieHue B ctuxax “Qo‘msash” Myxammana Pamxaba, “Joningizni toshdan
yasashganmidi...” ®apxoga ApsueBa, “Muhabbat bo‘lmasa” IllapOar
MyxTtapoBoii, “Sevgisiz qolgan bu bog‘larda...” Ynyroexka Acpopa, “Jonon ekan”,
Bbypon beka Acnana, “Sog‘indim” Mau3ypsl Mycrada ku3u, “Meni ayab yasha”,
[oauryne XyceHoBoii, “Sevib qolsam o‘shanda” Cutopbsl OrambepueBoid.

Kak mnpumepbl CHMBOJIMKO-3HAKOBOW JIMPUKHA MOKHO II0Ka3aTh TaKue
ctuxotBopenust kak “Kech kuz” Myxammana Pamxkaba, “O, qanday umiddir
bilsang, azizam” ®apxana Ap3uesa, “Shamol” Kyapara Menriu, “Bulut-yig‘ilib

2 Mycragoes C. Hyp arto stunran Hypora. — Tomkent: Mctukion, 2004.; Kapmana asusnapu. — TOINKEHT:
Myxappup, 2010.; Tabappyk cuiimonap. — Tomkent: Myxappup, 2010.; MyHaBBap Kamamxomap. — TONIKEHT:
Noshirlik yog“dusi, 2011.; Fapoitnbar. — Tomkent: Cano-crauaaprt, 2012.; Kocum maiix Asuzon. — Tomkent: Sano
standart, 2013.; lloxumapmon. (Xammyamnud: AcatoB P). — Tomkent: Turon zamin ziyo, 2014.; Tabappyk Hypin
Hypora. — Tomkent: Turon zamin ziyo, 2015.; Hypora suépartroxmapu. — Tomkent: Turon zamin ziyo, 2015,
Xacan Ba xaBac. — TomkenT: Anabuér yukynmuapy, 2015.; TyponzamuH a3u3 aBnuénapy Ba yJaaMoJapH Ta3KHPacH.
(Xammyamnud: Myxupaua Ao6naeB). — Tomkent: Sano-standart. 2015; Muénkon €xyn Hapowit BuiosTH
ynamonapu. — TomkeHt: Sano-standart, 2016.; Xaspar IOcyd Xamanmonmit é€xyn IlloBor 3uéparroxyiapu. —
Tomkent: Paradigma, 2017.

8 IIykypos H., Xoramos H., Xonmaros I1I., MaxmymoB M. Anabuértiynocnukka kupuin. — Tonikent, 1984, — B.
212.

36



golgan hasrat” Ynyroeka Acpopa, “Tandirga” Bypon Oeka Acnana, ‘“Kapalak™,
“Qish qaytar”, Yamanoit XKony3okoBoi, “Kuz qonuni” Man3ypsl Myctada ku3m,
“Yulduzlar” [lloguryns XyceHOBOIA.

B tBOpuecTBe bypon beka Acnana npeobnagaeT BbIpaK€HUE MBICIH Yepes
OTpe/ieNieHHbIe CHUMBOJIBL. YTIOMHUHAETCS CYOBEKT, a TMOJA JSTHUM TOHUMAIOTCS
O0COOEHHOCTH XapakTepa yesnoBeka. Takue BhIpaXKEHUS MOKHO YBHUJIETb B MO3ME
“Tandirga”:

Xayriyatki sen borsan,
Yemoqga issiq non bor.
Bu hayotda yashash-chun,
Shu non nomli bir jon bor,
Yopmay ochib og ‘zingni,
Kuydirib tan-joningni.
Nuqul oldirib yurding,

Og ‘zingdagi noningni %,

B carupuyeckoll  JTUpPUKE  pACKPBIBAETCA  OMNpEAECIEHHas  CTOpPOHA
0OIIIECTBEHHOM KM3HU WJIM HETaTUBHbBIC TOPOKU OMPENCICHHBIX TPYII U JIII.

B uactHocTM, B catupe OBbUIM BBIp@XEHbl TakuWe IOPOKH, Kak
HOJICTPEKATENbCTBO,  3aHOCUYMBOCTh,  OIOPOKpAaTHU3M,  paBHOIYIIWE,  JICHb,
B3TOYHMUYECTBO, Kapbepu3M. I[lukn crtuxorBopenuit Cadapa VYmMmpzakosa
“Komissiya kelar bo‘lsa...”, “Ruchkam”, Bypon beka Acmana “Supurgining
hasrati”, “Itlar xususida” MOXHO Ha3BaTh 3peibIMU OOpa3laMu XyAO0KECTBEHHOU
CaTUPUYECKOU JINPUKH.

TpeThs rnaBa Ha3BaHa «JTalbl pa3BUTHSA JUTepaTypHOU cpeabl HypaTesn,
OHa coOCTOMT W3 JABYX 4acreu. llepas 4yacTp Tperbel TIJaBbl HA3bIBAETCSA
«/Tumepamypuasa cpeoa Hypamwvt XX 6exa». CTaHOBICHHE XYI0KECTBEHHOIO
TBOpYecTBa HypaThl HampsiMyro CBSI3aHO C KU3HBIO U TBOPYECTBOM 3HAMEHUTHIX
O0axmu, WX TPAAUIUSIMHU, BOCIHETHIMU U 3alMCAHHBIMU UMH JlaCTaHAMH,
CYLIECTBOBaHMEM TepMa COOPHUKOB, CJIOBOM, HApPOJAHOI'O YCTHOTO TBOpYecTBa. B
Hypare B nuTepatype oTMedaeTcsi, 4To 0axIiy U3apeBie NMeiau TepMa U JacTaHbl B
omnpeneneHHol rpynne. Takue MeponpusTHs MO CKA3UTENbCTBY JACTaHOB,
KOTOpbIE YacTO YCTpauBarOT OaxIliy, CBUACTEIbCTBYIOT O HA4aJbHOM JTale
auTepatypHoil cpeabl. K cokalieHuio, 3amucaHa JIMIIb OINpeJesieHHas 4YacTb
JaCTaHOB U TepMa, paclieBaeMbIX Ha cxoaax. HecMoTps Ha 3T0, HCKycCTBO Oaxiiu
B Hypare 3anumMaer 6oJibllioe MeCcTo Kak IepBbIi 3Tan TBopyecTBa B Hypate. OHo
MMEET BAaKHOE 3HAYEHHE IS Pa3BUTHs TBOPYECTBA CIEAYIOIIErO IEpUOMA, B
YaCTHOCTH, COBPEMEHHOTO TIEPUO/Ia.

