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KHUPHUII (pancada noxropu (PhD) auccepTanusicu aHHOTAIUSICH)

JAuccepranmsi MaB3yCHHHUHI J0J3apOjurm  Ba 3apypatu. JKaxoH
agabuériryHocnuruaa 0aauuil 3aMOH acap BOKea-X0IMCaJapUHUHT KeTMa-KeTIUTU
Ba >KaJAJUIMTUHU U(OJAIOBYM KOMIIO3UIUS YHCYPH, 0Opa3iapHU TaBCUDIOBYH
xamia MyamuHUHT TyHE TY3WIHIINA XaKuJaru TacaBBypH, TyHEKapallu, OJJaMHA
Kail jJapaxaza WIAPOK KWIMIIMHU aKC STTUPYBUM aJaOUN-3CTETHUK KaTeropus
cudartuga TaNKUH KUIMHMOKIA. JlapxakukaT, acap CTPYKTypacH, CIOKET Ba
KOMIO3UILIUSICUHU ~ VIOIITUPYBYH, OJNUK MaTH MaWJOHWHU IAKJUIAHTHUPYBYH,
Oamuuii BOKENMKHUHT TyTaJl SXJIUTIMKAA KaOynd KUJIWHUIIMHU TabMHUHIOBYU
O0amuuil  3aMOHHUHT IDKOAMM TepaH V3NMAIITUPWIMIIN ACapHUHT 3CTETHK
TaOWaTUHU TYIIYHUIIA Y3UTra XOC EHJIAITYBHUA TaK030 3Tajid. 3epo, Oaaunii 3aMoH
acapHUHr Oapya YHCypJapuHM KaMpad oJjap OJKaH BoOKeajap CHUJICUJIACH,
KaXpaMOHJIADHUHT  Ka(puAT-KeUMHMalapuHu  OaAuuil  3aMOH  TacCBUPUCHU3
KypcaTud Oyimaiinu.

Kaxon nnmuit-Hazapuii TaQakKypuHUHT KEMUHTH 103 WWLUIUK TapaKKUETHIA
Oamuuii 3aMOH OOPJIMKHU aKC TTHUPUIITHUHT TOITUK BOCUTANApUIAH OMpU Xam[ia
€3YBUMHUHT WXKOJUN HUSITH Ba ACAPHUHT FOSIBUM KOHIIECTIIMICHIAH KeIHO YUKHO,
CIO’)KETHM 03ara 4MKapuIiljga, KOMIO3UINOH KypWIIMIIKIA, peall Xa€THil BOKEIUK
MaH3apacMHA WHBUKOC OTHINJAA acoc OynraH amabuii xomuca cudaruga
Oaxonanrad. baguuii 3aMOH acapHUHI' TacBUp OOBEKTH Ba CyObeKkTH cudaruma
Myauind spaTrad ajgabuid ojlaM MaH3apacUHU SXJIUT UIPOK KWIUII UMKOHUSTUHU
tabMuHIaiiau. IlyHHMHT ydyH XaM Tapuxuil pomaniapjaa Oaauuil 3MUKJIAIIraH
TapuUXui nanuiap, BoKeanap, OyloK Imaxciap XaéTh — Mypakkad ymp Hyiiapu
Y30K €XyJl SIKUH YTMHII XPOHOJOTHUACHIA MO3UMHUHT MyXUM IMapyacuHU OaJuuii
3aMOH acocuja udojanan, MyaistH JaBp WXKOAKOpPJIapyU EKM ajoxujaa €3yBUd
VKOJIA MUCOJIUIA MHANBUAYAJIMK Ba KUECUU-TUIOJIOTUK yMyMJalMaaa TaxJIui
KWK XO3UPrd Y30k aJaOMETHIYHOCIUTMHUHT  Joi3ap0  Basudaiapugan
oupuup.

Mycraknumk Wuiiapuaa y30ek amaOuETIIYHOCIUTHAA a3alijaH MaBxKy/l
WIMUNA aHbaHalap Ownad Oup KaTtopja AyHE anaOMETIIYHOCIMTHMJArd SHruva
yciry0d Ba EHAANIYBIAPHHW WKOAWK V3IAINTUPHIN Ba TAAKUKOTIApAa KyJIall
TEHJCHIUSACH IaK/UIaHAu. buHoOapuH, Oamuuii agabuérna nyHEHW 00paszmu
Oaguuii KaiiTa raBaajgaHTApUITHUHT FapOnma Tapakkwii TONraH TaMOWHILIAPHUHU
mIapkoHa  anabuil  aHbaHasap OwilaH  yWFYHJAIITUPUII  Ky3aTWJIMOKJA.
«Y36eKucTOH MM-(haH, HHTEIEKTyal CaTOXUAT COXACUIa, 3aMOHABUI Kaapiap,
IOKCAaK TexXHoJIoTusimap Oopacuyma nyHE MHKECHAa pakoOaTOapmoun OYIuiiu
mapT»IUre- (GaHAMU3 OJANra TAAKUKOTIAPHM JKAXOH AHJ03aIapd Japakacura
KYTapuIll MaKOYpUSTUHU KYSIIH.

V36eknucron Pecny6onmmkacu Ipesumentununr 2017 iimn 28  wmiongaru
«MabHaBuii-mabpuuii  UNUIAP camMapaJOpJIMTUHU  OIIMPUII Ba  COXaHU
PUBOKJIAHTUPUIIHKA SIHTH Oockuura kyTapuimn tyrpucuaantu [1K-3160-con,
2017 vmn 17 deBpangarn «@Dannap axameMuscu (HAoOTUATH, UIMUANA-TATKHKOT

! Vs6exucron Pecnyoimikacu Ilpesupentn LI.MupsuéeBnunr 2017 imn 22 pexabpmarn Onmit  Makmucra

MyposkaaTHOMacH. — Xauk cy3u, 2017 it 23 nexadpb. — Ne258 (6952).



WIUIAPUHU  TAlIKWJI ~ 3TUII, OOIIKApUII Ba  MOJMSUIAINTUPUINHU  SHAJA
TaKOMUJUTAIITUPHUIL 4Yopa-Taaoupiapu Tyrpucunanru I1K-2789-con, 2017 iun
13 centabpaaru I1K-3271-connmun «KuTo0 MaxcyJoTJIapyuHH HAmIp STHII Ba
TapKaTUII TU3UMUHU PHUBOXKIAHTUPHUII, KUTOO MYTOJaacu Ba KHUTOOXOHIIMK
MaJaHUSITUHU OLIMPUII XaMJa Taprud KWiMil OYinya KOMIUIEKC Yopa-Taadupiap
nactypu Tyrpucuaanru Kapopmapu xamaa Maskyp (aoiausTra TEruiui Oomika
MEBEPUN-XYKYKUN XyKKaTiaapja OelruiaHrad BazudagapHU aMmalira OLIUpPHINIA
yily auccepTanus TaAKUKOTH MyaisiH Japakaja Xu3MaT KHJIaau.
TagkuKOTHUHT pecnyOuka (GaH Ba TEXHOJOTHSJIAPU PHUBONKJIAHUIIN-
HHMHT YCTYBOp iyHaJnuuiapura 0oraukiauru. {uccepranus pecnyOnrka ¢daH Ba
TEXHOJIOTUSJIAp PUBOXJIAHUIIMHUHT: «AXOOpOTIAIlIraH *aMUST Ba JI€MOKPaTHK
JaBJIaTHU WXTUMOMM, XYKYKHI, HKTHUCOAWH, MaJaHWil, MabHaBUKW-MabpUuid
PUBOKJIAHTUPUIIA WHHOBAIIMOH FOSJIAp TU3UMHUHU HIAKJJIAHTUPHUII Ba YJIApHU
amaJira OIIMpUII HYJuTapuy» yCTYBOP MYHAIUIIM IoUpacuia Oaxxapuira.
MyaMMOHHMHI YPraHWJITaHJIUK gapaxacu. JKaxoH amaOuéTiryHOCIUTHa
Oaauuii 3aMOHHUHT WIMHIA-Ha3apuii myammosnapu Espona (H.Meyerhof, A.James,
W.Heffernan, A.Rodriguez, M.Vukanovi¢and, L.Grmusa, N.Bemong, P.Borghart,
J.Culler, M.Atkins)?, pyc (M.Baxtun, [.JIuxaues, H.I'eii, H.IlIyras, A.Huxomacs,
3.TypaeBa, b.Meitnax, E.MenetuHckuii, B.XEUH/ISGB)B Ba y30ex (H.Illomues,
X.bonraboes, b.Kapumon, 3.AGyranueBa, A.TVituues, J[.Kyponos, F.Myponos,
A.Hocupos, A.Tyiunes, Y. KypakynoB, C.Mwupzaesa, K.Konupos, M.Ymaposa,
V Kapumbaesa, Y.HazapoB)' oIMMIapuHEHT TagKHKOTIApHAa GPUTHIIAH.

2 Meyerhof H. Time in Literature. University of California Press, Berkeley-Los Angeles, 1960; James A., Heffernan W.
Space and time in literature and the visual arts. Soundings: An Interdisciplinary Journal, Vol. 70, Ne 1/2, 1987; Rodrigues
A. and etc. Studies on Time: Time in Literature. Institute of Advanced Studies of the University of Sdo Paulo, Berkley,
Los Angeles: Un-ty of California Press, 1991; M.Vukanovi¢and, L.Grmusa. Space and Time in Language and Literature.
Cambridge Scholars Publishing, 2009; Bemong N., Borghart P. and etc. Bakhtin's theory of the literary chronotope:
reflections, applications, perspectives. — Belgium: Gent, Academia Press, 2010; Culler J. Literary theory. — New York:
Oxford University Press Inc, 2011; Atkins M. Time and Space Reconsidered the Literary Landscape of Murakami Haruki.
PhD Thesis. SOAS, University of London, 2012.

® Baxtin M.M. Bomnpocs! tuteparypsl u actetuku. — M., 1975, sHa: [Ipobnemsl nostuku J{octoeBckoro. Padore 1960-x—
1970-x rr. — M.: «Haykay, 2002; sina: Bornpockl nutepatypbl U 3CTeTUKH. — M.: «Xymoxk. JHT.»,1975; sHa: DcreTrka
cioBecHoro tBopuecTBa. — M.: «CoB.niucaten»,1986. sina: 3noc u pomas. //Bonp. yur. 1970. — Nel; T'eii H.K. HckycctBo
cioBo. — M. «Haykay, 1967; JIuxaués JI.C. IToaTuka apeBHEpPYCCKOM mureparypbl. — M.: «Xymox. jauT.», 1979; saHa:
Hcropus mostrku pycckoit ymrepatypbl. CMex Kak MHpPOBO33peHHe n apyrue padore. Cro: «Hayka», 1994; Meiinax
B.C. [Ipo6iemsl putMa, MPOCTPAHCTBA M BPEMEHH B KOMIUIEKCHOM M3y4€HNH TBOpUeCTBa //PUTM, POCTpaHCTBO 1 BpeMst
B qureparype u uckyccrse. —JI.: «Hayka», 1974; Menertunckuii E.M. Beenenue B ucTopuueckyro MO3THUKY 3I0ca U
pomana. — M.: «Hayka», 1986. Typaesa 3. Kareropun Bpemenu. Bpems rpammaTnyueckoe 1 BpeMs Xy/I0’KECTBEHHOE (Ha
Marepuaje aHrJMHCKOro si3blka). — M.: «Bpicmas mkoma», 1979; Xammses B.E. Bpems n mpoctpanctso. Teopwust
qureparypel. — M.: «Beicmas mxonay, 1999; Illyras H. Tumonorust Xymo)KeCTBEHHOIO BPEMEHHMH IPOCTPAaHCTBA B
pycckom pomane X VIII-XIX BB: lucc. ... fox-pa. puiosn. Hayk. — M., 2007.

* Wlommes H. Topusontsr smoca. — TamikenT: W31-Bo TUT. W HcKyccTBa, 1986; sna: XymL0KeCTBEHHO-ICTETHUCCKOE
OoratcTBO smuueckod mpo3sl autepaTyp Cpemueit Asum m Kasaxcranma: Jlucc. ...n-pa. ¢gumon. Hayk. — M., 1985;
AolyTtanuesa . [IpocTpaHCTBO M BpeMs B pyccKosi3naHoM npo3e Cpeneit Asum: Jlucc. ... kaua. Guiiosr. Hayk. — TOIIKeHT,
1993; Fanuer . Dutpar apamanapu modtukacu: Pwioin. das. ... a-pu. aucc. — Tomkent, 1998; Kapum b. A6mysa
Koaupuii: TaHkun, Taxmin Ba TankuH. — TomkeHT: PaH, 2006; Tyitunes A. V36ex pOMaHIapyia MaKoOH Ba 3aMOH. —
Tomxkent: MymTo3 ¢¥3, 2009; HocupoB A. Tapuxuit XakukaT Ba yHUHT Oamuvii Tankuuu («FOnmys3nu TyHmIapy poMaHHu
mucosaa): dunon. ¢an. HoM. ...uce. — Tomikent, 1999; Ymaposa M. Tapuxuit npamana 6aquuii 3amon: Hlexcriup Ba
®urpar. — Tomkent: Mymros cy3, 2013; XKypaxynos V. Hazapuii nmostuka macananapu: Myammd. XKaup. Xponotorr.
— Tomxenr: Fadyp Fynom nomunaru HMIY, 2015; stna: Anmmep HaBowuii «Xamca»cuaa XpoHoTon nostukack: duod.
¢an. 1-pu. .....gucc. — Tomkent, 2017; Kapmmnbaesa Y. ®paHily3 poMaHTH3M IMPO3aCHHUHT MOATHK XYCYCHSTIApU:
®unon. ¢an. g-pu. .....mucc. — Tomkent, 2016; Haszapos V. Pomanna Gaaumii XpOHOTONHHHI y3Mra XOCIHIH. —
Tomkent: TypoH 3amuH 3ué, 2014.
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Kymnagan, X.Meepropuunr «Amaduérna 3amon» kutobuma Mapcen Ilpycr,
Jlxemc JIxonc, Tomac Mann Ba Tomac ByndnapHuHr acapiapujga 3aMOHHHHT
dancaduit MyamMmosiapyu KaHJal KYHWUITAHJINTH Ba MOKOJIUM-WHAMBUIyAT €YUMU
ymymiamrupwiran 6yiaca, M.Vukanovi¢and, L.GrmuSa TagkukoTiapuaa poMaHia
XPOHOTOII, 3MHUK MAaKOH Ba MUK 3aMOH MYyHOCAOaTIapUHUHI HYKH Y3Ura Xoc
OOFNUKJIMKJIApY  Hazapuil-taxjauiauii  ypranwirad. J[.JluxadeB Kaaum pyc
agabuéruna Oamuui  3aMOH  TOJTUKACH, OIUK 3aMOHHUHI  CYOBEKTHB
acnektiaapuHu, M.baxtuH Gaauuil y3mamTUpWIrad 3aMOH Ba MAaKOHHUHT 3CTETHK
¥3apo aloOKaIOpIUTHHY, ShHA Oamuuii acapia 3aMOH OeITWIApUHUHT MaKOH[a
HaMO€H OYIUIIM, MaKOHJArd Hapca-mnpeaMeTiiap 3aMOHAA HUAPOK ASTUIUIIUHU
WIMUI-HA3apyUi TAAKUK STHUIITAH.

V36ex amabuétmynocimruna mpodeccop H.Illomme Vpra Ocué Ba
Ko30fuCTOH WHpHUK SNUK HOCUPYWIWTHIA MABXKYJ JWIOTHS, TPUJIOTHS,
TETpPAJIOTHsS XaMJa dronesyiap Oaauuil 3aMOHIapU MOITHKACUIATH WHIUBUTyall
XYCYCUSTIAPUHU KUECUN-TUTIONIOTUK MYHIApKaga WK O0p TaIKUK KUIHO,
MUHTAKa WMPUK HOCUPUYUIUTHAA SIMK 3aMOH LIAKIUIApH, TUILIAPU, KaTEropUsiiapu
Ba yCyJUlapuJiaH n0OpaT WKOAUU-ICTETUK TUATICKTUKACUHU SXJIUT TU3UM/Ia UIMUN
ymymiamrtuprad. J.AOyranmueBa T.IIynaroB mnposzacuga meTadoOpHUK CIOKET,
T.3yndukopoB acapmapuja CrOXKeTAa XPOHOTOIHHUHI BEPTHKAJIb MOJIEIUIAPH,
MU(DOMOITUK TUMCOJUIAP Ba XPOHOTON MacalacHMHU TaAkKuK dTran. A.Tyitunen
TapuXUid Ba  3aMOHAaBHM  pPOMAHJAp  CIOKETHHMHI  «MAaKOHHMM-3aMOHHU
MaH3apajap»UHH, TAPUXUU XaKUKaT Ba Oaguuil TYyKUMa oOpasziap BOCHTAacHIa
OJIJAMHUHT OaAuuil MOJIETUHU SIpaTUIl NPUHIUIUIApUHUA TaaKukK STrad. b.Kapum
XPOHOTONTA TaXJWJIWW-TATKUHUN E€HAAIITaH XOJJa «YEKCHU3 3aMOH KapIIHCUIA
Oup Heya COHHUSAra yximiaraH MHCOH YMPUHHUHI CYBpaTHHU abaJuilyialliTUpraH»
«YTKaH KyHJIap» POMAaHMHH a30H Ba HaMo3 (IIOM Ba XY()TOH) OpaIUfd PHBOSTHU
nuyura xoimamruprad. A.HocupoB «Ongy3nu TyHnap»la TapuXdAd IIapOUT
xamaa Oanuuii 3aMOH TAaCBUPUHUHT pPOMaH KOMIO3UIMSICUIATH YPHUHH,
M.V¥YmMapoBa 3aMOH KOHIEHIUSCHUHUHT a7a0uii acap CTPYKTypacHIard axaMusTh
Ba Oanuuii umMkoHusATIapuHU [llexcrmp Ba OUTpATHUHT 3aMOH KOHIECIIIUSCH aKC
stran «Puuapna IlI» Ba «AOyndai3xoH» Tapuxui apamMaliapyd acocujia TaJIKuK
kwirad. Y.Kapmmbaea IllatoOpuan mpo3acuja 3aMOH Ba MaKOH TaBCU(UHHU,
V.Hazapo 5ca O.MyxTop pOMaHIApHAa XPOHOTON MIAKIUIAPH, OAaIHHii-
dbyHKIIMOHAN axamuaTH, Oaauuii 3aMOoH Ba OaauMii MaKOHHUHT  Y3apo
YUFYHJIIUTUHHA ypraHrad. Y. KypakyloB Tapuxuili Ba Ha3apuil MO3THKAa CHHTE3U
acocuga «XamMca» XpOHOTONM MYyaMMOCHHHU TaIKUK KWJIHO, KaHp, KOMITO3HUIIHUS,
CIO)KET Ba o0pa3 yHUBEpCAUIUTUIa JOWp Ha3zapuil Xyjocajiap YHKapras.
Ilynunraek, O.Exy6os Ba IT.KOAMPOBHMHI TapHXuii pOMaHIapH MO>THKACHIA
Ioup Oup KaH4a WIMUNA TaAKUKOTIap OJUO 6opnnraH5. Jlexun ynapnma Gaguuit

53prameB A. PuBosT Ba yHUHT Oamuuii acap CIOJKET-KOMITO3HIMOH TY3WIMIIUAArd MO3THK YpHU (AcKax MyXTOpHHHT
«Uunop» Ba Onun Exy6oBaunr «Kyxpa myHé» pomMannapu acocuna): ®umon. pan. Hom. ...asToped. —Camapkan, 1983;
Kyp6onos T. Onun Exy6osnunr noprper sipatum maxoparu: ®usiot. dan. Hom. ...astoped. — Tomkent, 1997; Hocupos
A. Tapuxuii XakukaT Ba YHUHT O0aaunii tainkuan («FOmmy3inn TyHnap» poManu muconuna): @wuon. ¢an. HoMm. ...aucc. —
Tomkent, 1999; Paxumos 3. Omun Exy6opuunr «K¥yxma myné» pomanu nostukacu: ®uion. (aH. HOM. ...JHcC. —
®aprona, 2000; Mcaea I1I. V36ex Tapuxuii poMaHmapuia XapakTep pyXHATHHM TAaCBHpJAII ycyiuiapu: Duion. pax.
HOM. ...aucc. — Tomkent, 2001.



3aMOHHUHT Ha3apuil-MEeTOA0JIOTUK aCOC-MOXHUATH, KJIACCUK IIAKIJIapHu, TUILIapH,
KaTeropusylapy Xamjia ycyjulapuiaH uOopar Mypakka®d TH3UMHU TapUXul
pOMaHJIap MUCOIUAA MAaXCyC YpraHUJIMaraH.