TBopyecTBO 0axmIM-IOITOB HEMNOCPEACTBEHHO CIYXHJIO OCHOBOH JUIs
CO3JaHMusl XYJO0’KECTBEHHBIX Mpou3BeneHUi. [0 M3BECTHBIM HAM HCTOYHUKAM
XyJoxecTBeHHOe TBopuecTBO B Hypate Hauasiock B XIX Beke. K ux uuciy MoxHO
OTHECTH CIEAYIOIINX TBOPUYECKUX JTUYHOCTEH, HEMOCPEACTBEHHO HAM M3BECTHBIX:
Mynna INone-Myxamman Adran, Mupso Canumbek, Paxmon Yunmup3aes (1936-

8 Bypon Bek Acnon. Yopbor rymuacracu. — Hasowmii, 2010. — B. 9.
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1978), Xammam OmionkynoB, Opram AcaboeB (1904-2003), Cadap Ympzakos
(1942-2006). ), Pycram Axwmenos, IllaBkatr Mcmammsona, boGokyn Mup3saces,
Kapumram Axmatkyno, Cyronauk Mycradoes, Paxum KansipoB, Paxmon
AcaroB, Myxamman Pamxa6d (1962-2000), Maxmyn Mapaues, DmHUE3 YpoIioB,
[lap6ar Myxtaposa, Illaxogar VYnyrosa, Ilaguryns XycenoBa, Caonar
PaxmartoBa , Ymam Hypmono (1962-2010), Anuba Xampo Kuzu, AJIMOMHIII
HNasnar3ona, XymBakT IOcynoB, baxturyne Mup3akynoBa, baxtuép Awmom,
Abmaumypon TunaBoB, ®apxon Ap3ueB, XKypakyn Hnmames, VY306ex6oit
PaxmonoB, Aonymyran Hop6oes, Mamapaum Kyukapos, Yiyroex Acpop, Hypanu
[IpumoB, Yaman XonyszokoBa, Jlxammmn bepaueB, Mapmkona Ywmaposa,
Moxunyp XaiipueBa, Myxappam PamxaboBa, Mysiccap MycradoeBa, Hopoubu
JaBnaroBa, Oiinun SxéeB, Pamazon Illoauwes, Camymna ®apmonon, Capaop
Canmumos, Copa Orambepauena, SAxmmboit [llapumnos, 3apuna AmrypoBa, 3uiosia
MapnaueBa, Coxuba Obunona, bypon bex Apcnan, Mycradga Mapaues u apyrue.
B coBokymHocTH MBI coOpaiu HHPOPMAIUIO MPUMEPHO O COTHE co3jaTeliei B
paMKax Halled TEMBI.

B wuccnepoBaHuM MBI NPENOCTaBWIM  MOAPOOHYIO HH(OpMaIUi0 U
HMHTEpIpeTaluo 1o Ouorpadur U TBOPYECKOM JEATENBHOCTH, TaKXKe IO
POU3BEICHUSM BBILICTIEPEUNCICHHBIX TBOPUECKUX AECATEIIECH.

Bropas 4yacte Tperbell TIaBbl Ha3bIBaeTcsi «Bompocei mpaduuuu u
Hoeamopcmea 6 coepemennon rumepamype Hypamor). Kaxoe HOBoe KpynHoOe
COOBITHE B JUTEPATYPHOM PA3BUTHUU €CTh PE3YJIbTAT TBOPUECKOTO IMPOJIOKECHHUS
Ay4IIUX  Tpaauiuyd  Opouuioro.  Mpeosormyeckuid  TpagulMOHAIM3M B
JUTEPATYPHOM TPOIIECCE SBISETCA BAXKHOW YEPTOM M MpeJCTaBisieT coO00M HOBOE
BBIpaKEHUE 3peJbIX HACH B MPOU3BEIACHUU, BUIOU3MEHEHHBIX, YTIIYOJICHHBIX U
JOTIOJIHEHHBIX ISl IEPUOIA U BPEMEHU WJTM HOBBIX YCIIOBUIA.

HoBatopcTBO  CiIyWUT HalIbHEHIIEMY Pa3BUTHUIO W BBIPAKECHUIO B
yIIy4IIeHHON (hopMe IJIEMEHTOB TPAJAUIIMOHATU3MA, KaK YaCTHOTO, TaK U OOIIEro.
B nro60i1 3penoit pabote, HAMMCAaHHON TPAAUIIMOHHBIMUA METOJIaMH, 00s3aTE€IbHO
OyneT HOBaTOPCTBO. B MpPOTHMBHOM cCllydae OH OCTaHETCS B HCTOPUUYECKH
OTPAaHUYCHHBIX paMKax TpaJullMoOHaIu3Ma. B 3TOM CMbICI€ B TBOPUYECTBE
Cyronnuka Mycradsr Hyportosi, ®apxonga Ap3uesa, bypona beka Acmana, 3axpo
[Tamcuiiu, Yayréeka Acpopa, JuibHO3bI AOIyXaMUOBOH MBI MOXKEM BHUICTh
MpPU3HAKK HOBATOPCTBA HapsiAy C TpaaulumoHanu3moM. Ilpumepamu Takux
NOATUYECKUX TpousBeacHu sBiusorTca “‘Mukammal emasmiz” CyroHauka
Mycradsr Hyporos, “Ba’zan borgim kelar sening yoningga...” ®apxana Ap3uesa,
“Chumoli” “Ko‘zdan uyqu qochdi, to‘zg‘idi xayol” bypon beka Acnana, “Kuz
yomg‘iri” Yiyroeka Acpopa, “Shodlik yurti” AnibHo3b1 AGTyXaMHI0BOIA.

B npousBeneHusIx, CO31aHHBIX TBOPUECKUMHU JIESITENSIMUA — MAacTepaMH CJIOBA
HYpPaTUHCKOW JIMTEPATypHOM CpeJlbl, OMNPEIEICHHO NPOCMAaTPUBACTCS YepTa
BKJIFOUCHHSI B HUX OCOOCHHOCTEW Tpamuiiuu W HoBatopctBa. «lIpousBeneHus,
CBsI3aHHBIE C UcTOpuei HypaTb»y — 3To Tpaauius, KOTOPYIO MOXKHO HaOII01aTh Y
y BCEX UHAMBUIYATbHBIX TBOPUYECKUX JEATENICH, — 3TO CO3[aHUE MPOU3BEJICHUI
Ha TeMy Ponunbl. O Hyparte mucanu B CBOMX MPOU3BEIACHHUAX, UCCIEIOBAHUSAX
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C.Mycrapoes®, C.Ympszakos, O.Ymp3zakos®, bMupsaes, K.Axmartkynos®’,
P.Axmenos®,  Illabkar  HMcmammsona®®,  P.Acaros®,  M.Bo6Gonasapos'!,
C.Bynuuesa’?, X Kyp6anos’®. Ux comep:xanue oTpakeHo B paboTe.

KpacuBass npupoma HypaTel, 3acHekXeHHbIE TOpbI, MeCTa TMOKJIOHEHUS,
NpUBJICKAIOIIME JIOACH cO BCero mupa, 4, 0€3yclOBHO, LENCOHBIM HCTOYHUK
3acIy>KHJIA BBICOKYIO OIIeHKY 1mosToB. Hampumep, Hypata BocmeBaercs B Takux
CTUXOTBOPEHUSAX O moe3nke Mampaba B Hypary, kak ‘“Zarafshon” Illyxpara,
“Nurota” Tammynara Xamunaa, “Nurota” VMcmarta CanaeBa, “Nurotam” Cadapa

29 ¢¢

YmMmp3zakoBa, “O‘zga Nurota yo‘q”, “Faxriya” Cyronauka Mycradst Hyporas, “Bu-

mening Nurotam” Paxmona AcaroBa, ‘“Nurota tog‘larida”, “Nurotamsan”

Omuuéza VYpososa, “Nurota” I'yiapuupoit Wwikymo, ‘“Nurota” @apaHrus
9

HypunnunoBon.

MO>XHO BHIETh, YTO B TBOPYECTBE MOITOB CO3/IAIOTCS MPEKpACHBIE 00pa3Ibl
TpaaunuoHanu3mMa U HoBaTopctBa. CrtuxorBopenue CyrwoHauka MycTtadbl
Hyporoit “Mukammal emasmiz” (MbI He COBEPIIIEHHBI) BHIPAXKEHO TaK:

Mukammal emassiz, siz ham hargalay,
Kimgadir yaxshisiz, kimgadir yomon.
Nahotki, oq, qora rangga bo ‘yalmay,
Insonlar safida yashamoq oson.

Kim bo ‘Imang, odamsiz, odamlar kabi,
Bir kuni gaytmoq bor, aytmoq bor yana.
Donolar so zidir gadim gqadimdan:
Odamning kimligin mansabda sina.”

B cTUXOTBOpEeHMHM MOAT MOAYEPKUBAET, UTO €CTh Mepa He 3a0bIBaTh ceOls,
AyMasi O 4eJIOBEKEe M ero 0Opase >KM3HHU B 3TOHM JKMU3HHU, TO €CTh OH MOJYEePKUBAET,
YTO TI0 3aHUMaeMOMY TOJIOKEHUIO MOYKHO Y3HATh UCTUHHYIO PUPOAY YETIOBEKa.

Nmn B mosme VYiyrbeka Acpopa “Kuz yomg‘iri” (OceHHMI 10XKb)
BBIp2KEHUE YYBCTB YEJIOBEKA M YEIOBEYHOCTH HA CaMOM JeJie BhIpaXKaeTcs yepes
U3JI0KEHUE MBbICIIEH, pacCyk ACHUM M TIyOOKHMX (PUIOCO(CKUX B3IVIAIOB Ha
SIBJICHHE TIPUPO/IBI:

Kuz yomg ‘iri...
Hijronlar yog ‘ar
O ‘rtamizga bitta-bittalab

8 Cyronauk Mycrado Hyportouit. Tabappyk Hypau Hypora. — Tomkent: Turon zamin ziyo, 2015.; Muénkon éxyn
Hagowuit Buiositi ynamosapu. — TomkenTt: Sano-standart, 2016.; Hypota 3uéparroxiapu. — TomkenT: Turon zamin
ziyo, 2015.; TypoHsaMuH a3u3 aBIKEIapH Ba yiaamoiapu Taskupacu (Xammyammmg: Abmaes M). — TorukeHT: Sano
standart, 2015.

% Ympsoxos C., YMp3okos O. Hypora uammMacu. — Tomkent:®an, 2005. — B. 32.