TagKUKOTHUHI auccepTanMs 0a)kapuiradH oOJIMi TabJIUM Myaccacacu
WIMHA-TAAKUKOT HIOUIAPH pexatapu OuiaaH Ooraukiauru. Jluccepranus
Byxopo naBnar yHHMBEPCUTETH WIMHUN-TAAKUKOT PEKACUHHUHI Y30eK anabuéru
kadpenpacuga onmb Oopwiran @O-1-06 pakamnu «Hctuknon paBpu  Y30€k
amabuéruma FapOy Illapk amabmii anbaHasapu cuHTe3m» (2012-2016 itit.)
MaB3ycuaard GpyHaaMeHTal IaBjaT TPaHTH JOUUXACH acoCHIa OaKapuJiraH.

TagKUKOTHUHT MaKcaau 0aguuii 3aMOHHUHT KJIACCUK IIAKIUIApH, TUILIAPH,
KaTeropusaapy Xamaa ycymnapuaad ubopar Tusumuan O.ExyOGoBHUHT «Y TyrOex
xazuHacu» Ba «Kyxma nyné», IL.KommpoBamHr «fOnmy3nu TyHmap» xamza
«ABNOMJIAp AOBOHW» TAPUXUU POMAHIAPU MHCOJWJIA WUIMUN-TAXJIUINN, KAECHI-
THUIIOJIOTHK Ba Ha3apuil yMyMIIAIITUPHIIIAH HOOpaT.

TaagKuKOTHUHT Basudasapu:

Oamuuii 3aMOH MYaMMOCHHHU Ha3apHi-METOJOJIOTHK >KUXATAAaH YpraHuIll,
YHUHT IIaKJJIapH, TUIUIApU, KaTeropusulapu Ba yCyJUIapuJaH HOopar SXJIUT
TU3UMHUHU KOMIUIEKC TAQJKWK JTHII;, OaJuuii 3aMOH THUIUIApU Ba MIAKIUIAPUHUHT
TaXJIMJIZATd acapiiap SIUK 3aMOHJIAPU TMOATUKACHIIArU ala0uii-ICTETUK YPHUHU
OeJruIan;

Oanuuii YTraH 3aMOH — TapUXUN POMAaHJIAp SMUK 3aMOHMHUHT OOII IIAKIIH,
Oaguuil XO3WpPrd 3aMOH 3ca Oaauuii 3aMOH WJUTFO3MSICHHUHT TasiHY HYKTacu
SKAHJIUTUHYU, TApUXUWA 3aMOH TMOATHUKACHUIA <SIAPO» CAHAIMIINHU VOXKOJUM-
WHJIUBUAYyaJl Ba KUECUU-TUIOJIOTUK KeCcMallapja WIMUNH YMYMJIAIITUPUIIL
PETPOCHEKIUSHUHT YTraH, XO3UPTrd Xamja Kejacu 3aMOHJap OWJlaH aJOKaCUHU
KYpcaTuill UMKOHUHHM OepyBUM agabuii-0aauuil yCyJjlapHU TUIOJOTHK >KUXAT/IaH
WIMHUI-TaCHU(UN acocial;

Tapuxuil pomaniap Oanuuii 3aMOHHMTa XOC KaTErOPHUSUIApHU XPOHOC YCYJIU
napayyieJuIrua TaaKUK KWJIUIL, acap FOSIBUM KOHIEMIUACUIAH KeTuO YUKYyBUU
KaTeropus Ba YCYJHUHT 3MHK 3aMOH MOATHUKACHATU y3UTa XOC aga0uil-dCTETHK
XYCYCHUSTJIApU I03acUJaH WXKOAUU-UHAMBHAYal KHECAA HA3apU-TUIOJIOTHK
yMyMJalManap YMKapHuIiL;

TapUXUid pOMaH AapXUTEKTOHUKACH, CIOKET XYIyAH, KaxpaMoH Ba
nepcoHaxiaap TU3WMH, POMaHHMHT Oanuuii-pancaduii koHuenmusicu, Oamuuii
MaTH TOA3TUKACUHUHT Oaauuii 3aMOH OWiaH aJoKaJOpJIUTH Xamja Oaauuii-
GbyHKIIMOHA XYyCYCUSTIAPUHU KYPCATHIIL.

TagkukoTHUHT o00bekTH cudaruga Opun EKy60BHI/IHr «Yyroek
xasuHacu» xamaa «Kyxna nynéy», [Mupumkyn KonupoBHuHr «tOnmay3mnu TyHIap»
Ba «ABJIOJIap TOBOHWY TapUXUN pOMaHIApHU TAAKUK dTUIIH.

TagKUKOTHHHI NpeAMeTH Tapuxuid pomaHiapaa Oaguuidi  3aMOH
MYaMMOCHHHM WXXOJIMM WHAWBUAYAJUIMKAA Ba KUECHNM THUIIOJOTHANA WIMHM-
Hazapuil épuTHIIaH nOopar.

TagKuKOTHUHI ycyJuiapu. Jluccepranmsiga KUECHUU-TapUXUN, KHECUU-
TUTIOJIOTHK,  OworpadWkK, TCHUXOJOTHK, CTPYKTypal TaxJiil  yCyJulapu
KYJUIAHUJITaH.

8



TagKMKOTHUHT WIMMIA SIHTWJINTM KyHugaruiapaad noopar:

Oamuuii 3aMOHHUHT aJa0MH-3CTETHK KaTteropus cudaTujard Ha3apuii-
KOHILIENTyaJl MakKOMH, YHHHI WKOOUM  KIACCHUK IIAK/UIapu, THIUIApH,
KaTeropusylapy Ba ycCyJulapujaH HOOparT SXJUT TU3UM DKaHJIWTU JaJIdIuiap
acocuia UMUK UCOOTIIAHTaH,

TapUXUi poMaHjIap MHUCOJUIA TApUXHUA 3aMOH XAaKHUKATUHU Oauuii 3aMOH
XaKUKaTUTa ailIaHTUpUI, TapuUXUW pean 3aMOHHU Oaguui 3aMOH MaKOMHJA
aabui-3CTeTUK Kal() STUITHUHT WKOIUNH-ICTETUK TaMOMMILIaApU 0YNO Oepuiray;

SMUK 3aMOHHUHT Oamuuil yTraH 3aMoH, Oamuuii XO3UPrH 3aMOH, Oaguuii
KeNlacl 3aMOH MIaKUIapH OKOAUM-3CTETHK TUANCKTHKACHAard Oaauuid yTran
3aMOHHUHT YCTYH IIaKJ DSKaHJIUTH, TapuXWil pOMAaHJIApPHUHT TapuXuil Ba
MICUXOJIOTUK XPOHOCJIApH, €YUM 3aMOHHUJIaH MOOpaT AMUK 3aMOH KaTeropusiiapu
aHUKJIaHTaH,

TapUXUil poMaHiap 6aIuui 3aMOHJIAPUHUHT Myauiddiap WKOIUNA HUATU Ba
acapJiap FOSIBUM-3CTETUK KOHIEHIUSIAPHUIaH KeIUO YUKYyBYM UHIMBHUIyaN y3Ura
XOC [MIAKJUIApW, TUIUIAPU, KaTEropusulapy Ba YCYJUIApU MYHJApUKacHra
acoCJaHTaH SXJIUT XPOHOC «aTilac»d WKOIUN-UHAVMBUIYAUIMK XamAa KUECHIi-
TUIIOJIOTUK yMyMIIAllIMaIap CUHTE3U OPKAJIM JaJUJUIaHTaH.

TagKUKOTHHHT aMaJIMii HATHXKAJIApM KyHuaaruiapaad noopar:

TapuXUili  poMaHjap OJMNUK  3aMOHUHU  VpraHum  Oyitmua  ¥30ex
a7a0METITYHOCIIUTY YUYH METO/IOJIOTHK acOC aHUKJIAHTaH;

TapuXui poMaH MOATHUKACH, OaIUUIl 3aMOH Ha3apusICH Ba SIXJIUT TU3UMHU,
€3YBUMHUHT  WXOAWU-UHAMBHUIyA]T  ycIyOM  XamjJa  dSMOUK  Maxoparu
XYCYCHUSITIIAPUHU TaXJIWJI STUIIT UMKOHUSTIAPU KEHTaUTUPUJITaH;

Ganunii 3amoH Taakuku acocupa O.FExy6os Ba I1.KomupoB Tapuxuii
acapnapuna QancadaHUHT 3aMOH KaTeropusicuHu Oaauuii 3aMoH (asicadacura,
TapUXUN 3aMOH XAaKUKATMHU POMAaH 3aMOHU XAKMKATUra alJaHTUPHUII MaxopaTu
EpUTHIITaH.

TagkuKOT HATHKAJTAPUHUHT HWIIOHYWIMJIMIMA OOBeKTra ¢EHAamyB  Ba
KYJUIAHWITaH  YCYJUIADHUHT  TaAKUKOT  Makcagura  MOCIWCH,  Ha3apui
MabJIYMOTJIADHUHT UMUK MaHOaJIapra acOCIaHTaHJINTH, TaHJI1a0 OJUHTaH Oaauuii
MaHOaJapHUHT TAAKUKOT MPEAMETUTa MYBODUKIUTH, Ha3apuil GUKp Ba XyJocanap
KUECUN-TUIIONIOTUK, COIIMOJIOTHK, MCUXOJOTHK TaXJWJ METOJjlapy BOCUTACH]Ia
YUKapWJIraHd, Ha3apuid Kapanuiap Ba XYyJOCAJapHUHT aMau€éTra TaTOMK
STUJITAHJINTH, HATWKAJAPHUHT BaKOJIATIW Ty3WIMajap TOMOHHUJIAH TacCIUKJIaH-
ramInryd OMiIaH aHUKJIaHAIN.

TagKuKOT HATHKAJAPUHUHT WJIMMHA Ba aMajuid axaMusiTM. TagkKuKOT
HATWKAJIApUHUHT  WIMHMH ~ aXaMHsITH  4YMKapuwiraH  xyjocainap  y30ex
anabMETITYHOCIUTH A 013ap0 OYraH Tapuxuil poMaH ModTUKACcH, Oaauuil 3aMOH
Ha3apusiCU F03aCUJaH MaBXKyJ MabIyMOTJIAPHH KEHTaWTUpAd, WIMHU-TAAKUKOT
UnuIapuad o6 Oopuill amanuéruaa KeHr (ouganaHuil HWMKOHUHU Oepajiu.
[IlyHuHTAEK, TAIKUKOT HATUKACHIA OJIMHTaH WIMHM-HA3apUd XyJaocaaap TabiuM
Ba TapOWs >kapa€HWHU SHAJA TAKOMUJUIAMITHPHINTA XH3MaT KHJIA U,

JIMCCepTALMSHAAT aMaddii axaMHATH  YHAArd XyJocamapiaH «Y36ek
agabuétny, «Ku€cmit amabuérmryHOCIUK», «AmaOu€t Hazapuscu», «Amaduii
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anokamapy, «Anabmit-Oamuuii TaxJMa MeTofIapu» (aHIApUHU Ba Maxcyc
KypclapHU YKUTHIIZA XamJaa YKyB KyJUlaHMajapH, JapciivK, Maxkmya, JIyFaTiap
gapatuiia GonganaHuil MyMKHHIUTY OWIIaH OeruiaHaau.

TaagKUKOT HATHKAJIAPUHUHT KOPUH KUJIUHUIIH. O.EKy6OB Ba [1.Koaupon
TapuXuil poManiapuaa Oaguuil 3aMOH MyaMMOCHHHU TaJKHUK STHUII XaMmJia YHUHT
WIMHI-Ha3apuil acociapuHu WMOUIA0 YMKHUII aCOCHJIA:

Tapuxui poManiapia Oamuuii 3amMOH E3yBYM YCIYOMHHMHI Y3HUra Xoc
XyCyCHUSITIapUHU Oenruiamu, O0aguuii 3aMOHHUHT TYpJIM IIAKIJIApH, THUILIAPH,
KaTeropusulapu  Xamjla TacBUpHM ycysuiapura pgoup Xxyjocaiapgan @-1-06
pakamin «Mctukimon naBpu y30ek amadbuétuma Illapky Fap6 amadbuii anbananapu
CUHTE3W» MaB3yuaard (pyHIaMeHTad TaAKUKOT JTOMMXacHHUHT «VICTUKIION maBpu
¥30ek anabuéruja >KaxOH WJIFOpP TaJIKUK METOJJIAPUHUHI 3aMOHaBHM Y30ek
anaOuETIIyHOCIUTUra TaTtOUKU (TMCUXOAHAIN3, TEPMEHEBTUKA, CTPYKTYpaJIU3M,
CeMHOTHKaA)» KucMuaa ¢oinananmwiran (PaH Ba TEXHOJIOTHsUIAP areHTIMTHHUHT
2017 #mn 30 oxtaopaaru ®TA-02-11/973-con  mabaymoTHomacu). Iy acocna
[lapk Ba Fap0 agabu€Ttu TUMOIOTUSACH, TAPUXUNA POMAH MMOATUKACH, Oa UK 3aMOH
makjjlapy, THUIUIApU, KATETOpUsJIapy Ba ycyJulapura OWJl Hazapuil XyJlocalap
YUKAPUJITaH;

[I.KomupoBauHr «IOnay3nu TyHmap» Ba «ABIOMJIAp JIOBOHW» TapUXUU
pomaHiapuja anabuii BOKEIMK TACBUPUHM peajl Tapuxuid Xojaucalapra
«maBaHA»IaIIa MyaNTM(QHUHT Oaquuii MaxOpaTUHU EPUTHILITA JOUP WIMHUMN-
Hazapuid kKapanutapgan 2017 ¥wun «lllapk» Hampuér-marbaa axkUSAOPIUK
KOMIMAHUACH OOl TaxpUpHUATH TOMOHMJAH Hamp dStuirad «boOyp sHuMKIO-
nenuscu»aa ¢oigananunran (bodyp HoMugarm xaiakapo xamoar (DOHIUHUHT
2018 imn 3 ampengard 31-cOH MabIyMOTHOMACH). DHIMKIONEIHAHUHT «Y30eK
agabuéruna boOyp cuiiMocH» MakKoJIacua WIMHA HATUKATAPHUHT KYJJTAHUIUILIN
y30eK amaOuETUHHUHT STHTH KUppaJIapiHA 0axoJjall Ba TApUXHK 3aMOH XaKMKATHUHH
Oaguuii 3aMOH XaKWKaTUTa alIaHTUPHUIN KaOW MIKOAUN-ICTETUK KOHYHHUSATIAPHU
OYMIIl UMKOHWUHHU Oepaju;

TapuXuili poManiapaa Oamuuii 3aMOH SIUK CIOKET SXJIUTIIMTMHUA Xamja
KOMITO3UIIMOH YHFYHJIUTUHU TaAbMUHJIAIINA, YTMHII Ba KEJIKaKHUHT X03Up OuiiaH
ANOKACHHH OC/ITMIAIINra OWJ WIMHH-Ha3apuil Xynocamapaad Y36eKHCTOH
Mummii  TenepanuokoMmnanusicn «MamgaHusaT Ba Mabpudar TeleKaHaTU»HUHT
«Tankukot», «bup acap taxmunm», «Kurobd Ba KHTOOXOH» TeleKypcaTyBIapu/a,
IIYHUHTICK, XKymilaJaH, Xopa3M BUJIOST TeIepaguOKOMITAHUSICHHUHT «Aa0uii
MyXuT», «MyHaBBap KyH» Ba «XoOpa3zMHOMa» KypcaTyBiapuaa (oiimaraHuirad
(Xopazm BujosiT  TenepaauokomnanusicuHuHr 2017  #iun 8§ HosiOpaarm
01/7-347-con, «Manmanusar Ba Mabpudar TenekaHam»HUHT 2017 ¥wn
21 nexabpnarn 02-15/890-com mabiymoTHOMacw). WiaMmwuii HaTHKaJAPHUHT
kymnaaumu O.Exy6os Ba IT1.Koaupos Tapuxuii poMaHIapy SMHK 3aMOHIAPHHN
WKOJAUK HMHIAWBUIYAUIMK XaMJla KUECHUH-TUMOJIOTMK MYyHIapuxajiapaa WIMHUN-
Ha3apui yMyMIAIITUPUIIIEK TaXJIMIAU-TaIKUKUN 3apypaTra aCOCIaHTaH.

TagKuKOT HATHXKAJTAPUHMHT anpodanuscu. TaIKUKOT HaTWxKamapu 9 Ta,
Kymianan, 3 Ta xalkapo Ba 6 Ta pecnyOnuKa wWiIMHii-amanuii KoHpepeH-
UsIIapuaa anpoOanusian YTKa3uIraH.
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TaaKuKOT HATHKAJAPUHUHT bJOH KWIMHHMINK. Jlpccepranus MaB3ycH
Oyiimya »xamu 23 Ta WIMHKA WII HAIp OSTWITaH, IIyJlapjaaH, | Ta pucola
(xammyaumdiukaa), 1 Ta pucona xopuwina, Y3beknucton PecryGmukacu Omnmit
aTTecTanvs KOMUCCHSICHHUHT JIOKTOPJUK JWCCEpPTAIMsUIapH aCOCHA  HIIMHMA
HaATIDKAJapUHU YOI OSTUIN TaBCHUS JTWITaH WIMHUN Hampiaapaa 9 Ta Mmakona,
KyMJaaaH, [/ TacH pecnyOnmka Ba 2 TacH XOPWXKHHA JKypHajuiapia 3bJIOH
KUAJTMHTaH.

JuccepTasiHMHT TY3WJIMINA Ba Xa)kMH. Jluccepranus TapkuOW KWPHII,
ya 000, xynoca, doipgaaHuiaTaH agaduETiap pyHWxaT Ba WIIOBaJaH TAIIKHII
tonraH 6yimo, ymymuii xaxmu 148 caxudaman ndopar.

JIUCCEPTAIIUSIHUHI ACOCU MA3MYHHU

Kupum xucmuaa TagkKMKOT MaB3yCMHUHI J0J3apOJIurd Ba 3apypartu
acOCJAHraH, YHMHT Y30ekuctoH Pecmy6nmmkacu (aH Ba TEXHONOTHAIAPHUHT
yCTYBOp WMYHaNMIIUIApra MOCIMIM KYpcaTWiTraH, MYaMMOHMHI YpraHWJTaHIIUK
napaxacu EpUTWIraH, UIIHUHT MakcaJ Ba Basudanapu, TaAKUKOT OOBEKTHU Ba
OpeaIMEeTH aHUKJIAHTaH, TaAKUKOT yCyJJIapH, TUCCEPTAUUSHUHT WIMUN SHTUIATH
Ba aMaJuil HaTKajnapy Oa€H KWJIMHTAH, OJIMHTaH HATH)KAJAPHUHT WIIOHYWINJINIH,
WIMHA Ba aMajuil axaMusTd acocina® Oepuirad, TaJAKUKOT HATHKAJIAPUHUHT
amManuérra SKOPUM OSTUITAHJUIH, ampoOalusIcH, Haump HTWIraH HIap,
JOUCCEPTALUSHUHT TY3WINIIN Ba XaXMH Oyiirua MabiyMOoTiIap OepuiraH.