57 Mupsaes B., K.Axmatkynos. HypoTa Tapuxuzan nasxanap. — Tomkent: 1997. — B. 38.

8Axmenos P. Cynyp6o6o Ba Hypora Tapuxu (xammyammud 11.HMcmounsona). — Tomxent, 2016.; Hypora Hypin
mu€p. — TomKeHT: V36exucron Hampuérh, 2016. — b. 380.

9 I1TaBkat Ucmomn3ona. Hypora xuccacu.(Pucona). — Tomxkent, 2005.

0 Acaros P. Fosrornoma. — Tomkent: Haspys, 2003.

"1 Bo6onasapos U. [lloxumapaon tapuxu (Pucona). — Hasowii, 2017.

"2 Bynnuesa C. Hypora. Dcce. — Tomkenr: [llapk, 2003.

3 Kyp6onos X Ba 6omk. Hypora Tymanu: Keua Ba 6yryn [Maru]. — Tomxent: SAHHOF, 2021.

" Cyronmuk Mycrado Hyporouii. Kynrun Tomunnapu. — Tomkent, 2021.
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Yo ‘laklarda muhabbat yotar

Ajir yotar uni timdalab.

Kuz yomg iri...

Nigohlar yog ‘ar

Osmon ma yus ko ‘rinar unda
Xazonlarga o ‘xshab ketadi

Sog ‘inch yutgan ko ‘zlaring juda....”

Eme ongHOM 4weproM TpaaMIMM W HOBATOPCTBA SIBIIAETCS HAIMYHE
JIBYSI3BIYHOTO TBOpUECTBa B jMTeparypHoit cpene Hypatel. B Hyparte ecTh moaThi,
NMITYIIUME HAa TAKUKCKOM s3blke’®. OHM KHMBYT M 3aHMMAIOTCS TBOPYECKON
NEeSITENbHOCTRIO B Takux ceiax, kak Cenro0, Karra Dmxk, Kuunk Dmx. Crout
OTMETUTh HWMEHa TBOpPYECKUX JesTeredl u3 Hyparbl, KoTopble MNHUIIYT Ha
TaJKUKCKOM SI3bIKE, Takux Kak 3ailHa0 Oramayxt (AmMoHoBa), XuKMar
Cynranzona (XukmaroB), [llakap Canduii (CaiidymioeB), Adaynazapu HaOwui,
Onycu Mmomuazap, Annomuin JlaBnarzona, @apuaynu dapxonzon (FOmnmgormes).
3aitHa® Oramayxt (AMoHOBa) poawnach 2 paekadbps 1958 roma B ceme Omx
HypatuHckoro paitoHa B cembe Macrepa Orama. llepBble MCKpbI TBOpYECTBa
nostecchl ObUTM OmyONMuKOBaHBl Ha cTpaHulle «Panrun xamon» («Pamyray)
pationHoi razetsl «HypHoma». Kpome Toro, ee cTtuxu ObUIM OIyOJHMKOBAHBI B
razetax “Ovozi Samarqand” u “Ovozi tojik”. B 2008 roamy B u3marenbcTBe
«Y30ekucran» BboImen cOopHuk 3aiftHa® AmonoBoi “Hulbo‘yi Katta ej” ¢
npeaucioBueM nodta AOaymnel CyOxana. B mpenucnoBun k kHure AOmysia
Cy0XxoH BBICOKO OIleHHMBaeT Tpya 3aiiHa® OramayxT (AMOHOBOW) W THUIIET:
«TBOPYECTBO B OTNAIEHHOM KHUIIIAKE — 3TO MOJBUT, OCOOEHHO ISl SKEHIUHBD) '’
CruxotBopenue “Shinoxti odam”, HanmMcaHHOE TIOATECCOM, BHIPAKEHO TaK:

Shinoxti odam

Ba dunyo odami bisyor didam,
Yake beg ‘am, yake g ‘amxor didam.
Yake saxtu xasisu notavonbin,
Yake bohimmatu mardi yahonbin.
Yake dorad xayoli molu davlat,
Digar sobir, nadorad yodi savlat.
Yake gurgi gurusna dar dami dar,
Digar dunboli korevu hunarvar.
Yake shyr afkanad, dilho gudozad,
Ba mardum, digare, masyid sozad.
Dareg ‘o, odamii yakson nabudast,
Dar in olam hama Inson nabudast.

Cpenu HypaTHHCKHUX JIIOJIEM TBOpUECTBA €CTh M MOJIOJIBIE MacTepa mepa u
cioBa. TBOpUECTBO MOJOMABIX JIFOACH, KOTOPhIE HAXOJAT OPUTHMHAIBHBIC CIIOBAa U

S Vnyr6ex Acpop. Kanam tosyuunapu. — Torkent, 2008.
8 T'ynu canr. Baprysuiau airsop Ba 0COpHM HACPUH IOUPH HABHCAHAaroHu kyxuctonu Hypora. — Tomkent, 2020.
" 3aiinab Dramayxt. Xyna6yitn Karra 3% (Karra 3% syimusnapu). — Touikent: Y36exucton, 2008.
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MUIIYT CTUXOTBOPEHUS, OTIUYACTCS MUCKPEHHOCThIO. B ETCKOM BUICHUM KH3HU
0e3 MpensATCTBUHN eCTh OIIYIIeHHE CBOOOIbI.

B mpousBeneHUSIX MOJIOASKH CO3MaHBI MPEKpPacHbIe 0O0paslbl TOI3HH |
npo3sl : JunHoza A6xyxamumosa “Shodlik yurti”’® VuxynOex HMcommmmnunos
“Oqimdagi odamlar””®, Yaman onysokosa “Ilhom parilarin quchog‘ida
yashayman™®, 3apuna Amryposa “Mening bahorim™®, | Curopa Drambepauesa
“Lolaginam™®?, Mapmxona Ymaposa “Fasllar hikoyasi” &, Moxunyp Xaiipuena
“Porlagan fonus™®*, wu gpyrme. B cBoux paboTax MOJOAbIE XyIOKHHKH
OPHEHTHUPYIOTCSl Ha TaKWe TeMbI, Kak PoawHa, yBakeHHE K POIUTENSAM, JIFOOOBh K
Ponune, mobpo u 310, apyx0a, ApyKeTroOWe B OTHOIICHUSX MEXIY JIIOJIbMHU,
O4YapoOBaHHWE MPUPOAOM, KpacoTa CTpaHbl, co3uaaHue. B kHure [(WimHO3BI
AonyxamumoBorr  “Shodlik yurti” (Cmpana padocmu) coOpaHbl CTHXH O
BO3MOXKHOCTSIX, CBOOOJIE TBOPYECTBA, KOTOpPHIE MPEAOCTABISIET CErOgHS Halla
CTpaHa, O YYyBCTBaX TOMJICHHUS, TNPEACTABICHUSIX, O Mupe (aHTa3mii, a B
MPO3auvecKoM Mpou3BeneHnn YukyHOeka McommmnumuoBa “Oqimdagi odamlar”
(/loou 6 nomoxke) 4epe3 paccKasbl U MOCIOBHIIBI BBIPAXKAIOTCS] TEMbI OTHOIICHUS
BEPHOCTH YEJIOBEKa K OKpYKaloLIEMy MHPY, TEPIICHHs, MOKAsHUS, TMOCTYIIaHUs
3aKOHaM XHU3HH, PA3ITyKH, TPYKOBbI.

Kornma uuraemb CTHXH, OYEPKH, Ta3elid, CTaThbU HYPATHHCKHX TBOPUYECKHUX
nesTeniel - mo3ToB U nucareneid 00 Anumepe HaBou, ToO BUAMIIE, UYTO OHU OBLIN
BJIOXHOBJICHBI TBOPYECTBOM M3BECTHOTO MBICIUTENS, U BHIpAXKEHHE HOBATOPCTBA B
BOIIPOCE BIUSHUSA TeM B TBopuecTBe HaBowm, paboTa Hajg ymMaMu W MBIIIJICHUEM
COBPEMEHHOTO MOKOJICHHUS OTIPEesAeT XyA0KECTBEHHOCTh UX MTPOU3BEICHUH.

B cratee Bado ®Paiizymioxa “Lolazor” rmyOoko ¢uiocodckun M HaydHO
MpoaHATM3UpPOBAaHA OJAHOMMEHHAs Traszeib. OJTO CBUACTEIHLCTBYET O TOM, YTO
IIPOBE/ICH TIATEIbHBIM aHAIW3, U HU OJHO M3 CPEJICTB, BBITIOJHSIONIMX CBOE
neicTBue, He Obuto mpomyuieHo. Pa3bsicHenue B ctathe “Yetib bo‘lmas mangu
cho‘qqi lolalari (Yoxud yolg‘izgina g‘azalda bir ishq qissasi, yetti hikoyat va bir
hikmat tasvirl)” (Troabnanvl 6eunoil Hedocseaemou eepuwiunvl (Mnu ucmopus
068U, cemMb UCMOPULL U KApMUHa MyOpocmu 8 0OHOU 2a3e/i) HOCUT B BbICIIEH
CTENIEHU aHATMTHYECKHUI XapakTep.

Wrak, mpobiema Tpaaullid W HOBAaTOPCTBA B TBOPYECTBE HYPATHHCKHX
MOATOB M THCATee BO3ZHUKAET KaK MPOAYKT HOBOTO TBOPYECKOTO MBINUICHUS B
TeMax W wuaeax mnpousBereHU. CoxpaHeHHE TPaJAUIMOHHOCTH oOoramaer
coJiepKaHUE CO3/IaBaCMbIX MPOU3BEICHUN, a HOBATOPCTBO XapaKTEPU3YETCs TEM,
YTO HOBBIC UJIEH OTPAKAIOT MPOOJIEMBI U TIOCTH)KCHHS BpeMeHU. IMEHHO MOATOMY

8 A6ayxamunosa JI. llognuk ropru. — Tomxkent, 2016.

 PcomumauaoB Y. OKUMIaru onamiap. — Toukent, 2020.

80 YKonysokosa U. UnxoM napunapuH Kydorua siaiiman. — Tomkent, 2009.
81 Amyposa 3. Menunr 6axopum. — Tomkenr, 2017.

82 Jrambepauesa C. Jlonarunam. — Tomxent, 2017.

8 Ymaposa M. ®acinap xukosicu. — Hagowid, 2018.

8 Xaiipuesa M. [Topnaran Qponyc. — Hagowii, 2018.
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BOIIPOC M3YyYEHMs] W MCCIEJOBAaHUS TBOPYECTBA IMOATOB U mucatenei Hypats
SBJISICTCSL PEIICHUEM 3a/]a4, CTOSIINX MEPE]] HAIEH JINTEPATYPOU.