HMucceprauussHuHr  «baguMd  3aMOH  — aga0MH-3CTETHK KaTeropust
cupaTuga», ne6 HomaHraH yu ¢acmum OupuHuu O00oOuHUHT «baguuit 3amMoH
TYIIYHYacH Ba Ha3apUH-METOJIOJOTHMK AacOC-MOXMIATH» JacTiadku Qacnuaa
O0anuuii 3aMOH Ha3apusiCU METOJIOJIOTHMK acoc-MaHOANapUHUHT IIAKUIAHUILN Ba
puBosxu K. JleBu-Ctpoce (Mudorornk 3amon moxusti), P. Bapt, M. Xaiinerrep’,
MM. baxtun, [.C. JluxaueB, H.K. I'eii, FO.M. JloTmMaH cuHrapu XOpmxuu
OJIUMJIAp TOMOHHMJAH TAAKUK STUITraH. YOy Hazapuéruwiap Oanuuil 3aMOHHU
aloxuja WIMHM-3CTETUK MyamMmo cudatuia Yypra#nuunuwiapu Oapobapuia
YBTUOOPIAPUHN  KYTIPOK Oaauuii 3aMOHHHMHT OaJiuvii MaKOH Y3BUIJINIU
IUalleKTUKacura KapaTuiirad. «Anabuérna Oaguuil y3ialiTUpUITaH 3aMOH Ba
MaKOH MyHOCA0aTIApUHUHT ¥3ap0 MyXHUM aJOKACHHHU XPOHOTOMN (3aMOHMAaKOH), —
ne6 tavpudnaiian M.M. baxtun. — ... XpoHOTON — aga0METHUHT MIAKI-Ma3MyH
KATETOPHSICH» .

banunii agabuér auHamMuk canbaT rypyxura mancy0. IyHra kapamaii,
anabuii-mosTMK oOpa3 acap MaTHU M3YWUIMTH YIapOK, 3aMOH-MaKOHJa pacMaH
mybaccaammb, ¥3 Ma3sMyHU OwWwiaH IyHEHMHT 3aMOH-MAaKOH «MOJEIIU»HU
pam3uil akc sTTupand. baguuii acapHu oOpaznap PUTMHUHUHT 3aMOH-MaKOHJA
amajra oIIMpaJudraH Kaujau, aAevumnumu cababu ana myHma. «OOpas, anbarra,
mIyHJal MabHOJA OEpUITaHKW, YHUHI HCTalraH Xap KaHjail Ma3MyHU KuUM
Ownanaup OOFJaHraH, KaepJaJAup Ba KayOHJApAUp COAUp OYIraHIUTUHU

6 Kapane: Adyramesa O.1. [IpocTpaHcTBO M BpeMsi B pyccKosI3bIUHOM po3e CpenHeld A3un (Ha Marepualie TROpYECTBa
Tumypa [TynatoBa u Tumypa 3ynbdukaposa). ucc. ... kauz. dunon. vayk. —T., 1993. — C. 6-7.
" BaxTun M.M. Bormpoce! uteparypsl u acteTnki. — M.: Xynoxk. mur., 1975. — C. 234-235.
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yamanaiau. by €3yBum yuyH 3apyp Oynaran yd OomIIaHFUY MUKAOP — Oaauuii
OJJAMHUHT Y4 YJIUOBUIUP... Ma3Kyp ¥y3rapmac COH-MHUKIOpPJIapcu3 o0Opa3 Y3uHU
HaAaMOEH KHJIa OJIMalany .

Yekcu3 OJIaMHHUHT SXJIUT MakoHuJa (0y KOTHMO KOJTaH Ba TyrajuiaHran ¢oH
smac, Oaiku YyHJIa pyi Oepa€traH Bokeajapra OWHOAH IIAKJJIaHAJAUTaH
xKapaCHIMp) «XxaMMa Hapcaja, TabuaTAaaH TOPTHO, MHCOHUI axJIOK Ba Fosuiaprayda
(xaTTo, MaBXyMH# TyllyHYajapraya) 3aMOHHU KYpHII, 3aMOHHHU  YKHII
KOOWJIMSTH,... 3aMOH OKMMH JIOMaTIapUHH YKUIII KOOHUIHATI» Xap KaHaa MUpUK
CY3 CaHbAaTKOPH MOITHUKACHHUHT TEpaH XyCyCHATIapu XucoOJaHaau. AKaaeMHUK
N.C. JIuxaueB Tabpuduya, Oaguuii 3aMoH «Oy 3aMOH MyaMMOCHUTa Haszap 5Mac,
Oamku 3aMOHHUHT y3uM, Oaauuii acapia y KaHAgall HaMo€H Oynumu Ba
TacBUpIaHMIUANp. Y «amaGuii acap Gamumii TYKMMacu xommcach» . cudaTmma
aTaOMETHUHT Y3Wra X0C XyCyCHUSTIapH, YHUHT oOpas3iap TH3UMH, OYyTyH MOITHK
TapkuOu OusiaH 6eBocuTa OOFIIHK.

banuwuii 3aM0H TOp MabHOJIa BOKEA Ba XOAMCAIAPHUHT 3aMOH OWJIaH OOFIIUK
KeTMa-KeTJIUTH, TYIUIaMA Ba  JKaJaUIMTUHA  U(OJATOBUA  KOMITO3MITUS
yHCypJiapujgaH OupH, acapaard Oaauuii  oOpasznapHu  TaBCHU(IJIOBUYM Ba
MyaIITUGHUHT AyHE TY3WIUIIM XAKUJaru TacaBBYpH, AyHEKapalld, OJaMHH Kal
Japakaga HAPOK KWIMIIMHM aKC STTUPYBUM Oaluuii acapJard XHKOS KUJIMII
cypvatuaup. Kenr mabHoma OGaguuii 3aMOH — OupuHYMAaH, agabuil acapparu
BOKETMKHUHT JaBOMUUIUTUANp. By 3aMoH opanufu «y €ku Oy maBpjaa HCTalraH
JOMpajJard MHCOHJIAPHUHT Xa€r Tap3uHu udonanad OepyBuUM» aHHUK OHUp
WKTUMOMI-TApUXUN  XOAMCATAPHUHT 103 Oepuil 3aMoHUaup . WKKMHYMAAH,
Oamuuii 3aMOH — KaxpaMoHJap XAa€THMHHMHI peajl, Maului, OMorpauk 3aMOHH,
YHUHT JAaBOMUWJINTY Ba KyJIaMy. YUWHYHAH, XUKOS KHIWII, SbHU 103 OepaéTran
BOKeasap Xakuja cy3nad oepuin 3aMoHUAUp. baqunii 3aMOHHUHT JAaCTIa0KU UKKU
YHCYPH CIOKET 3aMOHHU, YYMHYHCH 3Ca XWUKOS KWIWII armapaTd OuiaH OOFIIUK
3aMOH XucoOnaHanu. bomikada aitranga, amabwii acapma Oamuuii 3aMOH — Oy
TaCBUpJIAHTaH/XUKOsl KuiauHraH 3amoH («Erzahlte Zeit») Ba TacBupnamy/xukos
ki 3amouunup («Zeitdes Erzahlens»)'.  A.A. TTote6us Ba A.b. Ecum Oy
KYPHHHLLTAPHH «pean (CIJKeT)» Ba «Gaquuii 3aMon» cHdatnaa TaBcuduaiinm .

X03Upru 3aMOH afa0METIIYHOCHUTHAA 04Tl 3aMOHHUHT JTaBPUM, YU3UKIIH
Ba XalKaJM KaOW yd4 KOHIICTIIMSCH IMIAK/UIaHTaH. Xap y4 Koumenmus dancada,
Teonorus (WI0XUET) Ba aaOMETITYHOCIUK OWIaH yambapuac OOFIIUK.

® leit H.K. MckycetBo cioBo. — M.: Hayxka, 1967. — C.239.

® Baxtue M.M. DcTeTHKa CloBeCHOro TBopuecTsa. — M.: Xynox. mut., 1967. — C. 204-205.

T ixaués J1.C. ITodTrKa ApeBHEPYCCKOiT uTepaTypbl. — M.: «Xymox. mut.», 1979, — C.200.

"3cannex A. XpoHOTON B 3mmueckoM mpomsseneHnn // OCHOBBI JIHTEPAaTyPOBEICHHS. AHAIN3 XyIOKECTBEHHOTO
npowmsBeneHust: [Ipaktukym. — M.: @muaTa: «Haykay, 2003. — C. 110-119.

12 XyIOXKECTBEHHOE BpeMsl, MPOCTpaHCTBO, coObiTne / Tamapuenxko H.J., Troma B.U., bpoiitman C.H. Teopwus
ymteparypsl. B 1Byx Tomax. Tom 1. Teopust XynoskecTBEHHOro JucKypea. Teopernueckas mostuka: YueOHoe mocodue.
— M.: «Beic. 1mkonay, 2004, — C. 179-186.

3 Osepuas M. Kateropust XyI0XeCTBEHHOrO BpeMeHH B uteparype. http://www.chronos.msu.m/TERMS; Ecux A. B.
Bpemss 1 mpoctpanctBo / BBenenue B nmTeparypoBenenue. JlureparypHOe NpoM3BEIEHHE: OCHOBHBIE TOHSTUS U
Tepmunbl: Yueb.nmocobue / JI. B. Uepnen, B.E. Xamuse, C.H. bpoiitman u nap. — M.: Beiciriukona, M3n. Lentp
«Akangemus», 1999. — C. 47-62.
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Cy3 canpatuga Oaguuii 3aMOH agaOuil MAaTHHUHT TYPH Ba XaHpU, Myauiid
OyHEKapamu, Myaumm@ yciyOou Xamjaa — acapia TacBUpPJAHraH 3aMOHHHUHT
KUTOOXOH TOMOHMJIAaH 00pa3nu  Taxwid  (MHTEpPOpETalusICH)  acocuja
ndonamanamu’’. baguuii ONAMHM 3aMOH-MAKOH JKHXATAAH TAIIKMI OSTHII —
MOJICIUTAIITUPUIITHUHT TYpJK IIAKUIApW YJIAPHUHT MAPTIWIMK XapaKTepura
O00FMK. 3epo, CaHbATHUHT Oapya TypJiapuja TACBUPHUHT MIAPTIMIUTY BOKEIUKHU
Oaguuil Y3MAIITUPUIIHUHT acocu XucoOjaHamu. by Oamumii 3amonra (OGaguuit
MaKOHTa XaM) JaxJIaop: aaaduil KaxpaMOHHUHT OyTyH OWp Xa&Tu TacBUpPU aTUTU
Oup KyH JIoupacu OWiaH YeKJIaHWIIH, Oab3aH OUp KyH acpra TaTHIIM MYMKHH Ba
X.K. Xap KaHnai sctetuk $aoausiT kabu 6aaunii 3aMOH TACBUPUHUHT AP TIIMIUTH
MyaJuTu( WOKOAUM HHUSATHTa acociaHaiu. 3aMOHHHMHT KaOyJl KHJIMHHUIIN 5ca
MYTJIaKO CYOBEKTHUBIMDP: 3aMOH OHHUHM Jax3aJa WUAAATIN, Y3JIYKCH3 KEUMIIH,
«37Y TUFW3JIALINIIN, Yy3WIAIIHA, TYXTalld Ba OpTra KauTUIIM MyMKHUH... AHA 11y
acocna Oaauuil MAPTIWIMK, 1e0 aTaaMuIl Oaguui Iakia OuWilaH peayl MIaKi
ypracuaru Macoda ro3ara Kegaam»' . Baguuil 3aMOH aCTPOHOMMK BaKTra TYFpH
KenmMalau. YHAAH CIOKET Y3rapunuiapu, Oajuuii MaTH XyCyCHSITIIapH, YTraH
3aMOHHUHI PETPOCHEKTUB TAacCBUPH, BOKEaldap TacBUPU Ba 3aMOHJIAPHUHT
napayien udoaagaHumm Kabu Xycycustiapura kypa dbapkiaHaiu.

bupuaun 600HMHT MKKMHYM «banuuii 3aMOH TH3UMH» dacauga Oaguuid
3aMOHHUHT WAKAIAPY, MUNIAPU, KAMe20pusiapu 8a ycyriapuoan noopaTr sSXJIUT
TU3UMUTa OaFMIUIAHTaH. XoAucanap Ba MaTepHsl XOJATUHUHT Y3JIYKCH3 Y3rapHIlu
wiakay OYIMUII 3aMOHHUHT HUCOATUHU (heblHUHE YMeaH 3aMOH, X03Upeu 3aMOH
Xamjia Kenacu 3aMOHIapOaH uoopam 2pamMMamux Kamezopusiapu YpHaTaIu.
3aMOHJIApHUHT y3ap0 AMAIEKTHK ajIMallMHYBH Oaauuii acap MO3THKAcura Xoc
anaOuif-3cTeTUK CUHTE3 0YIn0, y €3yBUMHUHT WKOJUNA HUSTH, ACAPUHUHT FOSIBUM-
anaOuii KOHLETIMICUAAH KeNuO YMKYBYM Oaiuuii 3apypaTaup.

baguunii 3aMOH munaapu Cy3 CaHBATMHUHI Xap XWJ Typ Ba >XaHpJiapuaa
3aMOHHHHI TypiM4a KEYHIINra ~ acociaHagu. 3epo, yiap OeBocuTa anabmii
Typaap (Ba amaOuii »kaHpiap xam) OwiaH OOFIUK OYiIuO, 3aMOHHHHT JUPUK
opamamux Ba 3nuK TUTLIapUaaH noopat. baguuii 3aMoH kareropusiapu cudaruaa
Myaniug 3amoHu, Ccrodcem 3aMOHU, KOHQIUKM 3AMOHU, KOMNOSUYUAOA 3AMOH,
euuM 3aMOHU, Mapuxut, OpaMamux, TUPUK, NCUXOL02UK, Buospaguk xponociap,™
WYHUHROEK, 3AMOHOAH mMawKkapu a3an-abad Kkabu TapuXuil pOMaHJAp IIMHK
3aMOHJIADUHUHI  XWIMa-XWJl Kamezopusiapu Kupaad. baauuii 3aMOHHUHT
pempocnexyus', npocnexyus™ ea pemapdayus®™ xabu BOKEATapHHHT YTMHUIIIa,
KEJIAXKAKKAa «HAYHAITAHIIMTU €K YJIAPHUHI XPOHOJIOTMK Y3JIYKCHU3 HU3UYMIIIUTUHU

14 panasenko N. Interrelations between Literary Time and Space in Prosaic Texts://www.pulib.sk/elpub2

1> Koran M.C. TIpoCTpaHCTBO 1 BPeMs B HCKYCCTBE Kak IpoOieMa ICTeTHUeCKOil HayKH. // PHTM, POCTPAHCTBO M BpEMst
B JuTeparype u uckyccrse. — JI., 1974. — C.31.

18 Kapane: OrneB A.B. O modTHKe COBPEMEHHOTO PYCCKoro pacckasa. — Caparos: M3a-so CapatoBckoro yH-ta, 1973. —
C.248.

1" Xpomoc (1oroHua Chronos) 3amow, eMaKIup.

18 Perpocrexst (10T, retro — Teckapi, opka + SPectare — Kapar) — YTMHUIITa MypPOKAaT, YIraH BOKeaap Ba KSUMHMAAD
TaxJIHIN.

9 TIpocmexumst (JOT. pro — Kenaxakka Hasap + SPectare — Kapaur) — MYJDKA/UIAHMAH XaTTH-XAPAKATIAD Ba BOKEA-
XOJHcanap HaMOEHH.

%0 Perapparus (0T. retardation — CCKMHIAITHPHIL, TyTHO TYPHIL) — CEOXKET BOKCATAPHHH CEKMHIAIITHPHIIL,
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CEKMHJIAITUPHUII EXY]T «TYXTATHOY» TypHII YCYIUIapH MaBXKY/I.

«V306ek anabuéTIyHOCINIHaa Gauuii 3aMOHHMHT YPraHWIMIIN» (Gacania
MYaMMOHHUHT TapUXWi pOMaHIAp MUCOJIWIA TAAKUK OSTUIMAraHJIUTU YbTHPOQ
stwirad. baauuii 3aMoH, KucMaH Oajauuii MakoOH Ba YJapHUHT Y3BUNJIMIUTra
acocllaHraH XpOHOTON MyaMMOCHTa OaFMIIUIaHTaH UIUIapra MyHoca0ar
omnaupmn0, KyHugaru yMymiiaiiMa xXyJjioca YMKapwiau: 0aauuil 3aMoH, O0aguuit
MaKoOH, XPOHOTOIl CHHTapyM MYaMMOJIADHUHI Ha3apUii-METOJOJOTHK acoc-
MaHOAapUHU KOHIIETITyasl Oup OYTYyHIMKIAa MyKaMMal, MakKCaJJid YpraHull,
METOJOJIOTUK  SIXJUT TU3NMJIAIITHUPHUIL, HWXKOAUU-3CTETUK XYCYCHUSTIAPUHU
MYyLITapakJIUKAa Ha3apui KOMIUIEKC TaJAKUK 3THUII 3apyp.

TanKuKOTHUHT UKKHMHYU 000u — « Tapuxuii poMmanJIapHUHT 0aguuii 3aMOH
makapmw» «banuuii yTraH 3aMoH — Tapuxuil pomaniap Oaguuil 3aMOHHHHMHT
acocuil maknm» (aciuaad OonutaHaau. YHJIa BOKEJIMK TACBUPUHUHT MXKTUMOUUN
XapaKTEepUHH IMAKIJIAHTUPraHuya, 3aMOH HyKTau HazapuaaH y €xyza Oy Imakijia
WKOJIMA HaMOEH OVnakak TapuXvil XpOHOC TapKUOWM mo3THKAcuia, YTraH
3aMOHHMHT OOWl 3aMOH DKAHJIUTUA WIMHIA acocliaHau. 3aMOHJIApHUHT OUp-Oupura
y3apo Mypakkad KOpHUIITYBH, OUP 3aMOH MYMJIa XaM TYpJIU MabHO-MOXUATIAPHUHT
KECHIIIYBH, KYI MAabHOJM 3aMOH IMIAKJJITAPUHUHT Mypakkad MaH3apacHHU ro3ara
KenTupuinu Oapobapuaa Tapuxwii pomaHiap 3aMOH TapKUOWHU CEMaHTUK
MIAKJUIAHTUPUILAA MYXUM  WKOJIUM-ICTETHK poOJib  yHHaau. by 3aMoH
KaTErOPUACUHUHT Oaquuid mxkoJ TabuaTu OuslaH OeBOCUTA Y3BUU OOFIMKIUTH
aloOMaTUIMp. 3aMOH WIAK/UIAPUHUHT aAa0uil MaTHIA Y3JIyKCU3 alMallliHyBU
TapUXUM POMAaHIap 3MHUK 3aMOHM IMOATUKACUTA XOC CHHTE3IUp. Xap XU 3aMOH
MIAKJJTAPUHUHT TUTIOJIOTUK XYCYCUATHHU OENTHIOBUYM OyH/Ial CUHTE3 €3yBUYMHUHT
VOKOAUN HUSITH, ACAPUHUHT FOSBUN KOHIIEMIUICUAAH KEIHO YMKYBUM JCTETHK
3apypataup. baguuii acap 3aMOH MyHOca0aTIapUHU MOACIUIAIITHPUIIAA THIHUHT
o0pasnu TU3UMH, acap KOMIIO3HMIIMSICH Ba CHOKETH KaOW BOCHUTANAp HINTHUPOK
sraau. baguuii 3aMOH Ba TpaMMAaTHK 3aMOH ypTacHuaa MyaussH HEpapXusi MaBXKy/l.
banuuii 3aMOH — FOKOPH 1apa)kaid KaTeropusi. Y rpaMMaTuk 3aMOHHU 3 udoaacu
BOCUTAJIAPUHUHT Oupu cudarua y3ura OVicyHaupaIu.

Taxmunmarn pomannap Oamauuii YTraH 3aMOH IIAKIU MA3MYHAH WKKA
MyHAApWKaga WXKOMWM DJMHKJIAITaH: OUpu — Oaguuili TYKMMacu Y30K YTraH
3aMOHHHMHT KamM&0 Hoaup ¢E3Ma MaHOamapu-10 Kynpok wmyamwmud Oamuuid
(aHTa3MsICUTa acoCiIaHraH dMUK yTraH 3aMoH mwakiu («KyxHa nyné»). Ukkunuucu
— TapUXU BOKeasap XPOHOJOTHsICH 0aauuii YTraH 3aMOH XPOHOJIOTHsICHUTA a/1a0uid
CCHUHTOUPWITaH» J3MNHK YTraH 3aMOHHUHT «KOpuIMK» mmakian («tO0nmy3nu
TYHJIap», «ABJIOAJIAp JOBOHWY», «YIyrOek xa3uHacu»). «KyxHa AyHEHHUHT SXITUT
pOMaH 3aMOHU Myajulud XO3UPTrH 3aMOHWra anjgaHraH 0eb6axo Mepoc — HOH
CHHOHMHT coauK morupan Aoy Yoaiin an-)Ky3xonuitHuHT pomad V 600uaa [55-
57-6.], XV 606una [140-142-6.], XXIl 60o06uma [222-227-6.] Ba acap XoTHMacuia

[330-332-6.]"" KeNTHpHIraH XOTHpATapH — TAPHXHil YTraH 3aMOH IIAKIMIAH

2 Exy6oB O. Kyxua nyné. Yu sxunamk. Bupumun sxuna. — Tomkent: Fadyp Fymom Homunaru AnaGuér Ba cambar
Hampuéry, 1986. — 332 6.
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TAIIKapu CIOKET 3aMOHU anu0 Koauil (paHTa3UACHHUHT TapuXUW BOKeasiapra
aCOCJIaHTaH MUK YTraH 3aMOH MIaKIuAaru 0aauuii TYKumMa 3aMoHIapuiad noopar.

Tapuxuii BoKeaJlapHUHT peasl TApUXUW 3aMOHJIApUHU Oaguuil yTraH 3aMOH
BOCUTACHJa POMAHHMHT 3IHUK 3aMOHMIa, YTraH 3aMOH TapuX XaKUKATUHU Oaauuit
YIraH 3aMOH XAaKUKATUra aWJaHTUPUILICK WKOAUN WHAMBUIYall Maxopar
[Mupumkyn Kogupo 0anuuii 3aMOH MOSTUKACHHY XaM IIIaKJIaH Ba XaM Ma3MyHaH
ACTETUK (aBKynoana TepannamTupau. «Onays3nu TyHnap», « ABIoAJIap JOBOHM
pomannapu boOyp xamma 600ypuiizona Yrui Ba HeBapa 3aMOHJIAPUHUHT TapUXaH
aHUK Taljanapy, TOXY TaXT Y4YyH THHUMCH3 Kypauuiap, fraimaba Xamua
MafrIyousiTIap, MAbHABUI U3JaHUILIAP, OYHEAKOPIHUKIAP, OP3y-apMOHIAp, YMUAY
HAKOTIIAp KYHMa-KyH, OMMa-o, WWJIMa-WWI, XaTTO, JaKUKalapy COHHsIapAa
OynraH pean Tapuxuil BOKeajlap, XoAucauap, (pakTiap WIHMJaH-UTHAcUradya OyTyH
tapcrwiioTiiapy OuilaH 3aMOHY MAaKOHJapHuaa XpoHUKal Eputunaau. Temyp
CAITAHATHHM STHTHM acocla XUHAMCTOHJA KaiTa TukiIaran boOyp, oracu TaxTUHU
OMOH cakjia0 KojJraH XyMOIOH, caliTaHaT JOBPYFMHHM ojamra ¢&iiran AxOap
JIaxojapu OAJWM XPOHUKA-COJHOMA 3Mac, Oajky 103 HWIaH OpPTUK JaBpPHU —
«rapux  (aHTa3MSICU»HU  JMUK  KaMpoBiapaa Oanuuid yTran 3aMOH
«haHTa3MACH»Ta  AiAHTHPMITaH WKOAMI kacopaT Oyiaum. YTraH 3aMoH
XaKUKaTUHU Oamuuil YTraH 3aMOH Xakukatu cudartuga KaOysl KWW YYyH
€3yBUMHUHT ¥3U IBTUPO(d 3TraH agabuili XakKWKaT — MKOJ TCUXOJOTHUSICUHUHT
CUPJIM OJIaMHUTa MYpO’KaaT KWiamu3: «Acprap KumoOuHu YKueauuneuz capu, —
deulou aoub, — mapux MOMOHUOAH sApamuiean opamanap, Gooceanap,
CIOCEMNAPHU anoxuoa €3y8uunune anmasusicu Ounam sapamub Oyamaciucuea
uwiony xocun xunacuz. Iy cababau men bobyp, Xymorwn ea Axkbapnune Kypeau-
KeUUpeaniapuHy maceupiap 3KAHMaH, »3 Gaumasuamoan Kypa «mapux
anmasusicuraa, AoHu YUHOAH coOup GYIean 80Keanapea KynpoK dcoCIaHOUM»

«Tapuxuit pomannapaa Gaguuii X03Upru 3aMoH» (aciu XO3UPrH 3aMOHJIA
YTMUIII Ba K€JACH 3aMOHHUHT UIIOpalapyd MaBXKYUIUTH, OUPOK «XO3UPTH 3aMOH —
XaKUKUM pealyIiK, YyHKH y KaHmai Oyica, Xymaiau msz[aI?I»23 DKaHJIMTU WJIMHUHI
XaKMKaTUra acocjaHraH. baauuii 3aMOHHHMHT WKOJIUK-ICTETHK  (HAOJUIUTH
IIyHJIaKWd, OaJuuil XO3UPrd 3aMOH OwjiaH Oaauuil YTraH 3aMOHHHM €KUM Oaguuit
XO3UPry 3aMOHHHM Oauuii Kenacu 3aMoH OwuiiaH Oornavau. bamumii yTran 3amoH
Ba Ganuumii Kemacy 3aMoH Gajuuil XO3UPru 3aMoH «barpuna» 6ymaau. EsyBunmap
YTMUIIHY IIYHAAW TaCBUpJAMAMKK, BOKealap KUTOOXOH Hazapuja ryé€ aiiHaH
X03Up, aliHaH Iy 3aMoHAa coaup OYymaérranaek Tyroiaau. KuTOOXOHHUHT
XO3UPry 3aMOHHU MYAJUTU(HUHT X03UPTU 3aMOHM Hypuruga 6€BoCUTa YTraH 3aMOH
BOKeajapu ojlaMHra Kydaau. AHa Iy Tapuka KUTOOXOH Oaauuil YTraH 3aMOHHU
Y3UHUHI IaXCUW-UHAMBUAYaA XO3UPIU 3aMOHUIa aJIaHTUPAIU, SbHU YTMUILIHU
X03up Ae0 KalyJs1 Kuaaau.

«Tapuxuit pomanmapna Oamuuii  kemacu  3aMoH»  (acnmu  Tapuxui
POMaHJIApHUHT Oaguuil Kelacu 3aMOHU KHCMaH €4MM 3aMOHHUTa, KYIPOK 5ca
Myaiiud 3aMOHHM — XOTHMa 3aMOHHWTAa TYFPH KEJWIIW TaAKUKHIaH mOopar. Xap

2 Hopmaros Y. Tapux xakukatura camokar. Cy30omm. Kapanr: Komgupos I1. Xymoron Ba AxGap (ABioyiap JOBOHH):
Tapuxuii poman. —Tomkent: [lapk, 1997. b 10.
% Teit H.K. Mckycetso coBo. — M.: Hayxka, 1967. — C. 243.
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Oup pomaH Oaguuii Kejlacu 3aMOHWUHUHT V3HWra XOC SNHUK WHIWBUIYAJTUTH
ylapHUHT Oapyacu Oaauuii Kedacu 3aMOH TO3THKAacura Xoc MyIITapak
TUIIOJIOTUSTHU MHKOP KUJIMaiau. MaBxyMmiu 6aiunii Keinacu 3aMOHHUHT MYypakka0
PYXUH XOJIaTIard TCUXOJOTHK TAaCBUPUHU «ABIOAJIAD JOBOHW» POMAHUHUHT
«Axbap» KUCMH €4YUM 3aMOHHJA KYpHUII MyMKUH. «Taunepum Axbapea yu yaun
Hacub smou. Jlekun bupopmacu 8aiuaxo MaKoMuoa wox OmaHu KOHUKMUPMAaiou:
«Yu yeun ycmupub, o6upopmacuoan KyHeau myamacd...» [«ABIo[iap JOBOHHY;
599-6.] CanmuMHMHT ¥3 EKTUPTaH MyXUTH Ba UXJOCMAHIJIAPH TabCUPUIAH YUKHO
KETOJIMACIIUTUTA HINOHTaH 0Ta « Okubamu ne Oyiapkun?y» [«ABIomap ITOBOHUY;
599-6.], ne6 Viimaramu Viimaran. «Exu JJaxanoacu kuuux yeun JJonuén uuuuumnu
mawnab, axwunu tiueud onapmuxan? Ywanoa Axbap Jlonwuénmu - eanuaxo
matiunaawu mymkur. Canum Hopozu 6Oyiaca, Jlonuénnumne énuda maoouprop
Aboypaxmon xonu-xonon 6op. Man Cumnx ynapea époam bepuwiu anux. Kyniawuo
Canumnu munyumuwapy [«Asnomiaap moBonm»; 599-600-6.]. Axbap 3amMoHH,
MOXHMSITaH apocar, Taaccyd, TaaxxkyO XOJaTIIApUHUHT Mypakkad 3aMOHJIapH,
daBkynoana HAJOMATIM KapaMma-KaplWiukiap TYKHAIIraH VyTa ajgamiid
3a/lalTapHUHT XO03UPTHU 3aMOH/Iard KECKUH JpaMaTU3MHU KeIacu 3aMOH MaBXyMJIUTH
mapKaTCU3IUTMHA 3aMOH Ba MaKOHJIa sHajJa MaBXyMJIAIITUPAAM: TaxT dpTara
KUMHHHT Kynuaa Koiaau? PomaH kenacu 3aMOHHUHT aHa Iy a44uK MaBXyMIIMK
HacuOacH 3aMOHU OWJIaH OYMK €YMM TOMaau (CYUMHHMHI OUYUKJIMIH POMAHHUHT
XOTHMa 3aMOHHJIa KeJlacu 3aMOHAa OepuiiraH XOTHpa — MabIyMOT, XOTHpa —
axbopoTiapaan uOopar Oaauuil MyOMUIIMCTUK 3aMOHJArMHa  MYyaJUIM(QHUHT
XO3MPIr¥ 3aMOHHM BakKTHAAa yMyMmilaliMa HamMo€H Oymaaw). Jlemak, poMaHHHHT
«Axbap» KHCMH MaBXyMJIU Oaauuii Kellach 3aMOHJa OYWK ednMja Tyrauiau:
«Aocab oyné! — oeb cyneeu yuuoan ynune ysu (Axoap — b.T.) maascocyd xunou:
WyHOQul YIKax 0aenamuu OowKapean o00am muaab ojeaH YRUIIAPUMHU UYIUMA
cononmacam-al.. By ne awuux nacuba?» [«ABiomiap 1oBoHm», 600-6.]%.

PoMannapHuHr Tapuxui KeJacu 3aMOHJIApM TapKHOaH aciau  Typiu
3aMOHJIAPHUHT OWUp TMaWTHaru Mypakkad auajeKkTUKacuaaH uoopar y €xyn Oy
Oamuuii 3aMOHJIApHUHT Oamuuil siHajga MypakkaOpoK Tuzumiapuaup. Pomanmap
3aMOHJIAPUHUHT JMHK SXJIUTJIWTKA TapKuOaH Oaauuii 3aMOHJap KOPHIIIMACH]IaH
nbopar.

HMucceprauustHuHr « Tapuxuii pomanaap 0aaunii 3aMOHMHUHT KATErOPHUsi-
Japu Ba ycyJam» ydyuH4Yu O00O0mMHUHT «Tapuxuii poMmanmap O0aguuii 3aMOHHMHHWHT
X0C Kareropusuiapw» (acliu mapuxuii Ba NCUXOJO2UK XPOHOCIAAH MOOpAT WKKU
MyHAapUXkaaa ajoxXyjaa-aJoxujaa TaAKUK ITWIraH. Mo3UWHHUHT 3aMOHJa Oamuuii
YeKJIaHTaH OMp mapyacu pOMaHHUHT TapUXUWA XPOHOCH caHanaau. Tapux Tapuxui
1axc TUMCOJIM/A, STbHU TapUXUH 3aMOH KaXpaMOH 3aMOHM Ba aKCHHYA, KaXpaMOH
3aMOHHM TapUXUH 3aMOH THMCOJHIA, OEBOCHTAa AaCapHUHT FOSBHH-ICTETUK
KOHIICTIIMSICUIAaH KeMNO YMKYBUYM Myautid 3aMOHHM VJIapoK, pOMaH TapuXuil
XPOHOCUHUHT TapKuOaH OMp OyTYyH SXJIUT TU3UMHUHU TAIIKUIT dTaH.

2 Koampos Il. Xymoron Ba Axbap (Asnomiap noBonu). Tapuxuit poman. — TomkeHt: «lllapk» Hampuér-marOaa
KOHIepHUHUHT bor Taxpupusty, 1997. — 608 ©.
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Tapuxuil pomannapia aHUK TapUXHUKW 3aMOH Xap XWI. TaxJIWJIJAard Tapuxuu
poMaHiapia aHUK Tapuxuil 3amMoH Xap Xuil OynmuO, «YnyrOek Xa3zuHacu»iaa
7 otiman optuk — Kapuitb 230 kynmap yamacu, «Kyxua mynénaa 20 wmn (1012—
1032), «lOnmy3mu TyHmap», «ABioIap AOBOHW» awioruscuza 111 #wmgan
kynpok [«tOnmy3mm Tymmap» («boOypraa 36 #mn (1494-1530); «XymoroH Ba
AxOapyaa «Xymoron»aa 26 iiun (1530-1556); «AxbOap»aa 49 inn (1556-1605)].

Taxnunparn acapnap Tapuxuii XpOHOCHHUHT MYyHAAapWKaBuili MaHOa Ba
HIAKJUIApH Xap XHII:

a) Oamuuii TYKMMa Tapuxuii MaHOanmap: HWIHOMa, XOTHpa, XyXoKariapra
acocimanran pomanmap («lOmmysmu TyHmap», «ABlomnap JOBOHW», «YIyrOek
Xa3WHACH» POMAHJIAPH);

0) OGamumii TyKuMara HEcOaTaH KeHIpoK YpuH Oepuiran pomaninap («Kyxna
IyHE» POMAHH);

B) Tapuxui JAIWUIADHUHT Oaauuid  TYKMMa Yy3BUWIMTHAAH  uOopar
pomanuap (aciuja 6apya poMaHiapra Xoc XyCycusir).

[lcuxomoruk  XpoHOC — acapilapHUHT  Ma3MyHaH  KaHPHUU-TICUXOJIOTHK
nyHamumm Owinan Oenruwinanrad. [y skuxatjnaH Tapuxuid poMaHaap MCUXOJIOTHK
XPOHOCH WKKH MYHIApWKaHU TAIIKWI 3Taau: OUPU — TCUXOJOTUK XPOHOCHUHT
oo Owian oxupuHu Oepuil («YIyrOeK Xa3MHACH» POMaHU YMYMIICHXOJIOTHK
XpPOHOC «MaH3apa»CH, XyCyCaH, POMAaHHUHT HMKKHMHYA KHUCMU DOIHK 3aMOHH,
acocas, NIy yCyJiJla TACBUPUHHU TONTaH). VIKKMHYKMCH — PyXuil X0JIaT XPOHOCHHU
OyTyH Mypakkad >jkapa€Hiapu-I0 OFUp KEYMHMajaap 3aMOHU Mydaccaluruaa
tacBupiaml. [Icuxomoruk XpoHOCHUHT Oaauuil )KUXaTAaH HUXOSAT/Aa caMapaid aHa
Iy WKKAHYA TaXJIWIAA yCeynmu «YIyFOeK Xa3sWHACU»HUHT OWPUHYHM KHCMHJIA
O.Eky060B 5muK 3aMOH yCTyOUHH TICUXOIOTUK HUXOATAA YyKyplamTupu6, 6aaumii
Tepannamtupaau. Pomanna Viayedexnune YKaiixynnu keun0, Kem octonacuaa
TypraH yrau AOnynnatudra Kapu ypyuimMox axou 3aMOH KUXATUAaH TYpT-Oer
KYHJIMK KaMpoB Oyica-zia, I[paMaTHK Ma3MyH-MOXUSTH JKUXATHIAH 110X OTaHUHT
Oup yMpiauk xaétura TeHT 3aM. JlapXakukar, «0y KyH cyoxudam awvioxapamiapu
Moeapoynuaxp capxaonapuea KywiuH mopmubd Kupean uiax3ooaza Kapuiu 1opuu
Gownaou...» [«Yayrbex xasumacm»; 39-6.]%. YOy Kapopra KeiHil 3aMOHH BaKT
KUXATHIaH KAaHYaJMK KHCKAa Ba TWUFU3 OYlica, TICUXOJOTHK JpamMaTH3MU
KUXATHIaH Oup yMmpra TaTUTyJMK (oxe 3aMOHU dau. KaxpamMOH IMCHXOJIOTHK
XPOHOCH YHUHT XaM PyXaH Ba XaM KHCMOHAH JpaMaTHK TUFU3 3aMOHWTA ailJIaH]I!.
[Tcuxo0ruK TaxJIMIHUHT myws (OamopaT) XaMaa Xuxkosm (uuiopa) BOCUTAJapH
OpKaQJIM IOX OTAHWHT OFUP PYXHH KEUMHMAanap, U3THUPOOIU XaTTH-Xapakatiap,
IpaMaTUK KeCKWH Vi-xaémiap rupaooujgaru Mypakkad ¢oxe 3aMOHUHU
TICUXOJIOTUK TEPAH aACOCIIANIN.

«Eunm 3amonm» daciuaa CIOKETHUHT TYTYH BaKTH, BOKeajap PUBOXKH Ba
KyJIbMUHAINS BaKTJIAPUHUHT MAaHTUKUIA aa0uil XxoTuMacH cudaruaa acap 3aMOHU
Oapua KaTJIaMJIApUHUHT SIKYHHH OMp HYyKTara »KamJaHTaH YYKKUCH XHCOOJIaHTaH
€4MM 3aMOHMHHMHT TaXJIWIJIard POMAaHJIAp YMYMAIHK 3aMOHJIAPU TOATHUKACHIA
anoxuaa pam3uid MyHIaprka KacO STUImM WiMHM acociad Oepwiradn. Eumm

% Fy6os O. Viyrbek xasunacu. — Touxent: Fadyp Fynom Homunarn AxaGuér Ba canpar Hampuéti, 1994, —336 6.
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3aMOHJIapu  «E€MUK» 3aMOH MakoMuja (€YWM 3aMOHU «OYHK» Ba «EMUK»
3aMOHJIap/IaH MOOpaT) THUIIOJOTHMK MYIITApaKk TapUXUW pPOMaHJIAPHUHT 3aMOH
eunmiiapu tadbumii yimum («HOnmysnu TyHmapy, «ABJoIap AOBOHHY), KOTHIUIUK
(«Ynyroexk xasuHacw» | kucMm), TupukiainH abGamuii Bumo («KyxHa myHEY,
«Ynyroek xazuHacu» |l kucMm) Ownan xotumanaHagu. JIekuH Oy «EmuK» eduM
MYTJIAKO MAPTIIX: TapuXuil OYIOK 1axciaap kabu ylIapHUHT afgabuii oOpaszinapu Xxam
3aMOHJIap KaMpOBJIapuaH TalllKapu, MO3UW Ba OyryHra smac 3prara — abagusiTra
MaHCy0O xoamcanap. Yiaap XaKuJard acapjap €4uM 3aMOHJIAPUHHUHT «EMHUKY» dMac,
«ouuk»yaurn cababm mynma. Unmuit 6y mabsBo «lHOmmy3nmum TyHmapy», «ABIoiap
JIOBOHM» €YUM 3aMOHJIAPUHHUHT «OYUK»JIUTH OEBOCHTA aBJOJjIap BOPUCHUIIHNTU
XaKUKATH, TaXT MEPOCXYPJIUTH aHbaHACH (3aMOH KECYMMHUHHUHT Y3IIYKCH3JIHTH),
«YnyrOek xazuHacu»aa OyloK MyHaxOKUMHUHT Anu Kymuwmra Bacusita, V3
HaBOatnga Anu KymduHHMHT morwpjuiapura (IIOTUPAJIADHUHT LIOTHUPAJIApUTa)
BACHUATH YEKCU3JIUTU BOPUCIUTHIA, SBHU YIyFOEK BAaCUSTHUHHUHI IIOTHPJIaH
HIOTUpPJIapra MabHAaBUU MEPOC «OUUKMHIUTH a0aausiTd OWUJlaH MXKOJIUN-ICTETHK
ucOOTMHU Tomadau. AMHU ImyHmak wiMuil 1abBo «KyxHa AyHE» €4MM 3aMOHU
dancadacura, ukku Oyrok ycros-morupa — bepynuit Ba u6n CuHo — naxonapu
OUMK abaJuATH €YUMHUTa XaM Jaxyjop. Tapuxuil poMaHiap e4uM 3aMOHJIAPUHUHT
acJIaH «OUUKMIUTU OWJIaH OOFIIMK MYKOJAUM YXIIalll TUIIOJIOTHS IITyHAKA.