3AK/IIOYEHUE

B pamkax Haiero uccieoBaHus CYUTaeM LeJIecOo00pa3HbIM 0000UTUTH HAIITU
B3IJISI/IBI HA XYJI0’KECTBEHHOE TBOpuecTBO B Hypare cnenyromum odbpazom:

1. Coop MarepuanoB O TBOPUECKHX JIMYHOCTSX, NPEJICTABUTEISAX UCKYCCTBA
KaXJOro TIepuoja B BHUJAE Ta3Kupa (QHTOJOTHS) XapaKTepH3yeTCs TeM, 4YTO
COOOLIAeT O JUTEpaType U KyJIbType OMNPEAEICHHOrO IEPUOJA U PETUOHA WIIU
Hapoga. B osTom cMmbiciie BaxHO HaWTH U coOpaThb TBOPYECKHX JIIOJAEH
ONpPEAENICEHHOTO0 pPETHMOHA, W3Yy4uTh HHGpOpMannui0 00 HX TBOPYECTBE W
ouorpadusix, oOpaTUTbCS K MHEHHIO HAyYHOTI'O COOOIECTBAa, YTO CIOCOOCTBYET
OTKPBITUIO B ONPEJECICHHONW CTENIEHN HOBBIX IPAHEN HAIEH JIMTEPATyphl, KOTOpas
ABJISIETCA COCTABHOM YACTBIO HAIIEW HAMOHAIBHON AYXOBHOCTH.

2. B pamkax mnpoOiemsl JIUTEpaTYpHOW Cpelbl U €€ PETHOHAJIBHOTO
uccaeoBaHusl O0OOIIEHbl B3MUISIIBI HAa Ta3KUpa NyTeM H3Yy4YEHHUs MecTa
reorpauyeckux Ta3Kupa B HUCTOPUU JIMUTEPATypbl, OOLIETO COJEp)KaHUS
CO3JaHHBIX IIPOU3BEACHUIN U UX NEPUOINYECKON IPUHAIIEKHOCTH.

3. B pamkax nuccepTalldOHHOW paboThl coOpaHbl Matepuaisl ¢ XIX Beka 110
HaIllUX JHEW Kak o0paslbl XyAokKecTBEHHOro TBopuectBa B Hypate. Teppuropus
HypaTuncKoro paiioHa cocTaBisger 6,5 Teic. KM%, B Hee BXxoaaT ropox Hypara, 2
nocesnka u 58 kunutakoB Hypatunckoro paiiona. 9tu Matepuaibl ObLTH COOpaHBI B
XOJ€ MATUIIECTHENM HaydyHOW skcrenuiuu B 2017-2022 rtr., OXBaTUBIIEH TrOpon
Hypara, 2 ropona u 28 xunuiakoB HypaTuHckoro paiiona. B pesynbrate 3THX
HAyYHBIX M3bICKaHWN Obla coOpaHa U u3ydeHa HHGOpMAIHs TPUOIUZUTEIBHO O
100 TBOpUECKMX TUYHOCTSIX MpodeccrnoHanax u JIOOUTENAX TOTO PErHoHa.

4. B ornauuMe OT OCHOBHOTO pe3yjbTaTa JauccepTaiuu, ObUIO COOpaHo,
HACKOJIbKO 3TO OBLJIO BO3MOXHO, AaHHBIX 0 130 O6uorpadusix u padorax nostel. B
KauyecTBe HWCTOYHUKOB Obul0 coOpaHo Oosiee 2000 HamMCaHHBIX WUMH
npousBegeHui (mo sxkanpam: 2000 ctuxoTBOpeHbl, 8 pomanbl, 12 HoBemibl, 40
pacckassl, 4 npamsl 1 T.1.),14 uatepsbio, 43 dbotorpaduu, 8 ayanozanucei.

5. Hacnenue tBOpueckux pestened HypaTel cocTaBisieT OKoJIO cTa
NPOU3BEACHUN MO3TOB M MHcaTelield, MPUYEM MPOU3BEACHUS ObLIM YaCTHYHO
M3BECTHBl B JIUTEPATypHBIX Kpyrax CBOEro BpeMeHH. B mnpousBeneHusAx
COBPEMEHHBIX MO3TOB MPHU3HAHO U 3aPUKCHUPOBAHO MCTOPUKAMH, YTO 3TO MECTO
[MAJIOMHUYECTBA W JIy4€3apHbIM Kpal. B pe3ynprare Hammx HCCIEAOBAaHHM MbI
coOpanu ¥ M3yywiu Ouorpa@uu W MPOU3BEICHUS ATHX IOATOB U MUcATEeH, a
TaK)K€ CBEJICHUs O TpyAaxX UCTOPHKOB-eTonucues o Hypare.

6. BripaxkeHue HypaTHUHCKOW KyJIbTYpbl M XYAOKECTBEHHOW JIUTEpaTyphl B
NaMATHUKaX YCTHOM M TMCbMEHHOW JIUTEpaTyphbl, UMEIOIIHUECS HUCTOYHUKH
ABJISIFOTCS IPUMEPAMH HAPOJHOIO YCTHOTO TBOPYECTBA, T.€. XYAOKECTBEHHOU
JUTEPATYyphl, CO3AAHHON HYpAaTUHCKUMU OAXIIH, TO3TAMU U MUCATENIIMU B Pa3HBIX
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HO3TUYECKUX pa3Mepax U (Gopmax IMO33UH, ITH B3IJISIABI U PACCYXKAEHUS ObLIN
M3y4YeHbl, U ObUIM MPEICTaBICHbI BBIBOJBI HA OCHOBE YCTHBIX M MHCHbMEHHBIX
MaTepuasos.

7. CocrtaB mpou3BeleHUI MOATOB M mucareneid Hypatel cocraBisieT OKOJo
JBAALATH TO3TUYECKUX KAHPOB U (POpPM, OBLIIO ONPEEIECHO U IPOaHAIU3UPOBAHO,
YTO TMPOU3BEICHUS CO3JABaJUCh B JIUYECKUX M JUPHUUYECKUX KaHpax U
HO3TUYECKUX (OopMax, TAaKUX KakK: CTUXOTBOPEHHS, JACTAaHbI, pacCKasbl, IIOBECTH,
HOBEJIJIBI, Ta3€JId, pOMaHbl, ApaMbl, MyXaMMmac, py0au, TYIOK, TOITHUECKHUE CKa3KH,
MMO3THUYECKUE MPUTYH, TPEXCTUIIMS, YeTBepoCcTHIIMs, couma. Cpean HHX
MOJTUYECKUE IPOU3BEJICHUS COCTaBISAIOT OOJIBIIYIO YacTh XYJ0’KECTBEHHOTO
TBOPYECTBA.