«Tapuxuit pomannap Oanuuii 3aMOHMHHMHT ycynu» (aciu TapkubaH,
Ma3MyHaH Ba MIAaKJIaH Mypakka® XamJa XuiMa-Xujd WXKOIUW-ICTETUK OYiraH
pETPOCIIeKIS  TaJAKWKUTa  OafWIIIaHTaH.  YCy/ulap  WYHMJaH  aliHaH
PETPOCTICKITUSHUHT TAHJIAHTAHINTA TapUXWA POMAHJIAPHUHT >KaHP Ba MaB3y
KUXATIaH PETPOCIICKTUB acapjap OJKaHJIUTH OwiaH OOFIMK. OMHK CHOKET
XOJINCACH, STbHU CIOKET KYPWIMIIHHUHT aCOCHH TPHHIMIUIApUIAH OupH
MaKOMHJIa PETPOCIEKIIHS YTraH Ba XO3WPTH 3aMOHJIAPHUHT aJOKACHHHU KYpPCATHII
MMKOHHHH Oepaii’’, BOKeanap 3aMOHHHH [UIAHIAIITHPHIIHIHT XaMHIIA aKPatio
TypaauraH yCyJdu, KOMIIO3HMIIMSBUNA acociall BOCUTacH Oynud, KaxpamoH
TAPUXUHU, YHUHT OJIMHTU TAPUXUHU KEHTAUTUPHIN Y9yH WMKOHHMST SIpaTajiy,
aXBON-XONATHHN  AHUKIAIITHpamm»’ . TaxJWigard Tapuxuil  poMaHnapia
PETPOCIIEKIUSUTADHUHT TapKUOaH mypm 000utl 6a Mypakkad waxkiiapu MaBxy/l:
a)  MuHmupempocnekyusiiap; 0) pempocnekyusi uupa  pempocneKyusiap;
8) pempocneKkyussHuHe UYKU PempoOCNeKYyusaapu ud4pa pempocnekyusniap;
2) pempocnekyusi Xamoa npocnekyusl apaiaui pempocnekyusniap. Yiap IIakiaH
Kym1ad WYKM  peTpocHeKuusiap KamiamjiapuaaH TapkuO Ttomran Oyiuo,
KOMIIO3UIMA JKUXATAAH Vy3Ura XoC € Koaunaosuu €EXyH KOJIUnianyedu
BOKCAJIAPHUHT 3aMOHJapu Basudacuuu yraiau, xap Oupu y3uua y €xyn Oy
FOSIBUM-0aiunii MyHAAapUKaja poMaHiap 3MUK 3aMOHJIAPUHHUHT Y3BUUA THU3UMMHIa
MaKOH-3aMOH JHaJCKTUKAcHaa XajdKajaHaau. PomaHmap yMyMpeTpPOCIICKTHB
MYHIApWKACUHUHT YOpaK KUCMHIAH OPTUFUHH TAIIKUJ ITTaH pempoCneKyusiap
uypa pempocnekyusnap (OyTyH acap — pomaH, OyTyH Oup 000yap) SMUK SXIUT

2% Kapane: 1lomues H. TopusonTsl Snoca. Xyn0KECTBEHHO-ICTCTUYECKOES OOTraTCTBO SMHYESCKON MPO3bI JHTEPATYP
Cpenneii Azun u Kazaxcrana. — Tamkent: M31-Bo mut. u uckyccrsa, 1986. — C. 108-113.

2" Pixepckas H.. W3ydenus mpoOsieMbl XyI0KECTBEHHOTO BPEMEHH B 3apYOC)KHOM JIUTEpATypOBEICHUH. — BecTHHK
Mock. yn-ta, Cepust X. @unonorus, 1969. — Ne 5. — C. 43.
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KYPUHUIIIA PETPOCIEKTUB POMAaH Ba PETPOCHEKIHSUIAp  XaMJa WYKU
«MHIUBUAyad»  IIaMOUWIIA  PETPOCHEKIMsIap  HYpa  PETPOCHEKITHsIIAp
MaKoOMJIapUa KYTPOK IpaMaTuk, 0an3aH (oxe, KUCMaH 3ca MCUXOJOTHK, JIUPUK
TUIUTApAaH, alpuM YpUHIapAa 3ca Ma3Kyp TUILIAQPHUHT UKKH EXYI YHIAH OPTHK
Ma3MyH KOpHIIIMACUIaH, IIaKIIaH XUKOSAM, XOMUpa, dCOAIUKIAp, Xaeoad, snuepag
KaOwmnapaan ubopar. Pempocnexyus — xuxosm «Y IyrOeK Xa3uHACH» POMaHU SITUK
3aMOHU TapkuOuaa ydpaiiau. Poman 3amoHu apamacuaa Mwup3o YiyFOCKHUHT
apaMaTk, (poxeaBWii Ba MCHXOJIOTHK 3aMOHUHUHT MIy Japaxaaa OFUp, TapaHT
KeUNMJIApH 3UWINTHAAH n0opat uxxku xuxosm Mup3o Y IyFOSKHUHT KUPK HHILTUK
MOJAIIONIMK KUCMAaTH — 3aMOHWTA WIIOpa: OTacura Kapuiid ypymn OomnuiaraH
Ab6nymnatug Camapkananan yHua y3ok 6ynmaran Kemna typubau. Ota anam3ana
Vi-xaémnap, gaxmariv XaB(-xarapia HUMalap KWIWIL, KaHJald Kapopra Keaull
(¢ukpu Ounan Oana. Xa, €nFu3 Y3UHUHITHHA dMac, 0000MepoC TOKY TaXTHHHT XaM
Takaupu xaBd octuga. KaxpaMoH 3aMOHM YHUHT HOTHMHY Xaéijiap rupaooumaru
Mypakkad OOTMHMIra Ky4yaju: MOJMIIO 3aMOHHU (PaBKYJIO0/1a JpaMATHKINKIA WIKU-
pYyXUi TapaHT 3aMoOHTa alinaHaau. PeTpocneKkTHB — Xuxosam KaxXpaMOHHHUHT
NICUXOJIOTUK TaHI 3aMOHM eyuMura Oamopartiu wumopa Oynmu: «Aesancu KyH
Keuacu eam-aHoyxoau yuxkycu ouearn Mupzo Yny2bex scku kumoobaapuu eapaxiad
ymupu6b, eapouud o6up xuxosmea Kysu myuouy [«YnyrOek xasuHacnm»; 46-0.].
XUH]I TOJIIOCK OBra yukaau. Maxpammuapu opacuja &nru3 Vrimu Xam 6op. OB
aBXKHW jKazaBachja TOJIIO Yy3ura TUPKAWuO, YHM Ma3zaxX KWIaéTraH TYyJIKWjapra
KapIlll «KaHOM KOKUO MAainuHeau Cylokiu oypeymuHu Kyuub rwobopaou. Booapue!
Cytoxknu Oypeym myakuiapea mac, NoOWoHuUHe y3uea xamia Kuiou. Iloowo swcon
auyURUOa XAaHMM#CapuHu cyypud, oypeymea ykmanou. bypeym wan 6epuo,
NOOWOHUHZ YH2 KY3UHU YUUO, uan Ky3uea yane conaou. «lloowo 0oonab énaus Kysu
ounan Kapaca, Kopa oypeym smac, Kopa auboc Kuuub, oypeym xuégacuea xupeau
V3 hapzanou...» [«Yiyroek xasunacu»; 46-0.].

Pempocnexmue d6awopam E3yBun TOMOHUIAH TYII PETPOCIEKIUSACU, STHHU
Oammopar 3aMOHHM TYyII 3aMOHH OwiiaH Oaauuii acociaaHagy (aciuaa Tyml Xam
Oamopar »3aM): UKKM KyHJaH Oepu Xa€nuaaH KyTapuiaMagTran ymoy XUKOSTHU
yitnad 6opaétran Mup3o YayrOek scura «OyHOaH yopax acp mMyKaooam KUndox
xonu bapoxxon ynea xapwiu 60w Kymapub yukKaHuoa Kypean éMOH Oup myuwiu»
[«Ynyr6ex xazuHach»; 47-6.] TYHM: HOCYIOKIM XOTHHH Y¥aGernMaaH Kouuo,
Accu maxpuma Xyka Axman SlccaBuii MakOapacu ycTura 4uKuO OJITaHMHUILL...
XOTHHM 3Ca YHM 3aMUHY OCMOHJAAa TabKuUO KuiuO KyBuUO topudmu. «Illy naiim
oaxma ypmacuoazu Xyoca Axmao Accasuil kabpu oap3 kemub, UYUOAH... VHOAH
mMymnako Hoposu 0obocu Amup Temypuume yKmam 0803u AHSPAP IMUUL ...
Ammane! Onmun maxmumHu ceHea UUWOHUO MONWUPRAHUMOA He 0ynou? Aua,
nacmea xapa! Kys2yn bapoxxon cyeopunapu waxapuu (Hccunu — b.T.) 3a6m
smap, 6y mykaooac oapeoxHu monmap, xop kuiap!». «bobocu xarmupox b6ocuo,
KUCuK Ky31apuoa ym u4akHao, waxapea umo Kuiapmuul... Mosapoynuaxp ym uuuoa
KOOu», Oes bakupeanuya, «Kaxp OUiaH yHea momou iopapmuud...» [«YmyrOek
xazuHacny; 48-6.]. «Xaupamea mywean Mupso Yiny2bex ywa 3axomuék nawxap
mynna6, bapoxxonea xapuu wopuw 6ownaou. llly wowxanroxkiux cabab o6yroumu,
GOWKAMY, ...CYPOHIU JCAH20a Kypean myu pyébea uuxou...». «E pabouii! Yunoa y
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myut, 0y caghap 60y xuxosm! Yuoacuoan xam oaxwamau xuxosm!y [«YnyrOek
xazuHacuy,; 49-0.].

Perpocneknius nuumaru Oy peTpocHeKmysi — TyII Oamopar 3au. «YIyrFoek
Xa3WHACU»HUHT Oamuuii 3aMOHM TH3UMHJJArd TYII 3aMOHU BOCHTAcHIA POMaH
rosicura afgabuii cadapbap OamopaT 3aMOHM aHa NIy TapuKa E3yBUM TOMOHUIAH
VDKOZMH Kari KUIAHIH.

XVYJIOCA

1. CanbaTHUHr TypJjapra OYJIMHHIIMAA Aacoc KWIMO OJMHTaH 3aMOH
dancaduii xamaa agabWii-3CTETUK XOaMCa MAaKOMHUAA Oaauuii BOKETUK FOKOIUI
Kal(UHUHT ¥3U, YHUHT aMajiard MaBxXyUINK [IaKIu, o0pa3iu aifTranja, caHbat
OamuusTh, Oaguuar canbatuaup. Cy3 caHbaTuaa TypJiu XWiJla My)KaccamJlalliraH,
XapakaTaa OyiaraH Ba MXKOJUN-ICTETHK Y3JIAIUTUPWITaH 3aMOH OaJuuii 3aMOH
TU3UMH OYIMUII OauMid MOJIEJUTAIITUPUII BOCUTACH, TOITUK TYKUMa XOJIHUCACH,
anabuii OJaMHUHT axkpajamac aTpuOyTH, O0aauuii BOKETUKHUHT COAHMP OYIUIIN
MIaKJIX, anabuil OoOpa3HMHI MyXHUM XapaKTE€pUCTUKAcH MaKoMiapuaa SXJIUT
an1abui-3CTETUK KaTEropusAup.

2. baguuil 3aMOH a1a0uil aCapHUHT FOSBUM-ICTETUK KOHUEMIUSACUAAH KEIHO
YUKYBYM TapkuOaH Mypakkad Ba XWIMa-XWi TU3UMIAPHUHT ¥3apo  SXJIUT
cucremacu Oynu6O, Oaauuii 3aMOH IIAKIUIApH, THUILIApH, KATErOpUsUIapU Xamja
ycyJulapuiad uoopar JUajeKTUK Oup OyTyH M>KOAMU-3CTETUK XOAUCATUP.

3. O.Exy6os Ba I1.KoaupoBHUHT Tapuxuii acapiapuaa dancagaHUHI 3aMOH
KareropusicuHu 0anuuii 3aMoH (ancadacura, Tapuxui 3aMOH XaKUKATUHU pOMaH
3aMOHM XaKUKAaTUIa aWJIaHTUPUIIHUHT peajl 3aMOHHM aJa0ui-3IuK 3aMOH
MaKOMH/Jia Kall() STUIIHUHT WKOJUN-3CTETUK TaMOWWIUIApU MyaludIapHUHT
ycayOuil Maxopatiiapd HWHAUBUAyAUIUTHIA VPraHWIAW Ba WIMHN-TaX AN
YMYMIIALITAPUIIIN.

4, banunii acapjga 0aauuii 3aMOH TacBUP OOBEKTH Ba CYOBEKTH CaHAJIAJIH.
banuwii acap ¥3 3aMoHua 103 OepyBun Xa€Tuil xapaCHiiapHu, SbHU KaXpaMoH Yil-
KECUMHMAJIapHy, XOXHUII-UCTAKJIAPUHU TacBUpjaWau. baguui 3aMoH  acap
CTPYKTYpacH, CIOXET Ba KOMIO3ULMUSACHHN YIOIUTUPYBYH, MUK MaTH MaiJOHUHU
IIAKIUTAHTHPYBUM GAMMH-3CTETHK BOCUTAIMP. Y3UIa MabIyM TapHXWH JaBpIar
WOKTUMOMHM  WAeaIapHu Ba aaubd TyHEKApAlTWHU, FOSBUN-Oaquuil HUATUHU
ndomanann.

5. E3yBuM MKOAMH-3CTETHMK HUATUIAH, ACAPHUHT >KAHPUH XyCYCHATH Ba
FOSIBUM-0aIUMil KOHLIENIUACUAAH Kenud YMKKaHW XO0jaa, V3 Oaauuil 3aMOHU
nyHécuHu wxoaui kamd kKuwiau. by wkon onamMu «y3 Oarpu»ia 3aMOHHHHT
YHUBEpCaJ IIAKUIapu — YTraH, XO3UPI'v, KeJacu 3aMOHJIApHU XaM Oaauuil kampad
OJIAJIN.

6. Yrrau 3amMoH — TapUXU XPOHOCHHUHI «UpCU» Ooil 3aMOHU. Tapuxuii
3aMOHHUHI aHa NIy «TyFMa» peaJUIMTUHU Oaguuil 3aMOH peaJyIUrura MXOAUn
AUJIAHTUPUIL, HAMHKHU, TAPUXUM POMAHIIAP DIIHK 3aMOHJIAPU MEPAPXUACUIA, ANHU
ManTaa, yJIapHUHT SXJIAT MypPakKad TU3UMHIA Oaouutl ymeax 3aMOH TIAKITHHUHT
pean Tapux OwiaH MYBODUKIMIMHU TabMUHIANAU. baduui Xxo3upeu 3amoH
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TapUXUN pPOMaHJIAp SMUK 3aMOHJIAPU WLUTIO3USICUHUHT TasHY HYKTACH, SAPOCH
caHanaau: Oaauuil YTran 3aMOH Xam, 0aJuKil Kellacu 3aMOH XaM OaJuuil X03upru
3aMOH «Oarpu»jia MaBxyl. banuuii 3aMOH TH3UMUAA 6aouull Keiacu 3aMOHHUHT
HUcOaTaH MaBXyMJIMTH, KHCMaH peaJUIUTH, akcap pam3uii-gancadpuii wuiopa-
OalopaTiiiry, SHT aCOCUICH — TypJIu 3aMOHJIAPHUHT MypaKKkal KopuIlIMalapHiaH
uOopaT SNUK 3aMOHHUHT BaKTAAaH TalllKapy TUMCOJUIM a3ai-abaja 3aMOHJIUTU
TaxJIMIArd Tapuxuii pomaniap Oaauuid 3aMoHJapu Oapya MIaK/UTAPUHUHT MUK
KeJacu 3aMOHJA Ma3MyHaH MAaBXyMIIMK, PYyXHMM, KOPUIIMK 3aMOHJIA, AHUK
KeJIayKaKJIi €XyJ KelakakJaH TallKapy Ba pam3uid Oaauuii Kelacu 3aMOHJIapiaH
n0opaT «OYUK) €UYUM MYHJApUKACU]IA UKOJIUN SIXTUTIAIITaH.

7. Tapuxuil poMaHjap SMHUK 3aMOHU THU3UMHJA TapUXUK 3aMOH — OOII
Kareropus. Y y3 TapkuOWra 3aMOHHUHI KoOJITaH Oapya KaTeropusiiapuHu
CCHHTIUpHO» 1000pUIIM — KaHpUWM XyCycHAT. Taxjawinard Tapuxuil pomaHiap
aHUK TapuUXWil 3aMOHJIApYM HYKTaW Ha3apuJiaH y4 XWI: a) TapuXuil Januiapy
TapuUXUil BOKea-XoAMcalapAaH YEKUHWIMaraH Ttapuxuii pomanmap («tOmmy3nu
TYHJIap», «ABIOJUIAp NOBOHW», «YIyrOek Xa3uHacu»), 0) Oanuuii TYKMMa Ba
yMymilaliMara HucOaTaH KEeHrpokK YpuH Oepwiran Tapuxuih poman («Kyxna
OyHE»); B) TapuUXui JaTWUIAPHUHT Oaauuii TYKUMa Y3BUIIMTHUJAH uOOpat
Tapuxuii pomaniap (Taxjuiagaru Oapua acapiap). Ydyala XWIJIard Tapuxun
pOMaHjap y4YyH JKaHPHM XOC MYIITapaKiIUK — THUIIOJOTHS UIYHIAKW, Yyjlapnaa
TapUXU XPOHOC OO KaTEropusi MAKOMH/Ia XPOHOJIOTHUK 3aMOH OWJIaH Aespiau Oup
xun Oynanu.

8. Moxusatu apaMaTuk-(hoKenid 3aMOHTIap «XOCHIach» OYIMHII TICUXOJIOTHUK
XPOHOCHUHT  WXKOAMN-ICTETUK Kamdu Ccy3 caHbaTuAa I[CUXOJOTU3MHUHT
Ky4yaiiumu OwiaH OOFfiMK. 3aMOH JpamMaTUK-TParuk ICHUXOJIOIM3alusIaIlrad
poMaH »SMHMK 3aMOHKJA TICMXOJOTMK XpOHOC OOl Kareropusara aiiaHaau
(«YnyrOek xa3uHacn).

9. Euum 3amoHM Tapuxuil pomMaH OdNUK 3aMOHM Oapua KaTjaamiapu,
IIaKJUIapU, TUIJIApU Ba KATETOPUSUIAPUHUHT SKYHHM OMp HyKTara j>KamyiaHraH
«UYKKUCH»Iup. Tapuxuili poMaHiIapaa €4uM 3aMOHM TapUXUW peajl 3aMOHHUHT
€3yBUM TOMOHHUJIAH afa0uii Y3JIaITHPUITAH SMHUK 3aMOH OWJIaH MIKOJWN HUSTTa
MOC yWFyHnurujaan ubopar. Tapuxuii maxciap Xakuaard akcap poMaHJIapHHHT
€4nM 3aMOHH, ojaTna, ¢dokea 3aMOHH, JeMakK, «ENMUK» 3aMOH OWIaH 3MHK
XoTuManaHaau. Tapuxui poMaHiIap MUK 3aMOHUHUHT THUIIOJIOTUK MYIITAPAKIUTH
KyTWJIMaraH napajaokcan Wxkoaui MyHaaprka kaco staau: tTapuxuit 0yrok (boOyp,
XyMmoroH, Axb6ap) Ba gnaxo (bepynuii, u6n Cuno, YiyrOek) maxciap kaOu
yJIapHUHT afabuii oOpas3napyu XaM 3aMOHHUHT Keya, Oyr'yH, 3pTa KaMpOBJIapHIaH
TallKapuaard Xe4 KayoH eyuM OmiMac, XaMMa 3aMOHJIapAa paM3uil Y3JIyKCH3
ounk abamustaup. Uy KuxXaTnaH «OYMK) €4UM 3aMOHHU TaxXJIWJAard poMaHiap
TYPIU KON WHANBUYAJUTUKA OUTTA TUTIOJIOTHK TypyXra MaHcyo.

10. Tapuxuii poMaHIApHUHT >KaHP Ba MaB3y JKHMXATIaH PETPOCIEKTUB
acapiUrd DSIUK 3aMOHHMHT PETPOCHIEKIUsS, MPOCHEKIus, peTrapaauus Kadu
CHHAIITA YCY/UIAPHIAH JacTIa0KUCH GOl yCyT OYIMImMHY Genruiarad. YTrad Ba
XO3UPT'H 3aMOH 3aMOHJIAPHHUHT >KOHJIM aJOKACHUHU KYpcaTyBuM, 0Opa3 TapUXHUHU
KEHMaWUTUPYBYM, KOMIO3UIIMSBUM aACOCAIl BOCUTACH MAKOMHUJA WXKOAWW KEHT
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«OMMaJaliran» peTpoCleKrs TapuxXuil poMaH XPOHOCHAA UKKUA TUIAA —
TapUXUM [IaXC Ba TAPUXHUM 3aMOH Xxamja TYKuMa oOpasiiapy TYKUMa BOKeajapiaa
MUHUPETPOCTIEKIULIIAP, PETPOCIIEKITUS nupa peTrpocnekusiap,
PETPOCHEKIUSHUHT ~ WYKM  PETPOCHEKLMsUIapu  U4Ypa  PETPOCIEKIUsIap,
pPETPOCIEeKIMS  XaMJa TMPOCHEeKUUsS apajail peTPOCHEKIUsuIap IMIaKJapuaa

YOKOIMN HaMOEH OYau.
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INTRODUCTION (abstract of the PhD thesis)

Topicality and necessity of the thesis. Literary time is being concerned as
the literary-aesthetic category in the world literary studies, expressing the scope of
the universe interpretation, the author’s outlook and imagination regarding the
world foundation, defining personages, the composition means of expressing the
sequence and duration of the events. A creative comprehension of the literary time
as a means arranging the work composition, structure, and constructing an epic
field of the text demands a special approach to understanding the aesthetic
character of the work. Since the literary time includes all the elements of a fictional
work, it is impossible to present the plot, composition, conflict, system of
characters, feelings and the mood of the characters without the description of the
literary time.

In the following development of the scientific-theoretical thought in the
world, the literary time is accepted to be one of the poetic means to demonstrate
the reality as well as to be a literary process that is basic for the expression of the
reality in the compositional construction and illustration of the plot relying on the
writer’s intention and the ideological conception of the literary work. The literary
time enables to cognate the literary world picture created by the author in terms of
the descriptive subject and object of the work. Therefore, one of the topical tasks
of the modern Uzbek literary studies is to describe a historical evidence, event, the
life of outstanding people, the chronology of the near past based on the literary
time; on the example of the creative works of a certain period, creators or an
individual writer are analyzed in separate or comparative-typological aspect.

The tendency of developing new methods and approaches of the world
literary criticism in line with the existent scientific traditions of the Uzbek literary
studies has been formed in the years of independence. One may observe the
reformation of the universe imaginatively in aggregation of the Western and
Eastern literary traditions. The fact that «Uzbekistan is to be competitive
worldwide in the sphere of science, intellectual potential, modern personnel
training and high technologies»® sets the task to raise the level of the researches
equal to the world standards.

The present research work will assist, to a certain extent, to carry out the
tasks determined in the decrees and resolutions as well as in other normative-legal
documents including «On enhancing the effectiveness of spiritual-enlightenment
affairs and promoting the branch development to the new level» No PD-3160 as of
July 28, 2017, «On measures of further improvement of the activity of the
Academy of Sciences, organizing scientific works, management and financing»
Ne PD-2789 as of February 17, 2017, and «On measures of developing publishing
and distributing book products, popularizing and enhancing reading books and
reading books on culture» Ne PD-3271 as of September 13, 2017.

Relevant research priority areas of science and technology development
of the Republic. Dissertation research was carried out under the priority directions

! Vs6exucron PecnyOimikacu Ilpesupentn LI.MupsuéeBnunr 2017 imn 22 pexabpparm  Onmit  Makmiucra
MyposkaaTHOMacH. — Xauk cy3u, 2017 it 23 nexadpb. — Ne258 (6952).

25



of science and developing technology of the Republic «The formation of the
information society and innovative system of ideas in social, legal, economic,
cultural, spiritual development of a democratic state and their implementationy.

Problem development status. Scientific-theoretical problems of the literary
time have been studied in the world literary critical studies by European
(H.Meyerhof, A.James, W.Heffernan, A.Rodriguez, M.Vukanovi¢and, L.Grmusa,
N.Bemong, P.Borghart, J.Culler, M.Atkins)?>, Russian (M. Bakchtin,
D. Likhatchev, N.Gey, N.Shutaya, A.Nikolayev, Z.Turayeva, B.Meylach,
E.Meletinskiy, V.Khalizev)®* and Uzbek (N.Shodiev, Kh.Boltaboev,
B.Karimov, E.Abutalieva, A.Tuychiev, D.Quronov, G’.Murodov, A.Nosirov,
A.Tuychiev, U.Juraqulov, S.Mirzayeva, K.Qodirov, M.Umarova,
U. Karshibaeva, U.Nazarov)* scholars. Kh. Meerhof in his «Time in Literaturex»
generalized philosophical problems of time and the creative-individual solution,
M.Vukanovi¢ and L.Grmusa’s researches explored the interconnection of
chronotope, epic place and epic time from theoretical and analytical viewpoint.
D.Likhachev investigated a literary time poetics and subjective aspects of epic
time, whereas M.Bachtin studied the interconnection of a literary acquired time
and space, that is to mention the features of time reflected in space and the objects
of space cognized in time.

In Uzbek literary critical studies, professor N. Shodiev one of the first has
investigated the present diology, trilogy, tetralogy and epopee’s literary time
poetics’ individual characteristics in the context of the Central Asia and

2 Meyerhof H. Time in Literature. University of California Press, Berkeley — Los Angeles, 1960; James A., Heffernan W.
Space and time in literature and the visual arts. Soundings: An Interdisciplinary Journal, Vol. 70, Ne 1/2, 1987; Rodriguez
A. and etc. Time in Literature. Institute of Advanced Studies of the University of Sao Paulo, Berkley, Los Angeles: Un-ty
of California Press, 1991; M.Vukanovi¢and, L.Grmusa.  Space and Time in Language and Literature. Cambridge
Scholars Publishing, 2009; Bemong N., Borghart P. and etc. Bakhtin's theory of the literary chronotope: reflections,
applications, perspectives. — Belgium: Gent, Academia Press, 2010; Culler J. Literary theory. -New York: Oxford
University Press Inc, 2011; Atkins M. Time and Space Reconsidered the Literary Landscape of Murakami Haruki. PhD
Thesis. SOAS, University of London, 2012.

® baxtin M.M. Bonpocsl THTepaTypsl 1 5¢TeTHKH. — M., 1975, sina: TIpoGnems! mostuku JlocToesckoro. PaGotsr 1960-
x—1970-x rr. — M.: Hayka, 2002; siHa: Bonpockl nureparypbl u 3cteTkd. — M.: Xynox. Jmr.,1975; sHa: Ocreruka
cioBecHoro TBopuectBa. — M.: Cos.iucaren, 1986. sHa: Dnoc u poman. // Bonp.mr. 1970. Nel; I'eit H.K. UckycctBo
cioBo. — M.: Hayka, 1967; Jluxaués /I.C. IToaTuka npeBHepyccKoii mureparypbl. — M.: Xynox. ., 1979; sna: Uctopus
MOATUKK PYCCKOM JmTepaTyphl. CMex Kak MHpOBO33peHue u apyrue pabdortsl. Cmbd: Hayka, 1994; Meitmax B.C.
[TpoGnemsl puTMa, TPOCTPAHCTBA U BPEMEHU B KOMIUIEKCHOM M3y4YE€HHH TBOpUecTBa //PUTM, IpOCTpaHCTBO M BpeMs B
surteparype u uckyccrse. —JI.: Hayka, 1974; Menerunckuii E.M. BBenenue B ICTOPHUYECKYIO MO3TUKY M0CA U POMAHA.
— M.: Hayka, 1986. Typaesa 3. Kareropun Bpemenu. Bpemst rpamMmmariyeckoe 1 BpeMst XyJO>KECTBEHHOE (Ha MaTepHae
aHIJIMICKOTO s3bIKa). — M.: Beicmast mkona, 1979; Xamses B.E. Bpems u npoctpanctso. Teopust nurepatypbl. — M.:
Beicmas mxona, 1999; Illyras H. Tunonorus XynoKeCTBEHHOIO BpEMEHHM IPOCTPAHCTBA B pycckoM pomane X VIII-
XIX BB: [ucc. ... nok-pa. ¢puion. Hayk. — M., 2007.

* lommes H. Topusontsr smoca. — Tamikent: W31-Bo TUT. W HckyccTBa, 1986; sna: XymL0KeCTBEHHO-ICTETHUECKOE
OoratcTBO smuueckoi mpo3sl autepatyp Cpemueit Asum u Kasaxcrana: Jlucc. ...n-pa. ¢umon. Hayk. — M., 1985;
AolyTtanumesa O. [IpocTpaHCTBO M BpeMs B pyccKosi3nuHOM npo3e Cpeneit Asum: Jlucc. ... KaHa. Guiion. Hayk. — TOIIKeHT,
1993; Fanuer . Dutpar apamanapu modtukacu: Pwioin. das. ... a-pu. aucc. — Tomkent, 1998; Kapum b. A6mysa
Komupwuii: TaHKH, Taxyimi Ba Tankus. — Tormkent: ®an, 2006; Tyitune A. Y36ek poMaHIapyia MakoH Ba 3aMOH. —
Tomxkent: MymTo3 ¢¥3, 2009; HocupoB A. Tapuxuiit XakukaT Ba yHUHT Oamuvid Tankuuu («FOnmy3nu TyHmIapy poMaHH
mucosaa): dunon. ¢an. HoM. ...muce. — TomkeHt, 1999; Ymaposa M. Tapuxuit npamana 6aquuii 3amon: Hlexcriup Ba
®urpar. — Tomkent: Mymro3 cy3. 2013; XKypaxynos V. Hazapuii nmostuka macananapu: Myammd. XKaup. Xporotorr.
— Tomxenr: Fadyp Fynom nomunaru HMIY, 2015; sua: Anmmep HaBowuit «Xamca»cuaa xpoHoton nostukack: duod.
¢an. 1-pu. .....gucc. — Tomkent, 2017; Kapmmnbaesa Y. ®paHily3 poMaHTH3M IMPO3aCHHUHT MOATHK XYCYCHSTIApU:
®unon. ¢an. a-pu. .....mucc. — Tomkent, 2016; Haszapos V. Pomanna Gaaumii XpOHOTONHHHI y3Mra XOCITHIH. —
Tomkent: TypoH 3amuH 3ué, 2014.
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Kazakhstan epic prose works in comparative-typological aspect. He scientifically
generalized the creative-aesthetic dialects including epic time forms, types,
categories and styles. E.Abutalieva has explored the metaphoric composition in
Timur Pulatov’s prose works, vertical models of chronotope, mythopoetic symbols
and chronotope issues in Timur Zulfigorov’s works. A.Tuychiev studied the
principles of creating the world literary model through historical truth and literary
composition of historical and modern novels’ «time-space picture». B.Karim
approached the chronotope in an analytical-interpretative way and placed the novel
«The Days Gone By» («O’tkan kunlar») by A. Kodiri, that described a momentous
life of a human being in comparison with an unlimited time, into a narrate between
azon-call for prayer and namoz-prayer (shom — the fourth prayer) — xufton — the
fifth evening prayer). A.Nosirov studied the role of historical and literary time
depictions in the composition of the novel «Starlit Nights» («Yulduzli Tunlary),
M.Umarova studied the opportunities and the importance of time concept in the
structure of fiction involving «Richard I11» by Shakespeare and «Abulfayzkhony
by Fitrat. U.Arshibaeva investigated time and space description in Shatobrian and
U.Nazarov’s prose, discovering chronotope forms, literary-functional importance,
conformity of literary time and space in O.Mukhtor’s novels. U.Jurakulov studied
the chronotope forms in «Khamsa» on the basis of the historical and theoretical
poetics synthesis and made relevant conclusions on the universality of the genre,
composition, plot and image. A number of researches have been carried out
concerning the poetics of the historical novels of O. Yakubov and P.Kadirov®.
However, they have not studied theoretical-methodological base-content, classic
forms, types, categories and styles of literary time on the example of historical
novels.

Relevance of the dissertation research to the plans of the scientific-
research works of the higher educational or scientific research institutions
where the dissertation has been conducted. The dissertation work was carried
out at the Bukhara State University under the scientific research plan following the
fundamental state project entitled «The Synthesis of the Western and Eastern
Literary Traditions in the Uzbek Literature of the Independence Period»
(2012-2016) Ne d-1-06 at the department of the Uzbek literature.

The aim of the research work is to study the system of the literary time
along with its classical forms, types, categories and styles based on the historical
novels «The Treasure of Ulughbek» («Ulug’bek Xazinasi») and «The Ancient
World» («Ko’hna Dunyoy») by O.Yakubov, «Starlit Nights» («Yulduzli Tunlary)
and «Generations Passing» («Avlodlar Dovoniy») by P.Kadirov.

® Dprames A. PHBOAT Ba YHUHT Oajiuii acap CIXKeT-KOMITO3HIHOH Ty3MIHIIMATH TI09THK YpHH (Ackax MyXTOPHHHT
«Uunop» Ba Omun Exy6oBaunr «K¥xna qyHé» pomMannapu acocuaa): ®umos. dpan. Howm. ...asToped. —Camapkana, 1983;
Kyp6onos T. Onun Exy6osnunr noprper sipatum maxoparu: ®usiot. dan. Hom. ...astoped. — Tomkent, 1997; Hocupos
A. Tapuxuit xakukaT Ba yHUHT Oanuunii Tankuau («tOmnmy3nu TyHiaap» poManu Mucona): ®duson. daH. HOM. ...iUcc. —
Tomkent, 1999; Paxumos 3. Omun Exy6Gopuunr «K¥yxma myné» pomanu nostukacu: ®uion. (aH. HOM. ...JHcC. —
®aprona, 2000; Mcaea I1I. V36ex Tapuxuii poMaHmapuia XapakTep pyXHATHHM TAaCBHpJAII ycyiuiapu: Ouion. dax.
HOM. ...aucc. — Tomkent, 2001.
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The tasks of the research work:

to study the problem of the literary time in theoretical-methodical aspect and
investigate the types, forms, categories and ways of literary time as a whole
complex system; to determine the literary-aesthetic role of literary time types and
forms of epic time poetics in analyzed works;

to generalize scientifically a literary past time in historical novels — a chief
form of epic time, the literary modern time as a target point of the literary time
illusion, as a «nuclear» in historical time poetics through creative-individual and
comparative-typological intersection; to investigate the literary styles from
typological viewpoint that enables the retrospection to show the link between past,
present and future periods;

to investigate the categories of literary time in historical novels through the
method of chronos in a parallel way, to make theoretical-aesthetic synthesis
according to creative-individual comparison that is observed in category and style
due to the features of ideal concept of the work;

to demonstrate architectonics of the historical novels, composition area, the
system of protagonists and characters, fictional-philosophical concept of the novel,
the connection of the literary text poetics with literary time and literary-functional
features;

The object of the research work: the study of the historical novels «The
Treasure of Ulughbek» («Ulug’bek Xazinasi») and «The Ancient World»
(«Ko’hna Dunyo») by Odil Yakubov, «Starlit Nights» («Yulduzli Tunlar») and
«Generations Passing» («Avlodlar Dovoni») by Pirimkul Kadirov.

The subject of the research work is scientific-theoretical investigation of the
problem of literary time in historical novels applying both creative individual and
comparative-typological points.

Methods of the research. Methods of comparative-historical, comparative-
typological, biographic, psychological, structural analysis have been used.

Scientific novelty of the research work includes the followings:

a theoretical-conceptual status of the literary time as a literary-aesthetic
category has been demonstrated by facts to be a complex system in line with its
creative classic types, forms and styles;

creative-aesthetic principles of transforming the reality of historical time into
literary time reality, literary-aesthetic study of the historical real time through
literary time have been investigated;

literary past time has been defined to be primary within creative-aesthetic
dialectics of the preset and future forms, as well as historical and psychological
chronos of historical novels and epic time categories have been determined;

the types, forms, categories and styles of the literary time in historical novels
based on the authors’ creative wish and idealistic-aesthetic concepts of the works
as a unique chronos «atlas» through synthesis of creative-individual and
comparative-typological summaries.

Practical results of the research work:

the methodological basis for Uzbek literary studies in learning the epic time
of historical novels has been defined,
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the possibility to analyze the poetics of historical novels, theory and
intergrated system of the literary time, creative-individual style of the author and
epic skill features has been extended;

the possibility to transfer the category of time of philosophy to the literary
time category, the reality of historical time to the reality of the novel has been
demonstrated in O.Yakubov and P.Kadirov’s works.

Authenticity of the research results is determined by appropriate approach
and used methods towards the research object, theoretical information based on
scientific sources, selected fictional sources relevant to the research subject,
theoretical ideas and conclusions made trough comparative-typological,
sociological, psychological analysis methods, theoretical views and conclusions
implemented, the results proved by competent bodies.

Scientific and practical value of the research results. The outcomes enrich
the Uzbek literary critical studies with the scientific importance of poetics and
literary time theory in historical novels, being widely used in conducting
researches. Achieved scientific-theoretical conclusions serve to improve the
process of education and upbringing.

The practical importance of the dissertation can be seen in its outcomes and
determined to be used for the special courses and subjects as «Uzbek Literaturey,
«Comparative Literary Studies», «The Theory of Literaturey», «Literary Relations»
and «The Methods of Literary-fictional Analysis». Moreover, it can be employed
for producing textbooks, educational manuals and dictionaries.

Implementation of the research results. While researching literary time
problems in O.Yakubov and P.Kadirov’s novels and working out the scientific-
theoretical basis of this problem:

outcomes regarding the specific features of literary time defining the style of
the writers in historical novels, its types, forms and categories have been used in
fundamental state project entitled «The Synthesis of the Western and Eastern
Literary Traditions in the Uzbek Literature of the Independence Period» (2012-
2016) Ne F-1-06, specifically in the part of the project named «The Reflection
(psychoanalysis, hermeneutics, structuralism, semiotics) of the World Advanced
Research Methods in Modern Uzbek Literary Studies» (Certificate of the Republic
of Uzbekistan Science and Technology Agency Ne ®TA-02-11/973 as of October
30, 2017). Consequently, theoretical conclusions have been made on the typology
of the Eastern and Western literature, poetics of historical novels, literary time
forms, styles and categories;

The scientific-theoretical approaches devoted to express the writer’s literary
skills in the «binding» the fictional reality description to the real historical events
in the historical novels «Starlit Nights» and «Generations’ Pass» of P.Kadirov have
been wused in «Babur Encyclopedia» published by «Sharg» Press in
2017 (Certificate Ne 31 as of April 3, 2018 of the international public fond named
after Babur). The article «The character of Babur in the Uzbek literature» given in
the Encyclopedia enables to reveal the creative-aesthetic laws of estimating the
application of scientific achievements in the modern features of the Uzbek
literature and transforming the historical time reality into the literary time reality.
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Scientific-theoretical conclusions related to the literary time capacity to
supply a compositional integrity of the story, relationship of the past and future
with the present in the historical novels have been used in the TV-program of
Uzbekistan National Television and Radio Broadcasting Company «Researchy
(«Tadgiqot»), «One work Analysis» («Bir asar tahlili») and «A Book and a
Reader» («Kitob va kitobxony) in the TV-channel «Culture and Enlightenmenty
(«Madaniyat va ma’rifat»), as well as and in the program «Khorezmnomay,
«Literary Atmosphere» («Adabiy muhity), «Bright Day» («Munavvar kuny) of
Khorezm Region Television and Radio Broadcasting Company (Certificate Ne
01/7-347 as of November 8, 2017 of Khorezm Region Television and Radio
Broadcasting Company; Certificate Ne 02-15/890 as of December, 2017 of TV-
channel «Culture and Enlightenment»). The application of the scientific results is
based on the necessity of scientific-theoretical analysis on creative individuality of
epic time and comparative typology in O.Yakubov and P.Kadirov’s historical
novels

Approbation of the research results. The results of the research work have
been discussed at different meetings, including three international and six
republican scientific and practical conferences.

Publication of the research results. 23 scientific works have been published
on the theme of the dissertation work, including 1 brochure (co-authored),
1 brochure abroad, 9 articles in the scientific journals recommended by the
Supreme Attestation Commission of the Republic of Uzbekistan, among them 7 in
the republican journals and 2 in the foreign journals.

The outline of the thesis. The dissertation work consists of Introduction,
three chapters, Conclusion, the list of used literature and Appendix. Total scope of
the work is 148 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the Introduction part the topicality and necessity of the research, its
relevance to the priority areas of science and developing technology of the
Republic of Uzbekistan, the aim and tasks, the object and subject of the research,
methods used, scientific novelty of the thesis and practical results have been stated,
reliability of the obtained scientific and practical results have been grounded,
information on the implementation of the research results into practice, probation,
published works, structure of the thesis and scope have been given. The first
chapter entitled «Literary time as an aesthetic category» includes three
paragraphs. The first paragraph is entitled as «The notion of literary time and its
theoretical-methodological basic functiony. In this paragraph, the emergence and
development of methodological basic functions of the theory of the literary time
have been investigated through the works of K. Levi-stross (the content of
mythological time), R.Bart, M.Haidegger®, M.M.Baxtin, D.S.Lixachov,
N.K.Gey, Yu.M.Lotman, and other foreign scholars in retrospection. These

® See: Abyranmmesa D.1. [IpocTpancTBo M BpeMsi B pyccKos3bIYHOM mposze CpenHeld AzuM (Ha Marepuaje TBOPYECTBa
Tumypa [TynatoBa n Tumypa 3ynbdukaposa). ducc. ... kauz. dunon. vayk. —T., 1993. — C. 6-7.
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theorists not only have studied the literary time as a scientific-aesthetical problem
but also have paid great attention to the interrelationship between the literary time
and the literary space. «In literature, the interrelationship of fictionally transferred
time and space is named chronotop (time-space) — mentioned M.M. Baxtin — ...
Chronotop — the category of meaning and form’.