8. B pamkax »5TanoB pa3BUTHS HYPATUHCKOM JIUTEPaTypHOM CpE.bl,
TBOPYECTBA MPEICTABUTEIEH HYPATUHCKOW JIMTEpaTypHOU cpenbl XX Beka,
UHAUBUYAJIBHOTO CTHJISA IIUCATENEH, YMEHUS I10-CBOEMY MCITOJIB30BATh TPAIULIUU
JUISL  YIOBJIETBOPEHHS 3alpOCOB JIMTEPATYpPHOrO TBOPYECTBA, MOTEHIMAA
nucaTeaeil ¢ TOYKH 3pEHUS XYJ0’KECTBEHHOTO TBOPYECTBA, AKTyaJIbHOCTH TEMBI
CO3JaHHBIX IIPOU3BEIACHUN CBUIECTENBCTBYET O TOM, YTO OHHU ITOJIB30BAJIMChH
HaCJIENEM MPEICTaBUTENEH OOIBIION JIUTEPATYPHON IIKOJIBI.

9. Bompocsl Tpaaiuuuu M HOBAaTOPCTBA B COBPEMEHHON HYPAaTHHCKON
auTeparype, mnpoOjemMa TpaJulMd W HOBAaTOpPCTBA B TBOPYECTBE IIOATOB U
nycaTeNe BOZHUKAET KaK MPOJLYKT HOBOIO TBOPUYECKOIO OCMBICIEHHUS TEM U UAEH
npousBeneHuid.  CoxpaHeHue  TpPaJUIUMOHHOCTH  OOoramjaer  CoAEep:KaHHe
CO37]aBa€MbIX MPOU3BEACHHI, a HOBAaTOPCTBO — 3TO HOBBIE HJIEU, KOTOPbHIE
XapaKTepU3yIOTCsl TEM, YTO OTpa)¥aroT MNpPoOJeMbl U JOCTUKEHHS BPEMEHHU.
NMEeHHO MOATOMY BOINPOC M3YYEHHS] U UCCIEAOBAHMS TBOPUECTBA HYPATUHCKUX
aBTOPOB SIBJISIETCS] PELIEHUEM 3a/1a4, CTOAILMX MEepe]] HAlIe JIMTepaTypou.

10. Benymiue TeMbl B HUX B OCHOBHOM BBIPQ)XXEHBI B TAKUX T€Max, Kak TUMH
Ponune, mo60Bb k Pogune, yBakeHue K poAUTENSIM, 100pOTa, OTHOILIEHUS MEXIY
JIOJbMH, KpacuBOE BBIPAKEHHE UYYBCTB U MEPEKUBAHHUM, BO3MOMXKHOCTH,
IpPEIOCTaBIsiEMble HE3aBUCHMOCTBIO, 0JIarOJapHOCTh, JAPYKETIO0HE MEexay
JIIOJIbMH, JTFOOOBb, MHUD.

11. B xanpax razens, py0au, TyIOK, KUTha BbIpaXkaroTcs JIIOOOBb K AJllaxy H
4eJlI0oBeKy, OJaroJapHOCTb, HEraTHBHbIE CUTYallMd B XapaKTepe 4YesoBeKa, a B
pomaHax - 00pa3 UCTOPUUECKHUX JIMYHOCTEH, B pacckaszax, ouepkax - HHpOopMalus
o npupoze Hypatsl u ee uctopun. Mx s36IK0BbI€ 1 CTUIIUCTHYECKHE OCOOEHHOCTH,
XYJ10°)KECTBEHHOCTh MOKHO YBHUJIETh B JJACTAHAX.

12. Xots B mepuoja OBIBIIETO COK03a HAMMCAHO MHOTO MPOMW3BEICHUIA, HO
cpeau STUX paboT HEeBENIUK O0BEeM MPOU3BEACHUM, CIIY)KMBIIUX IOJIUTUKE.
[IpousBeneHns MOATOB M MHcaTeNled OTBEYAIOT XYJI0KECTBEHHBIM TPEOOBAHUSM,
OTpaXaroT TpeOOBaHUS KJIACCUYECKUX JUTEPATYPHBIX KaHPOB U (popm, a cucrtema
JUPUYECKUX TEPCOHAXKEW M 00pa30oB HE OTIMYAETCS PE3KO OT MPOU3BENCHUN
npo(hecCHOHANBHBIX TBOPYECKUX JAedTeneil mo 3()(PEeKTUBHOMY HCIOIB30BAHUIO
CPEICTB XYA0KECTBEHHON BBIPA3UTEILHOCTU U U300paKEHUSI.
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13. XynoxectBeHHoe TBOopuecTBO B Hypare Bomiomaer B cebe
HaIllMOHAIBHBIC M TyXOBHBIC TICHHOCTH U TPATUIIMU. TBOPUYECTBO U MPOU3BEACHUS
M09TOB U nucaTeneid HypaTbl COCTaBIAIOT BaXKHYIO YaCTh Y30CKCKOH JTUTEPaTyPHI.
Pa3BuTHE M COBEpIICHCTBOBAHWE TBOPUYECTBA B ATOM OOJACTH MOMKET CIIYKHUTh
o0pa3oM TIKOJBI TBOPYECTBA I JPYIHX IIKOJI TBOPYECKUX JesiTeNeld B
OymytieM.
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INTRODUCTION (abstract of the PhD thesis)

The aim of the research is to identify the works of writers who were
engaged in literary creativity in Nurata, their biographical information and changes
in the development of genres.