Fictional literature is one of the forms of dynamic arts. Nevertheless, the
literary-poetic character is detailed in the time-space with the help of the coherence
in the text, which helps to express the time-space «model» of the real world by
means of its sense. That’s whyj, it is called the notation of the rhythm of the literary
work in the time-space. «Character, of course, is given in such sense that any of its
meanings is closely related to someone, and happened somewhere at some
moment. This is a measurement of three-dimensional world being very important
for the writer... Without the unchanged number-quantity, the character cannot be
expressed»”.

In the intact space of the boundless world (this is not an unchanged and
completed background, but it is a process which is constructed out of the events
happening during it) «in everything, from the nature to the human behavior and his
ideas (even, up to the abstract notions), the time can be noticed. This ability
enables us to read it ... that is to say, the ability to read the features of the time
sequences»’. The above mentioned matter is one of the important specific features
of the poetics of writers. Academician D.S. Lixachov gave his definition to the
notion of a literary time «this is not an approach to the problem of time, but it is
the time itself, and the ways of its description in a literary time. It is «the process
of the fiction of a literary work»'® and it is closely related to specific features of
literature, its system of characters, and the poetic context in it.

The literary time, in narrow sense, is a means of composition that expresses
coherence, collection and rapidity of the events. This is the rate of the narration in a
literary work that helps to identify the area of the outlook of writers and their
imagination about the construction of the world. In wider sense, the literary time is,
firstly, the contunuety of the reality of the literary work. This period of time «is
something that expresses the life style of the people in all spheres of the society» and
the time of happenings of exact social-historical events™. Secondly, literary time is
the real, daily and biographic time of characters and its coverage and continuity.
Thirdly, it is a narration, that is, the time of narrating about the events. The initial
two parts of the literary time is the time of plot, the third one is the time related to
the narration. In other words, in a literary work, the literary time is the time of
narration («Erzahlte Zeit») and the time of description («Zeitdes Erzahlensy)™.

" Baxtir M.M. Bonpocs! uteparypsl 1 cTeTnki. — M.: Xynoxk. mut., 1975. — C. 234-235,

® leit H.K. Mckycero ciosa. — M.: Hayka, 1967. — C.239.

® Baxtre M.M. DcreTrKa CloBeCHOro TBopuecTsa. — M.: Xynox. mut., 1967. — C. 204-205.

10 Jluxaués J1.C. ooruxa JpeBHepycckoil ureparypsl. — C.200.

" Dcannex A. XpOHOTON B DIHYECKOM MPOM3BEICHHH //OCHOBBI JHTEPATYpPOBENCHHS. AHAIH3 XyI0XKECTBEHHOTO
npousBesenus: [Ipakrikym. — M.: @aunra: Hayka, 2003. — C. 110-119.

12 XynoXKeCTBEHHOE BpeMsl, IpocTpaHcTBO, coObithe /Tamapuenko H.JI.,, Tioma B.J., Bbpoiitman C.H. Teopwus
ymteparypsl. B aByx Tomax. Tom 1. Teopust XynokecTBEHHOTO JUCKypca. TeopeTndeckas rosTHka: YueOHoe rnocodue.
M.: Beici. mikona, 2004. — C. 179-186.
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AA. I;otebnia and A.B. Yesin illustrated these forms as «real (plot)» and «fictional
time»™°.

In the present literary studies, three concepts of a fictional time such as
secular, sectorial and cyclical have been formed, which are closely related to the
philosophy, theology, and literary studies.

In literature, the literary time is expressed with the help of the type of a text,
the outlook of the author, the style of the writer and the imaginary analysis of the
time described in a fictional work (interpretation)'®. To create the literary world,
that is, different forms of modeling are related to the character of the conditions.
Thereby, in all spheres of Art, the conditionality of the description is the basis of
the literary expression of the reality, which has some connections with the literary
time (with the literary space as well): the description of the life of a literary
character can take only a day, but in some cases, a day can be equal to a century
and so on, as all kinds of aesthetic conditions, the conditionality of the description
of the literary time is based on the intention of the writer. The acceptance of the
time is absolutely subjective: the time in one second is very fast, without stopping,
it can be «densely squeezed, prolonged, stopped and turning to the past events» ...
In this condition, the literary conditionality that is the distance between literary
form and real form emerges. The literary time is different from the astronomic
time. The former differs from the latter due to the following: the changes in the
plot, the literary features of the text, the retrospective description of the past time,
the expression of the events and the sequence of tenses.

The second paragraph, «The system of the literary time», intends to inform
about forms, types, categories and styles of the literary time. The relativity between
the events and the form of continuously changing the condition of matter is set by
means of grammar categories including past tense, present tense and future tense.
The dialectically exchange of the tenses is a particular character for the poetics of a
fictional work. In its turn, it is a literary-aesthetic synthesis; it is a necessity that
emerges due to the intention of the writer, the ideological-literary conception of the
literary work.

The types of the literary time are based on various applications of the time to
types and genres of literature®. Since, they are closely related to literary types (and
literary genres also), there are lyric dramatic and epic types of the time. The
literary time categories include the time of the writer, the time of plot, the time of
composition, the time of conflict, the time of solution, the historical, dramatic,
lyric, psychological and biological chronos,'” as well as the fortune except the time

3 Osepuas M. Kateropust Xy/I0:KeCTBEHHOTO BpeMeHH B stepatype. http:/www.chronos.msu.m/TERMS; (May, 2017);
Ecun A. b. Bpems u mpoctpanctBo / BBemenue B nutepaTypoBeneHue. JIuteparypHoe MpOM3BEICHHE: OCHOBHBIC
MOHATHS U TepMUHBL Y4e6.nocobue / JI. B. Uepren, B.E. Xammes, C.H. bporitman u ap. — M.: Bricuikona, W3
entp «Axamemus», 1999. — C. 47-62.

4 panasenko N. Interrelations between Literary Time and Space in Prosaic Texts://www.pulib.sk/elpub2 (December,
2017).

1 Korau M.C. IpocTpaHCcTBO M BpeMsl B MCKYCCTBE Kak MPOOIeMa SCTETHYECKON HayKH. // PUTM, IpOCTpaHCTBO 1 BpeMst
B JuTeparype u uckyccrse. — JI., 1974. — C31.

18 See: Orues A.B. O mo3THKE COBPEMEHHOTO PyCCKOro pacckasa. — Caparos: M3a-Bo Capatosckoro yu-Ta, 1973. — C.
248.

17 Chronos (Greek chronos) — time.
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and different categories of epic time of historical novels. The literary time has the
following features: retrospection’®, prospection'® and retardation?®, which all
mean directing the reality to the past, to the future and slowing down their
chronologically continuity or stop them respectively.

In the paragraph «The study of a literary time in the Uzbek literary studiesy, it
Is informed that the problem has been investigated on the examples of historical
novels. This part of the work provides the data regarding the literary time,
somewhat the literary space and their interrelationship. Given the above mentioned
research results, we have made the following conclusion: it is very essential to
study literary time, literary space and chronotop comprehensively, intentionally in
the conceptual integrity, and to methodologically systemize them, to investigate
them relatedly in a theoretical complex.

The second chapter of the research — «The literary time forms of historical
novels» starts with the paragraph of «Literary past tense as the main form of the
literary time in historical novels». In this viewpoint, it is justified that while
creating a social character of the image of the reality, the past tense is the supreme
tense. The complex integrity of tenses into one another helps to generate the
complete image of multi-semantic tense forms, that is to notice the inegrity of the
meanings in one tense. Moreover, it plays a great role in constructing the structure
of the time in historical novels semantically. This certifies the tight relations
between the category of time and the nature of a fictional work. The exchange of
time forms in a literary text continuosly is a specific synthesis for the poetics of the
epic time of historical novels. This kind of synthesis which identifies the
typological features of various tense forms is an aesthetic necessity emerging due
to the intention of the writer, ideological conception of a literary work. While
modeling the categories of time in a fictional work, such notions as a plot, a
composition and a characteristic system of the language play an important role.
A stable hierarchy exists between the literary time and grammar tense. The literary
time is a superior category. It accepts a grammar tense as a means of its expression.

The novels for our analysis can be semantically grouped into two fictionally
epics: the first — the form of time used in rare historical manuscripts and epically
past time fictionally created by the author («Kuhna dunyoy). The second — the
form of time that is a mixture of the chronology of historical events and the
chronology of fictional past time («Yulduzli tunlar», «Avlodlar dovoniy,
«Ulug’bek Xazinasi»). The memoires of Abu Ubayd Al-Juzjoniy, a loyal
apprentice of ibn Sino, were mentioned in the chapter V (55-57), XV (140-142),
XXII (222-227) as a part of the whole time of the novel «Ko’hna dunyo» — «The
Ancient World». Except the past tenses of the time; the time of the plot is also
considered to be one of the fictional time forms. Moreover, his memoires, which
are mentioned in the conclusion of the literary work [«The Ancient World»; p.

18 Retrospection (Latin retro — oppositional + spectare — approach) — addressing to the past, the analysis of past events and
feelings.

19 Prospection (Latin pro — a glance to the future + spectare — approach) — the expression of the arranged actions and
events.

20 Retardation (Latin retardation — making slower, or holding) — making the events of the plot slower.
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330-332]%, consist of not only the historical past tense forms but also the time of
plot that is a literary fictional time created by means of the writer’s imaginary
fantasy.

In Pirimkul Kadirov’s works transforming real historical events time into
novel’s epic time through literary past time and past historical time truth into
literary past time is observed as a literary phenomenon. This creative individual
skill deepens the author’s literary time poetics both in the form and in the content.
The novels «Starlit Nights» («Yulduzli tunlar») and «Generations Passing»
(«Avlodlar Dovoniy») depict chronically Babur and his generations’ reign periods,
the struggles for the throne, victories and defeats, spiritual searchings,
constructions, dreams and dissatisfactions, hopes and salvations day by day, month
by month, year by year even in some parts in minutes and seconds. Giving facts
the writer tried to illustrate even minor features of the process. Referring to Babur
who could refound Temur sultanate in India, Khumayun who could save his
father’s throne, Akbar who made the sultanate popular all over the world is not a
simple historical chronicles, although it is a creative bravety of showing the period
more than a century as a «historical fantasy» in an epic form. In order to accept
past truth as literary past truth, we address the magic world of creative psychology
— literary truth as the author suggested: «While reading the book of the centuries
you make sure that it is impossible to create historical dramas, tragedies and
compositions by the writer’s fantasy. Accordingly, describing the destiny of Babur,
Khumoyun and Akbar | based on more «historical fantasy» which shows real
events rather than the «author’s fantasy»*.

The paragraph «The fictional present tense in historical novels» is devoted to
the idea of the existence of the signs of future and past tenses in the present tense.
In fact, it is scientifically proven that «present tense is the pure reality because it is
as it exists»*>. The creative aesthetic activeness of the literary time is that it joints
the fictional present tense with the fictional past tense, or with the future one. The
fictional past tense and the fictional future tense are «in the handsy of the fictional
present tense. The writers describe the past as if the events are taking place in the
present time in the readers’ mind. And also, the readers feel as if they are living in
those events but not as spectators of the events. The present of a reader is
transfered into the present of the writer. This emotional condition turns the past
events into the present ones in the imagination of the reader. In this way, readers
turn the past events into their present time, that is to say, they accept the past to be
the present. Thus, the time of a historical plot turns into the present through the
time of a reader with the help of the writer’s present time.

«The fictional future time in historical novels» studes the partial coincidence
of the time of solution, mostly, with the time of the author, that is, the time of the
conclusion. The time of solution related to the epic future time is various in

2 EKyGOB O. Kyxna nyré€. 1986. Yu sxwmmuk. bupunan sxunn. — T.: Fadyp Fynom Homunaru Anabuér Ba canbar
Hampuéry, 1986. — 512 6.

2 Hopmarop Y. Tapux xakukarura camokar. Cy30omm. See: Komupos I1. Xymoron Ba AxOap (ABioiap JTOBOHH):
Tapuxuii poman. —T.: I1lapk, 1997. -5 10.

% Teit H.K. Mckycerso ciosa. — M.: Hayka, 1967. — C. 243.
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structure, but complicated in meaning. The pecific individuality of the fictional
future time in each novel doesn’t deny the general typology based on the poetics of
the fictional future time. The description of the abstract fictional future time in a
complex emotional condition can be noticed in the time of solutions in the part of
«Akbary of the novel «Avlodlar Dovoniy». «God blessed Akbar to give him three
sons. However, none of them could prove themselves to the heir to the throne:
«Breeding three sons, he didn’t feel confident from any of them...» [«Generations
Passing»; p. 599], the father always used to think of Salim and the consequences of
his actions as he had some difficulties to get rid of his fans and surroundings»
[«Generations Passing»; p. 599]. «Or, can the youngest son in Dakan give up
drinking alcohol and get determined? In this case only, Akbar will be able to
announce Doniyol as the heir to the throne. If Salim has any disagreement,
Abdurakhmon, the khan of khans, will support Doniyol. It is clear that Man Sinkh
will help them. All together might calm Salim downy [«Generations Passing»; p.
599-600]. Akbar’s time is semantically neutral, regret, and surprise that is full of
unexpected disagreements. That can get more abstracted in terms of time and
space: who will be the heir to the thone? The novel finds its solution with the help
of the abstraction in the fictional future time (the clarity of the solution is
mentioned in the time of conclusion). That is to say, memory consists of
information, and the system of the author’s time emerges in the literary-publicistic
time.

The thing is that, the part of «Akbar» in the novel ends abstractly in the
fictional future tense: «What a wonderful world! — thinking so, Akbar himself got
astonished by his last thought (Akbar — B.T.): ruling such a big monarchy, how is
it possible not to be able to bring up my sons!.. What a bitter fate!» [«Generations
Passing»; p. 600]*".

The historical future tenses of novels are the complex forms that are the
combinations of other tense forms as a fictionally more complicated system. The
epic unity of the tenses in novels consists of the mixture of fictional tenses.

The first paragraph «The specific categories of the literary time in historical
novels» in the third chapter of dessertaion entitled «The categories and style of
the literary time in historical novels» infroms of the studies concerning the
historical and psychological chronos. The historical chronos of a novel is a part of
a description that is literarily limited in historical time. The history in the examples
of a historical person, that is, the historocal time can be expressed through the time
of a character or the time of a character can be given by means of the historical
time.

The exact historical time in the historical novels is various: In the novels that
are chosen as the object of our work, the exact historical time is very different, it is
over 7 months in the novel «The Treasures of Ulughbek» — that is equal to about
230 days, 20 years in «The Ancient Worldy», more than 111 years in «The Starred
Nights», and in the duology «The Generations’ Pass» [«The Starred Night» (36

2 Komupos I1. Xymoron Ba Akbap. (ABnognap noonw). Tapuxuii poman. — T.: Illapk Hampuér-marbaa aKCHUSAOPIUK
KoMmmaHusicu oo Taxpupusty, 2005. — 672 6.
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years (1494-1530) in «Bobury; 26 years (1530-1556) in «Humoyun and Akbar
and «Humoyuny; 49 years (1556-1605) in «Akbar»].

The chosen novels have different content types and sources of the historical
chronos:

a) the literary fictional historical sources: chronology, memorial, the novels
based on the real documents (novels as «Starlit Nights», «Generation’s Pass»,
«The Treasure of Ulughbeky);

b) the literary fiction is applied more in some novels (novel «The Ancient
worldy);

c) the novels consisting of a fictional cohesion of historical facts (in general, it
Is particular to all types of novels).

Psychological chronos is defined by the genre-psychological direction of the
novels semantically. From this viewpoint, the psychological chronos of the
historical novels can be of two contents: the first one — to give the beginning and
the end of the psychological chronos (the description of the general-psychological
chronos in «The Treasure of Ulughbek», especially, the epic time of the second
part, basically is described this way). The second one — to describe the spiritual
state chronos in line with the whole complex situations and tough events. In the
first part of the novel «The Treasure of Ulughbek», O.Yakubov deepens the above
mentioned two literarily sufficient ways of analysis of psychological chronos. In
the novel, although the period of time when Ulughbek was starting the war against
his son Abdullatif in front of the gates of Kesh after sailing through the Jayhun
river was only four or five days in terms of a real time, the dramatic time includes
the whole life of the King father (Ulughbek’s) semantically. This is the fact that,
«in the morning today, the king of the kings started the war against the prince who
conquered neighboring territories of Movarounnahr...» [«The Treasure of
Ulughbek»; p. 38]%°. As to make this decision takes too short time in terms of a
real time, the heartbreaking event is enough for the whole life of one person in
terms of psychological dramatics. The psychological chronos of the character turns
into densely dramatic time both spiritually and physically. Due to psychological
means of analysis such as dream and legend, the writer may describe the spiritual
state of Ulughbek and the psychologically complicated feelings easily.

The paragraph «The time of solutiony» deals with the time of conflict in the
plot, the development of events and the time of culmination. Here, we mostly pay
attention to the solution time that is the peak of the chain of events in a literary
works. The time of solution in the status of «closed» (the time of solution of two
types: «open» and «closed») can be concluded in several ways namely the natural
death («Starlit Nights», «Generation’s Pass»), murder («The Treasure of
Ulughbek», Chapter 1), eternal farewell to those who are alive («The Ancient
World», «The Treasure of Ulughbek», Chapter II). However, this «closed»
solution is absolutely conditional: the literary characters as the greatest historical
individuals’ lives are the events beyond the limit of time, and not only existing at
present but also in future and forever. That’s why the novels about those great

% Fy6os O. Viyrbek xasunacu. — Touxent: Fadyp Fynom nomunarn AxaGuér Ba capar Hampuéti, 1974. —319 6.
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people have only «openy» solutions. This scientific fact can be noticed in the
following examples: the time of solutions of «Starlit Nights», «Generations’ Passy,
IS «openy» because of the reality of inheritance of generations and traditions of the
successors to the throne, (the continuity of the time pass); in the novel «The
Treasure of Ulughbek» the last wills by the great astronaut to Ali Kushchi, and in
its turn the testaments of Ali Kushchi to his apprentices (from the apprentices to
their own apprentices) shows the endless circle of spiritual wills. This very
phenomenon can be seen through the philosophy in the solution time of the novel
«The Ancient World». Here, both great master and apprentice — Beruniy and ibn
Sino — as the great eternal genius people are taken into account. This is the
typology of originally «openy solution in the historical novels.

The paragraph «The style of the literary time in historical novels» is devoted
to the notion of retrospection. We have chosen the retrospection among other styles
because historical novels are retrospective works in terms of their theme and genre.
In the status of the incident of the epic plot, that is, one of the main principles of
the construction of the plot, since the retrospection enables the writer to indicate
the relations between the past and the present times?. Furthermore, it is the style of
planning the tenses of events, and it enables to create the history of the character
and the prior history of his life as well»*". In the chosen historical novels, the
retrospection can be of four simple and complex types: a) miniretrospection; b)
retrospection inside retrospections; c) retrospections inside the inner
retrospections of retrospections; d) retrospections in which the retrospection and
the prospection are mixed. They are formed by many levels of the inner
retrospections, and according to the composition they can be either form maker or
form taker. Each of them is added into the cycle of the epic time of novels in an
ideological-literary content. The retrospection inside retrospections gains more
than the quarter of the general retrospective content in the novels. The whole work
— novel and all the chapters in the epic unique form represent the retrospective
novel and the retrospections. According to the form, they can be narration,
memory, recollection, reference and epigraph. Retrospection — narration is noticed
in the epic time of the novel «The Treasure of Ulughbek». In drama of the time of
the novel, the psychological, tragic and dramatic time of Mirzo Ulughbek is so
burdensome that it contains two narrations about reign of forty-two years: having
started a war against his father, Abdullatif stays at Kesh which is not far from
Samarkand. The father is busy thinking about what to do with the tragic thoughts,
disastrous calamities and to find a perfect solution. Yet, he himself but the future
of the kingdom is under the danger. The time of the character sinks into the river of
thoughts: the time of the king turns into the inner-spiritual time in a sudden
dramatics. Retrospective narration refers to the solution of the psychological time
of the character: «Having suffered from the previous day’s events, Mirzo Ulughbek
couldn’t sleep, and while reading an old book, he came across a story»[«The

% See: [lloaues H. TopusoHTsI 310ca. XyI0KECTBCHHO-ICTETUUECKOE OOraTCTBO AMUUYECKON TPo3bI uteparyp Cpenneit
Asun n Kazaxcrana. — T.: I31-Bo aut. n uckyccrsa, 1986. — C. 108-113.

%7 Pxesckas H.0. Vsyuenns npoGIeMbl XyI0KECTBEHHOTO BPEMEHH B 3apyOEKHOM JIHTCPATYPOBEICHUH. — BecTHuK
Mock. yn-ta, Cepust X. @unonorus, 1969. — Ne 5. — C. 43.
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Treasure of Ulughbek»; p. 46]. An Indian King went hunting. Among his
accompanied servants, there was his only son. At the highest peak of the hunting,
«the king released his eagle in order to catch the foxes that are snubbing him. Oh,
my God! The loving eagle started to attack the king himself. The king got his knife
and aimed at the eagle. The eagle fled from the knife, and cut out his right eye,
scratched the left eye as well. «Shouting, he opened his left eye and saw not the
black eagle, but his son in black ...» [«The Treasure of Ulughbek»; p. 46].

The foretelling retrospectively is based on the dreams of the writers, that is,
the time of foretelling is derived from the time of dreams (in reality, the dream
itself was a fortune-telling): during these two days, thinking about the story that he
has read, once he remembered «his dark dream that he saw a night before
Barakkhan, khan of Kipchak, started a war against himy» [«The Treasure of
Ulughbek»; 46]: In his dream, he escaped from Ugabegim, his non-beloved wife
into the mosque of Khoja Akhmad Yassaviy in Yassi city... The wife is pursuing
him in the skies and on the ground. «At that moment, the tomb on the grave of
Khoja Akhmad Yassaviy was broken, and from inside, the angry voice of his
grandfather, Amir Temur, was heard...». «..what a pity! Why did | leave my
throne to you, believing in you? Look down over here! The fiscal Barakkhan’s
warriors conquired the city (Yassi city — B.T.), they destroy this holly city!». «His
grandfather indicated to the city with his half open sparkling eyes...
Movanounnahr in on fire nowy, shouted his grandfather, «and started to walk to
him furiously...» [«The Treasure of Ulughbek»; p. 47]. «Getting astonished Mirzo
Ulughbek gathered the army at that time on and opened the war against
Barakkhan. Maybe, because of this fast decision, or another, ... the dream came
true. If only Kalandar hadn’t taken him pulling his horse out of the war with the
help of loyal soldiers, Mirzo Ulughbek would have been captured by Barakkhan ...
Ulughbek might have been disgraced... »[«The Treasure of Ulughbek»; p. 48].

«Please, my God! At that time it was a dream, this time, | had this story!
The story is even much more tragic than that time!» [«The Treasure of Ulughbeky;
p. 48].

The retrospection inside the retrospection was a foretelling by means of
dreams. In this way, the time of foretelling in the system of the literary time of the
novel «The Treasure of Ulughbek» is expressed by the author creatively.

CONCLUSION

1. Time is the base of art division into types and a creative discovery within
philosophical and literary-aesthetic event. It is an existing form in modern science
of literature and is called as artistry fictionalization and fictional artistry. Time is a
literary-aesthetic category assembled differently in the art of words, the
phenomenon of the poetic fiction, inseparable attribute of the literary world,
occurred form of fictional incidence and essential feature of a literary character.

2. Literary time is a complex and various system emerging from the work’s
ideal-aesthetic concept; it includes literary time forms, types, categories, styles as a
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dialectic creative-aesthetic phenomenon. The study of the historical novels has
demonstrated the creative-aesthetic system from scientific theoretical viewpoint.

3. Writing styles of individuality of Odil Yakubov and Pirimkul Kadirov’s
historical novels considering the transformation of the philosophical category of
time into the philosophy of literary time and historical time truth into novel time
truth have been studied and generalized from scientific-analytical viewpoint.

4. Literary time is the subject and the object of the depiction in the literary
work. Fiction describes the ideas, dreams and expectations of the character and
events happened around the time. Literary time is a literary-aesthetic means of
planning the work structure, plot, composition and forming an epic text field. It
expresses social ideals, the author’s outlook and an ideal-literary intention in a
certain historical period.

5. A writer explores his/her literary time world creatively as a result of his/her
creative-aesthetic intention, genre features of the work and ideal-literary concept.
This creative world involves literally universal time forms — past, present and
future.

6. Past time — «hereditary» leading time of historical chronos. Transforming
creatively that historical time «innate» reality into literary time reality provides the
coincidence of literary past time form with real history in all historical novels’ epic
time hierarchy. Literary present time is considered as a target, nuclear of historical
novels’ epic time illusion: both literary past time and literary future time take place
in present literary time. Literary future time is much more abstract, a bit real, and
quite symbolically-philosophically predictable in a literary time system. Especially
its compound feature of mixed epic time is seen out of universal time measures
with the sense of creative abstraction.

7. Historical time is a leading category of epic time in historical novels. It can
«absorb» the rest of time categories. Historical novels in the analysis can be
divided into three types according to their historical period: a) historical novels
based on factual data («Starlit Nights» («Yulduzli Tunlar»), «Generations’ Pass» —
«Avlodlar Dovoni»), «The Treasure of Ulughbek» — «Ulug’bek Xazinasi»);
b)literary fiction and generalization are preferred more («The Ancient World» —
«Ko’hna dunyoy); c) historical facts based on literary fiction (all of the novels
involved in the analysis). Main characteristics, typology of all three types are
historical chronos and chronological time given in a parallel way.

8. Creative-aesthetic discovery of psychological chronos as the «resulty of
dramatic-tragic time content is dependent on psychological intensification in the
art of word. Psychological chronos becomes the major category in dramatic-tragic
time of epic time in a psychological novel («The Treasure of Ulughbek» —
«Ulug’bek Xazinasi»).

9. Solution time is a «climax» of assembling all levels, forms, types and
categories of a historical novel epic time into the final point. In historical novels
solution time depends on the coincidence of historical real time with literally
adjusted time by the author. The novels about historical characters are concluded
mostly using «close» time in an epic style. Typological coincidence of historical
novels epic time demonstrates unexpected paradox creative content: historical
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great people (Babur, Khumoyun, Akbar) and geniuses (Beruniy, ibn Sino,
Ulughbek) — literary personages symbolically open and eternal with no solution in
past, present and future time. For this reason, «openy solution time of the novels in
the analysis belongs to the same typological group in different creative
individualities.

10. Historical novels are retrospective works according to their genre and
theme, that is the epic time is determined as a leading style rather than
retrospection, prospection and retardation. Creatively-widely «popularized»
retrospection shows the valid connection between past and present time periods
based on compositional means. It is depicted into two dimensions — historical
personage and historical time, fictional personage and fictional time concerning
mini-retrospections, retrospection in retrospections, retrospection’s inner
retrospections in retrospections, retrospection and prospection intermingled
retrospections.
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Benymasi opranusanusi: TamKeHTCKUH rocy1apCcTBEHHbIH YHUBEPCUTET Y30€KCKOro
si3bIKa M JIUTepaTypbl uMeHu Ajumepa HaBou

3amuTa IUCCePTAIMN COCTOUTCH «__ » 2018 roma B 4YacoB Ha 3aceqaHUH
Hayunoro cosera DSc.27.06.2017.fil.02.03 mpu CamapkaHICKOM TOCYAapCTBEHHOM YHHBEPCHTETE.
(Ampec: 140104, r. Camapkana, YHHBepcUTeTCKas Iniomianb, aom 15. Tem.: (0366) 239-13-87,
239-11-40; dakc: (0366) 239-11-40; e-mail: rektor@samdu.uz).
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YuuBepcurerckas miomanb, oM 15. Ten.: (0366) 239-13-87, 239-11-40; daxc: (0366) 239-11-40;
e-mail: rektor@samdu.uz).
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JIOKTOP (hHJI0J1. HAYK
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http://www.ziyonet.uz/

BBEJIEHUE (pe3tome auccepranuu aokTopa ¢puiocodun (PhD) mo
pui10J10rn4ecKUM HAYKaM)

Henbo mccaenoBaHMs SBISETCS HAYYHO—AHAIUTUYECKOE, CPaBHUTEIILHO-
THUIOJIOTUYECKOE M3YyUYCHHE U TeopeTHdeckoe OOOOIIEHHE CHUCTEMbI KJIaCCUYECKUX
(dopMm, TUTIOB, KATETOPHUH, a TAKXKe CIIOCOOOB XYI0’KECTBEHHOTO BPEMEHU Ha IpUMeEpe
ucropudeckux pomaHoB A.SIkyOoBa «KasHauelictBo Yiyroeka» — («Yiyroek
xazuHacu») u «JlpeBHuit mup» — («Kyxna myné»), [1.KamsipoBa «3Be3HbIC HOUM» —
(«HOnmy3mu TyHiIap»), a Takke «llepeBai mokoneHun» — («ABJIOAIAP TOBOHNY ).

3amaum uccjaeI0BaHuA:

TEOPETUKO-METOAOJOTUYECKOE ~ HM3YyYEHHE MIPOOJIEMBI  XYJO0’KECTBEHHOIO
BPEMEHU, KOMIUIEKCHOE HCCJIEI0BAHUE CUCTEMBI €r0 THUIOB, (DOPM, KAaTEropui U
CTUJIEH; ONpeaesieHUuE XYyI0’KECTBEHHO-3CTETUYECKOW POJIM TUIOB U (POpPM XyJI0-
KECTBEHHOT'O BPEMEHH B IMOATHKE SIMUYECKOTO BPEMEHH aHAIM3UPYEMBIX POMAHOB;

UCCIIEIOBaHUE XYJOKECTBEHHOTO MPOIIEIIEr0 BPEMEHHM B CHHTE3€
TBOPYECKU-UHANBUIYAIIbHBIX, a TaKXKe CPaBHUTEIBHO-TUTIOJIOTUYECKUX
0000IIeHNI Kak TIJIaBHOM (OpPMBI 3MHUYECKOTO BPEMEHM, a XYJI0’KECTBEHHO
HACTOSIILIETO BPEMEHHU KaK OMOPHOW TOYKOM WILTIO3MH XYJI0KECTBEHHOI'O BPEMEHH,
ABILIIOIIAMCS  <«SIIPOM» B TO3THKE HCTOPHUYECKOIO BPEMEHM; THUIIOJIOTHUYECKOE
UCCIICIOBAHUE XYJO0KECTBEHHBIX CTHJICH, CIYXAllUX JUIsl CBSA3H PETPOCHEKLHU C
MIPOILEIITUM, HACTOSAIIUM U OYTyIIIUM BpEMEHAMU;

UCCJIEIOBAaHNE KAaTETOpUI XyJ0’KECTBEHHOTO BPEMEHH HCTOPUYECKUX POMAHOB
Ha Tapajyield XpPOHOC CTWJIS, XYJIO0’KECTBEHHO-DCTETHUECKUX OCOOEHHOCTEN
KaTeropud M CTWICA B TO3TUKE SIHYECKOTO BPEMEHHM B CBS3UM C WACHHOMN
(Mzeosornueckoil) KOHLENIMENR poMaHa B TBOPYECKO-UHINBHIyAIbHOM ACIIEKTE;

PACCKpBITHE apXUTEKTOHUKH UCTOPUYECKUX POMAHOB, IMPOCTPAHCTBA CIOXKETA,
CUCTEMBI MEPCOHAXKEN U repoeB, JUTEPaTypHO-(GUI0cO(CKON KOHIIETIMU POMaHa,
CBSI3M TOATHKHU JIMTEPATYPHOIO TEKCTa C XYJO0’KECTBEHHBIM BPEMEHEM, a TaKKe
XYJI05K€CTBEHHO-(DYHKIIMOHAIBHBIX OCOOEHHOCTEH.

B kauecTBe 00beKTa HMCCAEAOBAHMA XYJ0KECTBEHHOTO BPEMEHHU BBIOPAHBI
uctopuyeckue pomanbl A.SkyooBa «KaznaueiictBo Ynyroeka» — («YiyrOek
xasuHach») U «JIpesuuit mup» — («Kyxna nyné»), [1.KaapipoBa «3Be3mHbie HOYM»
— («FOnmy3nu TyHnapy), «llepeBan mokoneHuin» («ABIOIIAp TOBOHM).

Hayunasi HOBH3HA McC/IeOBAHMS 3aKIII0YACTCS B CIEAYIOUIEM:

HAay4YHO OOOCHOBaH TEOPETUKO-KOHIENTYabHBIA CTATyC XYJI0’KECTBEHHOTO
BPEMEHM B KA4ye€CTBE JIMTEPATYPHO-ICTETHUYECKON KAaTeropuu, €ro TBOPYECKHE,
KJIACCUYECKHE THUIIbI, (POPMBI, KATETOPUU U CTUJIH;

Ha T[pUMEpE AHAIM3UPYEMBIX HCTOPUYECKHX POMAHOB HCCIEIOBAHO
IIPEBPALLEHUE PEATBHOCTU MCTOPUYECKOTO BPEMEHU B PEAIBHOCTH XYHO0KECTBEH-
HOTO BpPEMEHH, T.€. TBOPUYECKU-ICTETUYECKUE «3AKOHOMEPHOCTH» JHUTEpPaTypHO-
ACTETUYECKOTO OTKPBITHSI PEAIBHOIO BPEMEHH B CTaTyCE XY 0KECTBEHHOI0;

BBISIBJIEHBl TPHUOPUTETHOCTHh XYJO0’KECTBEHHOIO MPOIIECINIET0 BPEMEHU B
TBOPYECKU-ICTETUUECKOW IUANEKTUKE  XYJOKECTBEHHOIO MPOUIEAIIEro, XyI0-
’KECTBEHHOTO HACTOSILET0, XYyI0KECTBEHHOTO Oyayliero, HCTOPUYECKHE U
IICUXOJIOTMYECKHE XPOHOCHI UCTOPUYECKUX POMAHOB, BPEMs Pa3BSI3KU KaTErOpUid
AIUYECKOTO BPEMEHH;
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MpEeANpUHSITA TOMbITKA HAYYHOTO PACKPBITHS LEIBHOTO «aTiliaca» XpoHOcCa,
OCHOBAaHHOTO Ha COJIEPKaHWW WHIUBUAYATBHBIX CHEIU(PUICCKUX THUIIOB, (HOpM,
KaTeropuii, a TakKe CHOCOOOB XYJO0KECTBEHHOTO BPEMEHM, HUCXOISAIIUX U3
TBOPYECKOTO 3aMBICJIa aBTOPOB XYI0XKECTBEHHBIX BPEMEH UCTOPUUECKUX POMAHOB,
WJECHHO-3CTETUYECKNX KOHUENUMW TNPOU3BEACHUM B  CHUHTE3€ TBOPYECKH-
UHAUBUIYAJIbHBIX, 4 TAK)KE CPABHUTEIBHO-TUIIOJIOTMYECKUX 0000IIECHUIA.

BHenpenune pe3yibTaToB HCCICAOBAHUS

B pesynbrate uccnenoBaHus U pa3pabOTKM HAYyYHO-TECOPETUUYECKUX OCHOB
XYJI0’KECTBEHHOTO BpEMEHH B UCTOpHUeCKUX pomaHax A.Sky6osa u [1.Kagsipona:

BBIBOJbI O BIIMSIHUU XYJ0KECTBEHHOIO BPEMEHHM HA METOJ MHUCATEIIsA, 4 TAKKE
GbopMBI, THIBI, KaTETOPHH, XyJ0KCCTBEHHBIC CTWJIM HWCIOJh30BaHBI B
dbynnamentanbHoM npoekte d-1-06 «CuHTe3 BOCTOYHO-3aMaHBIX JTUTEPATYPHBIX
Tpaauiuid B y30E€KCKOM JMTEpaType BpPEMEH HE3aBUCUMOCTH», B IIYHKTE
«BHenpeHne MHUPOBBIX TEPEIOBBIX METOJAOB B COBPEMEHHOE Y30€KCKOe
TuTEpaTypoBecHUE» (MICUXOaHAIU3, T€PMEHEBTUKA, CTPYKTYpaau3M, CEMUOTHKA)
(Ceptudurar Noe ®TA-02-11/973 AreHtcTBa 10 HayKe M TEXHOJIOTHH PecmyOmku
V36ekuctan ot 30.10.2017). B pesynprare OBUTHM BBIBEICHBI TEOPETUUYECCKHE
3aKIIOYEHUS, CBS3aHHBIE C THUIIOJIOTMEW BOCTOYHOW M 3allaJHON JINTEPaTypHl,
MOTUKOM HMCTOPUYECKOTO pOMaHa, opMamu, THUIAMH, KaTETOPUSIMU U CTHIISIMU
XYyJI0)KECTBEHHOT'O BPEMEHU;

HAay4YHO-TEOPETUYECKUE B3IIAJIBI O XYJIOKECTBEHHOM CTHJIE MHCATeNs B
npeoOpa3oBaHue XyI0KECTBEHHOW M300pa3UTEILHOCTH B PEAIbHbIE HCTOPUUECKUE
sapienust B pomanax I[I.KanmpipoBa «lOnmy3nu TyHmap» U «ABJIoajiap JIOBOHUY
WCIONB30BaHbl B «OQHUUKIONeauu  balOypa», H3JaHHOM  M3ATENbCKO-
noJurpaduyecKoi AKIMOHEPHOU KOMIIAaHUEH «Hapk» (Ceptudukar
MEXKJIyHapoaHoro oOmiectBeHHoro ¢onma wuMmeHn baOypa, 03.04.2018.).
Ncnonw3zoBanue pe3yabTaToB B cTaThe dHLUKIOoNEeaMU «O0pa3 babypa B y30ekcKoit
TuTepaType» IaéT BO3MOXKHOCTH OIICHUTh HOBBIE KaueCcTBa y30€KCKOM JINTEPATYpPHI,
a TakKe TBOPUYECKO-ICTETUYECKHE 3aKOHOMEPHOCTHM Kak MpeoOpa3oBaHHe
peaTbHOCTH UCTOPUYECKOTO BPEMEHHU B PEATbHOCTD XY/I0KECTBEHHOTO BPEMEHHU;

HAYYHO-TEOPETUYECKHE 3aKITIOYCHHS 00 00€CIIEYeHUH SITUYECKOTO CHOKETHOTO
€IUHCTBA XYHOKECTBEHHOTO BPEMEHHM B HCTOPUYECKHX pPOMAHAaX, OMpPEAESICHUU
CBSI3M MEX]y MPONUILIM M OYIyIIMM OBbUIM HCIIOJIB30BaHbI B TeJEMporpamMmax
«Tankukot», «bup acap Ttaxmuam», «KuTod® Ba KHTOOXOH» B TeleKaHAC
«MamaausaT Ba Mabpudar» HAIMOHAIBLHON TeJIepaJMOKOMIIAaHUHN Y30eKHCcTaHa, a
TaKXKe B TeJIeporpaMMax «Amnadbuit Myxut», «MyHaBBap KyH» Ba «XOpa3MHOMAaY
TenepaauokoMiannn - Xopeamckoi oomactu  (Ceprudukar Ne 02-15/890 ot
21.12.2017 Tenexkanama «MagaHusaT Ba MabpudarT»; TEIEPATUOKOMITAHUU
Xopesmckoit oonactu (Ceprudukar Ne01/7-347 ot 08.09.2017.). Ucnons3oBaHue
HAyYHBIX  PE3YJbTATOB  OCHOBAaHO HA  AHAJIMTUYECKOM-UCCIIEI0BATEIHLCKON
HEOOXOIMMOCTH HAyYHO-TCOPUTSCKUX OOOOIICHHMI SIHMYECKOIO0 BpPEMEHH B
ucrtopuueckux pomanax A.SIkyboBa u IlL.KampipoBa B cBeTe TBOpUYECKOU
WHIUBUTYAIbHOCTU Y CPABHUTEIBHO-TUIIOJIOTMYECKOTO aCIEKTA.

CTpykTypa m 00beM auccepranmu: Jluccepranus COCTOMT U3 BBEICHUA,
TpPEX IJaB, 3AKIKOYEHUS, CIHCKA HMCIIOJIB30BAHHOM JMUTEPATYpbl U MHPUIIOKECHUI,
o0t 06beM nuccepTaruu 148 crpanuil.
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