Research tasks:

to identify creative people of a specific area - Nurata region, their works,
reveal frequently used images in texts for use in creating the history of Uzbek
literature;

to travel to the cities and villages of the Nurata region, hold meetings with
creative people and search for their works;

collection and publication, obtaining copies, confirming the authenticity of
works of art created in the region, samples of works of art published in newspapers
and magazines, as well as manuscripts kept by the authors;

systematization of the collected material with the aim of preparing a
collection in several volumes, including biographies of creative people and
samples of their works;

scientifically explore new materials that highlight issues of tradition and
innovation in modern Nurata literature, proving the individual characteristics of
creative people;

to substantiate the introduction of new genres into literary studies with the
aim of creating in the future such studies as “Writers of the Nurata district”,
“History of literature of the Nurata district”.

The object of the research was samples of works by about one hundred
professional and amateur creative people engaged in artistic creativity in the
Nurata region.

The scientific novelty of the research is as follows:

the emergence of Nurata’s artistic creativity in the 19th century and its
development in the 21st century, syncretic features of genres, themes and artistic
Images, such as mixed, mutational, genre exchange, and poetic aspects such as
tradition and innovation, melody, sharpness of solution, simplicity are revealed;

based on information about the biographies of creative people of Nurata and
published and handwritten copies of their works, they substantiate goodness,
devotion, patriotism, ideological and artistic orientation, lyrical poetic meter,
rhyme, individuality in the use of poetic figures;

it was proved that the motives of courage, friendship and courage are the
driving force of the plot, and in the methods of performance, the words
characteristic of the dialect change depending on the place in such dastans as
“Sormonkhan”, “Ahmadkhan”, “Chopon Kiz”, “Maston kampir”, which were
performed by a group of bakhshi storytellers, such as Kurban bakhshi, Ashur
bakhshi, Isirgap bakhshi, Bekmurod Joraboy ogli, who grew up in the Kyzylkum
districts, the northern part of the Nurata district, up to the Kyzyltepa, Konimekh
districts;

it was proved that the poets and writers of Nurata differ in such aspects as the
description of nature from the point of view of space and time, the variety of
Images, the dynamic growth of the mental state of the lyrical hero, the fact that
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they bring the image of wisdom through simplicity, conciseness, folk and historical
figures in their works on historical and contemporary themes.

Implementation of the research results. According to the scientific results
of the study of the topic of artistic creativity (19"-20" centuries) in Nurata:

theoretical conclusions on the emergence of Nurata’s artistic creativity in the
19th century and its development in the 21st century, syncretic features of genres,
themes and artistic images, such as mixed, mutational, genre exchange, and poetic
aspects such as tradition and innovation, melody, sharpness of solution, simplicity

were used in the fundamental project FA-F1 -GOO2 on the topic ‘“Research of
theoretical issues of Karakalpak folklore and literary genres” (certificate #
17.01/90 of the Karakalpak Research Institute for the Humanities of the
Karakalpak Branch of the Academy of Sciences of the Republic of Uzbekistan as
of April 17, 2022). As a result, the practical application of the research results
served to raise the scientific level of scientific articles and monographs prepared
within the framework of the fundamental project, as well as research on literary
text and speech;

theoretical conclusions on information about the biographies of creative
people of Nurata and published and handwritten copies of their works, they
substantiate goodness, devotion, patriotism, ideological and artistic orientation,
lyrical poetic meter, rhyme, individuality in the use of poetic figures were used in
the fundamental project No. FA-F-1 -OOS5 “Research on the history of Karakalpak
folklore and literary criticism” (certificate # 17.01/86 of the Karakalpak Research
Institute for the Humanities of the Karakalpak Branch of the Academy of Sciences
of the Republic of Uzbekistan as of April 17, 2022). As a result, the practical
application of the research results served to raise the scientific level of scientific
research on the art of poetic text, prose and poetry, scientific articles and
monographs prepared within the framework of the fundamental project;

the issue of regional creativity, collection and study of creativity and literary
heritage of Nurata poets and writers, spiritual and educational value and
significance of the works of Nurata poets and writers in increasing the spiritual
maturity of young people, as well as enriching knowledge about our ancestors and
modern writers, theoretical views and analysis to increase the feeling of love for
literature, were used in the preparation of the script for the programs “Assalom,
yangi kun”, “Adabiyot va hayot”, “Jatuman”, “Nazm va navo”, “O'zbek adabiyoti”
television and radio programs of the Navoi Regional Television and Radio
Company (certificate # 01-02/80 of the Navoi Regional TV and Radio Company as
of May 18, 2022). As a result, this served to expand the audience’s knowledge
about the literary work of Nurata, about the themes and content of the works of
poets and writers.

Approbation of the research results. The results of this research were
presented in the form of reports and discussed at 8 scientific and practical
conferences, in particular, at 3 international and 5 republican scientific and
practical conferences.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references. The total
volume of the dissertation is 146 pages.
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“Ilmiy axborotnoma” jurnali tahririyatida tahrirdan o‘tkazildi (10.11.2023-yil).

Bosmaxona litsenziyasi:

2023-yil 11-noyabrda bosishga ruxsat etildi:
Ofset bosma qog‘ozi. Qog‘oz bichimi 60x841/16.
“Times” garniturasi. Ragamli bosma usuli.
Hisob-nashriyot t.: 3,4. Shartli b.t. 3,3.
Adadi 100 nusxa. Buyurtma Ne11/11.

SamDCHTI nashr-matbaa markazida chop etildi.
Manzil: Samarqand sh., Bo‘stonsaroy ko‘chasi, 93.
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